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LA FIGLIA DEL REGGIMENTO, 





DRAMATIS PERSONA. 


THE COUNTESS OF BERKENFELD ipa Mezzo Soprano. 
Manta (Vivandière) Soprano. 
Tonto (A young Tyrolese Peasant) | su Tenor. 
SULPIZIO (Sergeant) Bass. 
OrtENSIO (Steward of the Countess) or Bass. 

Minor Parts. 
Tue Ducusss SÈ i Mezzo Soprano. 
A Corporal “a ae ve Bass. 
AGN OTA BY facu re cae Tenor. 
A PEASANT = a Hee Tenor. 


Chorus of Ladies, French Soldiers, Tyrolese Peasants, and Servants of the 
Countess, &c. 





The scene of the Opera is laid in the Tyrol. Maria (the “daughter of the 
regiment”) has been found, when an infant, on the battle-field by Sulpizio, a 
sergeant in the 20th Regiment of Napoleon’s army. A letter was attached to the 
child addressed to the Countess of Berkenfeld, which the Sergeant has carefully 
preserved. Maria is beloved by Tonio, a young peasant of the Tyrol, who to 
obtain the consent of the regiment to his marriage with her, enters the Grand 
Army. Just as they are congratulating themselves upon their approaching union, 
the Countess encounters Sulpizio, who then feels it his duty to deliver the letter 
to her. The Countess claims Maria as her niece, and, with great haughtiness, 
commands her to leave her old friends the soldiers, and her lover, Tonio. Heart- 
broken, the poor giri is obliged to comply, and takes a sorrowful farewell of the 
whole regiment. Maria, although carefully instructed by the old lady to remember 
her high birth, cannot forget her early happy days and her dear companions, 
and in spite of having become an accomplished lady, sighs for greater freedom, and 
during a singing lesson with her aunt, breaks off into her beloved “ Rataplan.” 
Tonio, now in command of the regiment, besieges the castle of the Countess, but 
on recognising Maria, secures the safety of the family. He renews his offer of 
marriage, finding that Maria is true to him; but the Countess, determined that 
she shall marry a person of her own rank, has promised her hand to the son of a 
Duchess, and to enforce obedience to her wishes, is now obliged to confess that she 
is not her aunt but her mother, her marriage having been kept secret, as her 
husband was beneath her in position. Maria, unwilling to disobey her mother, 
reluctantly gives up Tonio, but the better feelings of the Countess are awakened 
and, rather than see her daughter unhappy, she consents to her union with Tonio. 
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Flute and Piccolo, Oboes, Clars. in B flat, Bassoons, Horns in E flat and B flat, Trumpets in B flat, Trombones, Kettle Drums in B flat and F. 
Side Drums, Big Drum, Triangle, and Strings. 
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No. 1. InTtRoDUCcTION.—‘‘ BE SILENT AND CAUTIOUS.” 


A rustic scene in the Tyrol. A cottage, RH. An Inn, L.-H. Mountains enclose the scene at the back. When the curtain 
rises, Tyrolese Peasants are seen confusedly scattered over the hills, looking into the valleys below. In the foreground, Ladies 
kneeling. The Countess, about to faint, is supported to a seat by Ortensio. 


Same Score as before ( Cl. in C, Horns în D & A, Trumpets in D, Kettle Drums in D § A). 
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Recitative I—“ SUPPORT ME, OH FOR PITY’S SAKE.” 














Support me, oh for pi-ty’s sake don’t leave me! I cannot think we're safe yet, who knows if 
Ra-gaz - zi, per pie- tà mi so- ste - ne - te! Fa-te -mi com - pa - gni -a, che for - se 
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this is not some deep-plann’d man-ceu-vre. Or-ten - sio, Or - ten-sio! Yes, my la-dy, Im 
que- sta èu - na fal - sa ma - no-vra. Or - ten - sto, Or - ten- sio! Ee - cel - len- za, co - 









































near you. You un - der - stand me, for you know what a vic-tim I’ve beento war-fare. 
- rag-gio. Ah vot sa - pe - te che vit - ti - ma di guer-ra io son gia sta- ta. 
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You have, my la -dy? I know it, ah poor la-dy! Longa-go— let me re - 
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ua === = 


CouNTESS (interrupting him). ORTENSIO. 
_ a @ 

















il 
mem-ber— once, by mis - for - tune— Dis - trac-tion! Thought of hor - ror! Nay, nay, be 
neo - do. U - na sven- tu - ra— Or - ren - da! Spa - ven - to - sal Or” vin, St 
pO 2 N) Ze SQ GS 
= ———e@ —@ 
(Fd (DI È = (+ = 
= cena > re DIA A 

















>: Se a ee lee a ee Ses 


calm now, wor-thy Countess, take com-fort. No Ber-ken-feld e - ver lack’d courage in the hour of 
cal - mi, ri - spet - ta - bil Mar - che - sa. I Ber-ken - fela han-no af - fron - ta - to co- -rag - gio - sa - 




















dan-ger; the country round well know it. I’m un-pro - tec-ted! I'll protect you! Tell me, 
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pray, what will be bet - ter— re-turn to Au-stri-a, or stay here in my 
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C ORTENSIO. COUNTESS. 











cas-tle ? Well, if you ask me— Think it o-ver, and quickly go ask the news now,then ad - 
- stel-lo? Ma Ec-cel - len-za— In- da - ga-te, ve - de-te, e- sa-mì - na-te, fa-te 
e RENI 


=_—+————<e; ————— 


(The Countess and Ortensio enter the cottage.) 
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pre - sto, che in quel tu - gu- ri - o ad a-spet-tar - vi io re - sto. 
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wind! On ev-’ry road-side and village they'veseenthe pla-cards, the pro-cla - ma-tion is asclear asbroad 
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Who is that! Why, Ma - 
Ma-chi vien? Veh! Ma - 
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ING Po Recit. AnD Duer—“«THE CAMP AND THE BATTLE.” 


Same score as before, (Cls. in C, Horns in & F, Trumpets in €, Kettle Drums in C & F.) 


e: Allegro. 


(Maria enters.\ SULPIZIO. 




















VOICE. : 
«tal gr; e 
Twentieth! Yes, it is 
- men-to! -C0= 
Str, Cl. & Bssn. — aaa 
FMAM Vow a Gia ea Sert ino wean i A ox -Ga aC BEBE CONA 
ee Pa ee 
To: pees Se ooo. @ E a 2 cea i 
PIANO. p ee dg ee tu e eri ye 
e | Fan N dra Fira ie 
4 a oe 8 554 P : ‘ es 
Er ance pemieamned ici sl = — 
5 gina” - 
” <a 
es 








she, yes, itis she, by Jove, she is a beauty! Howblest, how fortunate the Reg’ment, to possess such a 
qua, ec-co-laquà; co - spet - to, s'ègen-ti - le! Quant ’é fe - lice ilreg-gi - men - to chetal fi - glia pos - 
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| fa-ther, on-ly bro-ther, and on-ly guardian. To be sure. But then, it is noflattry to 
| pa-dre, di fa-mi-glia e di pa -ren-ti. Nonè ver? Ma poi, senza -du-lar-mi, di 
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ches - sa, giam-mar fat- ti mo-diu-sa-rear - dì, Mai più, mar pù, oi - bo, mar 
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Good days and ill we’ve shar’d to - gether, feast and bat-tle,joy and war. 
Sul cam-po o-gnor con vot di - vi - do stra-gie fe-stee buon u - mor. 
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Andwho at evening beguiles your lei-sure ? 
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Our faint-ing cou-rage thy songre - 
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S1Mst, vi- van - die-ra, u-mna- ni -me mi no-mi - 
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"Tis true, that ti - tle they bestow’d, by your fathers, you’re cho-sen as their Vivan - 
E ver, co-st ti no-mi- nod, vi- van - die-ra, u-mna - ni-me ti no-mi - 
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tria,vit - to ra - ta-plan, ra - ta-plan, ra - ta - 























ms = = - - rious. 
- - - - - ria, 
































= o = pee gg L__ea Ean Lata a ses —| |__| pagazage a 
sperSrsrcrarittse === ==58sr = ee 
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RECITATIVE. 
SULPIZIO. SEN ie 7 
el To eos a passi Pat: O 
Ruy) (xis Chee pea == ——— = ==> = eh 
Now be se - rious a mo-ment, I have some-thing to tell you; we can 


Ho  pia- cer d’es- ser te = CO sen-za al- cun te - sti - mo - nio; per - chè ap - 
SZ O 
-@- a -O- n) oe 

















SULPIZIO. 
STORE: 
Qe 





- pun - to bi-so-gno ho dipar-lar- ti. Ec-co-mi qua. Tu vie - ni gran-de, bel - la, e me-ces-sa-rio 
201 ros TA 




















- greed youmust take a hus-band. Oh, ne -ver mind that. And why not? can it be 
è che tu ti ma - ri - ti. Oh! ciò non pre - me. Non pre - me? è dun- que 
Fas 


SES ame 
aa Sama rn 


=== i 











here speak at ease without in-ter-rup-tion, I am all ear. You're quite grown up now, hand-some, and we are all a - 





























( true then, when our troop was en-camp’d a - mong the moun-tains, you were seen in con-ver - 
ve - To che nel’ ul - ti - mo mno-stroac-cam - pa - men - to than sor - pre - sa in col - 


rea 


-o- -o- MARIA. SuLPIZIO. _ | Marta. 


LIA 
SI Farsi fale è | n e = ” ei PAC i ee 

CET o o pet nese raps = ne 
pe ae a n fo 7, | eee e Sf mara rio “foe 





- sa-tion—With a youth brave,andhandsome? I own it, free-ly. And who was he? AvyoungTy-ro-lean, so 

- lo-quio—Con un bel gid-vi-not- to? è ve-ro, ve - YO. E chi e-ra? Un Ti-ro-le-se gen - 
DIRI II i RESA oS es een re 

Be cs” eee 




























MARIA. 


fore nr 














good, so gen-tle, and who savd me fromdan-ger. From dan-ger? what mean you? Youmust 
- tit—  gar- ba - to a cut deg - gio la vi-ta? La vi - ta? e co - me? Sap - pi 


Pas: 
enna 











CHORUS (behind the scenes). 
-—- Li (SULrIZIO. ds te te. ee! te To e po P- 










know. Comeon, then! Whatthe deuce is the matter ? What's the meaning of all this infernal clat-ter? 
che— Cam-mì - na. Co-sa dia - vo-loè sta-to— co-saè que - sto fra-cas-so in-demo-nia-to? 
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No. 4. CHoRrUs AND Soros.—* COME ON, COME ON.” 


Same score (Side Drum added). 















































CHorvs, 
CoRPORAL (with the Basses). 


Ca a ee ees 















































SSS eee ee 
fief be a! @ È = 





Prano. È Ta tag 


















































































































Mori Come on! T’es-cape us invain you 
diam! An - diam ! Il bra - vo mone’ è da 
= i A te -&- 
Li (SO i = 
— ez 3 i 
on! Come on! T’es - cape us in vain you 
diam ! TU bras 2 “40 non Cc è da 
> AR Tap ee 








Obs. Bssns. sustain. 
SEE UE) 


Le Pla ee ae —— 3 DIE 
= a et i """__—_——"—"°_— EVE DR RAI RI IE E | 


= 
































Good sol - diers, soft - ly, soft - ly, you are mis - 
Stagno «ri, pia - no, PIAN 10, con duo -na 
























































try ! Come on! T’es - cape us invain you 
Jar An- diam? Il: bra - vo non c'è da 
-@- = 3 = bd 
TZ, eee 
<2 
try! Come on! T’es - cape us invain you 
Jar: An- diam! Il bra - vo non c'è da 



















-9- e Pola Cer oPol o Led bez a -@ -@-* -9- “rn tela 
Cf Cote see, cet ee i 
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No need to drag me, for 
ho buo - ne gam  - be so 









































tu qui ve - ni - sii per 














walk. Ohamazement!’Tis Tonio! 
Che mai ve-do ! 


- nar. 











Nay, stay awhile. ’Tis he! 
è d’es-so! Fer-ma-te - vi! è lui! 
SULPIZIO. o_o 


Lead him off to the guardhouse. The de - vil! 


Con-du-ce-telo al-tro-ve. Davve - ro ! 



































Is that your young Ty - 
il gio-vin Ti - ro - 












hi 





E che vi gui- daa moi? 





is rapture e’enthustomeetthee! 








Ah! it How canst thou 
Ah! pelmio co-re qua-le tra-spor-to ! E melchie - 
=) ia ile ee 
a 
— 4 TTT 
- ro-lean? 
-. le-se? 
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Of se - di-tionwe’ve a sus-pi-cion,and ar - 
Il bric - co-nee u - no spi-0 - ne qui ve - 







































= ep 
| = — = x > 
ssi 
| 7 
| Of se - di-ticnwe’ve a sus-pi-cion, and ar - 
| Mes IL bric - co-mnee 0 - no spi-o - ne qui ve - 





















































- nu - toade - splo - rar et ci haof - fe - sì mai fran - ce - si non si la - scian so - pra - 


E ar 


oe a o fet a DETTI 
ae ape 


























- rest theeas a Spy; for & pea-sant’tis un - plea-sant, but thelawthoultnotde - 
- nu - toade - splo= rar ei ci haof - fe - si mai fran - ce - si non si la - scian so - pra - 
































| a ow ra iI ~ °_- P_i ee e 
— = 5 &©_ fi. a - 
de SS 3 ; 
- rest theeas a Spy; for A pea-sant’tis un - plea-sant, but thelawthou’ltnotde - 


























Nay, buthear me, my good com-pa-nions, ah, your hear- ing, don’t de - 
Deh miei ca - ri un so - lo i-stan - te m'a-scol-ta - te per pie - 



























































sisi a azur Te aa 
— _—__ ; oe 
rpg = 
pe a ee : 
- fy, vain re-sis - tance, vain re-sis - tance, as a trai - tor thowmust beso 
- far, eun bric-co - ne pe - tu-lan - te ed a mor = te st trar-rà . 
re per 
sera Wiad lin ee 
- fy, vain re-sis - tance, vain re-sis - tance, as a trai - tor thouwmust die, .  . 
- far, eun bric-co - ne pe - tu-lan - te ed a mor - te sù trar-rà 
[ 
re nn - a N Zona a. -- 
=> ho ee Pea TZ? _ Tell "e belt è 2. 


Di nd ai ba - lo _@ - @- 


OA \ ia 
Fiera sa Z i ra = "an e} 
J D lea © ui O = 
@ esiti A + i = ae _ Dei Da ite per e SSE. 






































s_ ani pe s ae = E Ss 
eee 
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ReCIT. 


















Heaven! To death wouldye lead him,him who sav’d me from 
Co- me, a mor-te co-lu-i che mi sal -vo la 








a trai tor thou mustdie, thou must die 






























e ed a mor - te sì trar-ràa, sù trar-rà 
CS 9 SR ZA È A x A 
di LUNE oak o LI = £ f° 2 
Es === 





as a trai - tor thoumustdie, thoumustdie. 
eda Ors tie st trar-ra, (A trar-rà. 






























































a 
Hina 
i = Sc = miei ia | 
fone EE mt See 
pe - ril? 
vr - ta? 


SULPIZIO. 











She telis you tru - ly. 
Il ve- roha det- to. 

















RD 
What pe - ril? Well,if it be so, up-on my life we'll spare him! 
Che co - sa? Eunal -tro con - to, enon mor-rà, co - spet - tol! 





What pe - ril? Well, if it be so, up-on mylifewe’llspare him! 
Che co - sa? E un al-tro con - to, e non mor-rà, co - spet - to! 
Str. trem. 





aa ERE le SES 
SPR Hns, & Bssns. sustain. 












































No. 5. AccOMPANIED RecIt. AND Arta.—“’TIS KNOWN TO ALL.” 
Larghetto. 
Ae MARIA. | ih 
daro =, N A e e at fa TN So aro 
————_—_—-g—g n [ic RT nea | ig were) 
Once by a gid-dy tor - rent, as o'er I stepp’d,I fell; that day he 
Dun pre-ci-pi-zioin fon - do io Me - Td per È pau-der, ei m'ha sal - 
4 = _— —————__ ee Cron 
i = —= = ss pas 
CI CC) Se, 
a 
tal Str. trem. 


Deo CHILE C2 . 
Orma fre ee or TRA fai Pa si ana Za 
- age > Issa EI! le EE sams go a 
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Allegro. 


SA LA CoRPORAL. 
rim pn n Stal a NA eee sy Me casa; 
; a oe 9-1 a nia ING a ar rete 
545 — 3s te eee e o ei e ee P_i 
sav’d me, at the risk of his own life. Now will ye claim him as your vie - tim? No, in - 
- va - ta, e -spo-nen- doi suoi gior - ni! Vo - le-tea - des - so chei pe - ri - sca? No dav - 
Allegro. 
TN Str. 











- deed. No in- deed. If he did that, he’s a ca- pi-tal fel-low, come, let’s be 
- ver. No dav - ver. Svel-laé co - st mio bra-vo ca-me - ra - ta, sit no-stroa- 








No, in-deed, no, in -deed. 
No dav-ver, no dav- ver. 





No, in-deed, no, in- deed. Ai 


No dav- ver, no dav- ver. 




















e: y ee Fe | 
N A J — ast a SN ee E 
Oar Fa CZ i prpr. ie awe ®_-i 2 6 DR ES e : 
ee Ta , PI RA leo mi e? ES” a. ; TELA ee 
comrades! With pleasure! (That is the on-ly me-thod I canthink of at present, to stay near my 
- mt - co. E il vo-glio. (Che me-glio po-troal-lo- ra trat-te-ner-mi con le- i, che l'al- ma a - 














— | me 
an - gel.) Now lis-ten, we all to -day will ce -le-brate him who hassav’d our daughter ; pledge him with 
- do- ra!) Or vi-a, per fe-steg-gia-re il sal-va - tor del- la  fi- gliuo-la no-stra, be-viam, trin - 
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p ee na Mo 
sE a 





AAA 








joy, our new companion’s health! Passroundthe rum, thisis a joyful 
- chiam al suo li-be-ra- tor! In- gi-roil Rhum, è fe-sta di fa - 














Let’s pledge our new companion ’s health! 
Trin-chiam al suo li -be-ra - tor! 


(rr ; È Ly co 
cina Dale ry Fc pa = = 
>» P_% ei ee 
Let's pledge our new companion’s health! 
Trin-chiam al suo li-be-ra - tor! 





















































ga - - - th’ring! Let us drink to fair Bavaria, 
- comi - - glia! Si be - viam al - la Baviera, 




















Epi, venia: 1 
This is a joyful ga - ’thring! 
E fe-sta di fa-mi - glia! / 


-O- -9- -9- is -®-D-_— 


sasa i 

















Thigas a jovinl vos eo thy Sar 
E fe-sta di fa-mi - glia! 


























that is a toast will please you. No, no, by Heaven, ratherin pieces I’ddashmy glass. I drink to 
che di-ver-ra tua pa - tria. Ah no, giam-ma - i, rom-po piu-to- sto il mio bic - chier, vi - va la 








The madman! 
E pazzo! 


i aes - 
Themadman!  _ 
E pazzo! 
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4 





























Vv 
— Da SULPIZIO..®. @ O. 
2 xe. es ia, 
SE ce ee aS ue 
= ceto: i ed = =» “a i 5 2 
France, and you, my gallant comrades! That was well said! That was wellsaid! To France, and to thy 


Al-la Francia, al- la Francia, ei tuoi no -vel-li a- 


That was well said! That was wellsaid! To France, and to thy 
Al-la Francia, al- la Francia, eituoi no -vel-li a- 
a @ OQ. 2 2 2 O° 2 

















































































it That was well said! That was well said! To France, and to thy 4 
ind. Al-la Francia, al - la Francia, eituoi no -vel-li a- 









































































































to Maria. È e UP È 
OE: ze - 2 SI _ D pi E TDI E I ni so i Fm ANI = 2 - 2— Teo Todi =<: : 
e 7a = ini 
ra n oat waren Aes 
comrades. And that our pleasuremay be perfect: sing us, Ma - ri - a, your own es- pe-cial dit-ty, it is our 
Ks ci! Per-ché la _ fe-sta sia com -ple-ta can-tajo Ma-ri- a, la no-stra ron-dau-sa-ta, del Reg-gi - 
SSE ee 
—_— — @ ES 2 
>» comrades. = 


MIU CLL 















































































































































PR PB CHORUS. Andante. - 
bb cm, | | N 
: a Ara ss 154-3 a se Saar | Mi) 
1 I 7 = SS 
ep et e#e-g = RIS a 
fay’rite, ne’er do we tire to hearit. | Let us hear, let us hear, be” si - lent! 
- mento è la can-zon più gra-ta. A-scol-tiam, a-scol -tiam, si - len 
a RES FT” TESSS EW @ asi Re 
C# = el i 
ae pipa bata see mis ; 
ii 5 ewe are 
Let us hear, let us hear, be si - lent! 
A-scol-tiam, a-scol -tiam, si -len - zio ! 



























































se 











ila” -@- 
piacere SEZ 
! ; ’Tis known to all, o-verthe land, our gallant 
di - ce 0-gnun, cia-scun lo sa, è il Reg-gi - 
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Twentieth none can with- stand. At e-vry inn throughout’ the town, ere dit and — 
- men- to ch'e - gual non ha, IL so-laa cut cre - den- za fa o - gni ta-. 
dra e 


PENTITI el Sa = 
See gii eas 
wel-come meet our re-nown. Our gal-lant Twentieth, wher-e’er they go, to husbands and 

- ver - na del la cit - ta. Reg - gi-men - to che o-vun-que an-do, ma-rt - ti e 








=~ 


: ; -o- ; = 7 
lo- vers bring fear and woe. While la-dies smile we frown, ah! There they 
man - ti di - sa - ni - md, ma ben su- pre - mo del - la bel - tà, . ah! E -gli è 
o N 





ea 


























there they are, there they are, all say, there they are, there they are, e - Vry 
e- gle la, de Je Ma, dav - ver, e-glè la, e-glté@ la, pro - prio 























is gay, therethey are, there they are, there they ‘are, none with 
dav - ver, e-guié là, e -gli è la, pro - prio là, quel ven - 
Piccolo & CI. 
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Twentieth on earth can com - pare, none with the Twentieth on earth can com - pare. 
- mne- st - mo ch’ e-gual non ha, quel ven - tu - ne - si- mo ch'e - gual non ha 

































There they are, there they are, therethey aro, all say, therethey are, there they are, e-vry 
E-gliè la, e-gli è la, e-gli è la, dav - ver, e-gliè la, e-gyli è la, pro-prio 


SULPIZIO. 




















































Si È ea = 
all say, 
| es Dav - ver, 
| SS a Ba ARAN ea iE 
| pra EA TCS Dre ai me SA - DANESE _ H : # - ira i Pg 
| There they are, there they are, there they are, all say, there they are, there they are, e-v ry 
E-gieé la, e-gli è la, e-gli è là, dav - ver, e-gltié la, e- 9 è la, pro-prio 
ot sft ab La Rc a ed | Bas 
Ci E, I ORI CA eee ire | am) me 
i _ e == == — —————— i 
all say, 
Dav - ver, 






























heart is gay, there they are, there they are, there they are! Who with the 
























la, dav - ver, e-glièe la, e-gliè là, pro-prio la, quel ven - tu - 
i -o- -2- Ire Se: = 
es" epr 
(A RZ mn na 7 : e GL Len ep ie 
is gay, there they are, there they are, there they are! Who with the 


dav - ver, e-gliè Ia, e-gliè la, pro-prio là, quel ven - tu - 
pe: 




















heart is gay, there they are, there they are, there they are! Who with the 
la, dav - ver, e-gliè la, e-gliè là, pro-prio là, quel ven - tu - 
@- - - 


o = - 


IDO E SR A Lp ea 


is’ gay, there they are, there they are, there they are! Who with the 
dav - ver, e-gliè la, e-gli è le, pro-prio là, quel ven - tu - 
I VC d«a«-sese"es ')’ ‘0 {ecc Coe ei ii BR RIST si 
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wentieth on earth can com - pare, 


ne - si - mo ch'e - gual non ha, 








Twentieth on earth can com - pare, 
ne - si - mo ch'e - gual non ha, 

















Twentieth on earth can com - pare, 
ne - st - mo ch'e - gual non ha, 








Twentieth on earth can com - pare, 
ne - st.= mo ch’e- qual non ha, 





























PE 
who with the Twentieth on earth can com - pare ? 
quel ven- tu - ne - si - mo ch’e-gual non ha. 








quel ven - tu - ne - si - mo ch’e-gual non ha, 











=e el eae y— = “a — toe — 


who with the Twentieth on earth can com - pare ? 
quel ven- tu - ne - si - mo che- gual non ha, 




















who with the Twentieth on earth can com- pare? 
quel ven- tu - ne - si- mo cl’e-gual non ha. 











Here's long life to the Twenti-eth, 


Vi - va il ven-tu - ne- si-mo, 



































sì - lent! 


- len- zio ! 


Tempo 1mo. Cis. Hns. & Bssns. 


Tan - 











sl - lent, 
len - zio, 














ma-ny bat - tles now they have won, that e’en to our 


te 





bat - ta - glie ei gua - da - gnò, che il no - stro Au - 
























































rall. P 

H- e 

PA rica a [Fe = 

ud | 
-B- -o 

3 

È — 

Se ee he 























fo 



































x . . . 2 . . . . 
Sov’-reign their famehas gone, and e-v’ry sol-dier whojoins our corps, may be Field- 
- gt - sto gia de-cre - to ch'o-gni sol- da - to, sescam- po a - vrà, gran Ma - re - 
Cage È 
o rr È 
= “Ti ne P_o_ Lena e Lr re Ur Rea _]) x N ar ——___——_—@-_,;- 
SSS Se 
tt Be rg ia, 
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7 sie 
AA 2 ; 
ae Be o’er. Tareas the Twen-tieth, past all de-ni- al, stands first in 
eae: er - chè gliè que - sto, il Reg-gi-men-to più vin-ci - 














= Re A] 7-1] ; 
ho - nour, ’tis ie ae Be Joy - al, one sex may fear, the o-ther a-dores . - +. . it. There they 
Clas LOM Ee = 08 - 8 A ey? ; ; 7 - 
ten - to, cheunses - so te - me che Val-tro a-do ra. LE-gliè 















































there they are, there they are, all’ say, there they are, there they are, e - Vry 








la, e- glié lit, dav - ver, eal em lo; e@=glien la; pro - prio 
Wilke Ge gay 











Z— 











gay, there they are, there they are, there they are, none with the 
- ver, e- glie la, e-gliie la, pro - prio quel ven - tu 


Piccolo 8 Cl. 






































Twen-tieth on earth can com-pare, none with the Twentieth on earth can com-pare. 



















ch'e - qual non ha, quel ven - tu - ne - si - mo ch'e-gual non ha. 
= | Si Bans ex 
Qo 
= 


Tutti. 
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PERE Aa = 8 rea: 
pete ne a Oe > = ai “== a_i 
ge == ze -—g%_ = ai == 

There they are, there they are, there RR are, ae say, ALA fai are, are they are, e-v’ry 


E -gliè la, e.* gli e “ig, e-gliè là, dav-ver, é- glie la, e-glhe la, proprio 
CoRPORAL and BASSES (with ’Sulpizio). 


SULPIZIO. mE oe a a as 
fe INR] don PSE SN 





















There they are, there they are, there they are, all say, 
E - ghe la,. egliè “la, e-gliè là, dav-ver, 





Tutti, dea, brief 

























































































ta : È None with the Twentieth on. 
oa i -tu - (ne - st - mo 
Ì 
pra | | Ry | È Ne ee 
& ZZZ na r 
a —_e@ e set S_e— 
{ cà a Spee ce ees ro ===! St} 
heart is gay, there they are, there they are, there they are, none with the ‘Twentieth on 
là, dav - ver, €=- ge Vla, e-glité la, pro-prio .la, quel ven - tu - ne - st - mo 














RS sta” Bedi SR = fa Da È be = Dà © È = S== Da 
«EEE 


is gay, therethey are, there they are, there they are, none with the Twentieth on 
dav - ver, e-gliè la, e - glie là, -pro-prio là, quel ven - tu - ne - sì - mo. 






















































































































-d- ae 
SZ: querele 
earth can com-pare, none with the Twentieth on earth can com-pare, no no no, none can com- 
ch’ egual non ha, quel ven - tu - ne - si - mo ch’ egual non ha, e - gliè la, esile 
Tonto. ta a) pa e_ 
i s dai ie e sl ea ER ERS ARC SEE 
SS SS LA 
earth can com-pare, none with the Twentieth on earth can com-pare, no no no, with the 
ch’ egual non. ha, quel ven -tu - ne - si - mo ch egual non ha, e- gliè lay €- gle 
I) FI N 
edo = 
che: __ _—_ — i —___ RT - EF —_—}- ——_—_— —— TT 
cda ANI ae CRIARI = a A A ea 
earth can com-pare, none with the Twentieth on earth can com-pare, no no no, with the 
ch’ egual non ha, quel ven - tu - ne - st- mo ch’ egual non ha, e- glié là, e- gli è 
Ra È 
di ON N UN 
Pore Nes ty PONS +A) | i : Pa went N STO TTTNIINTIIEN IE MN 
Ce E E. E a 
| =p == fave Sodi yaa FAD pe 
earth can com-pare, none with the Twentieth on earthcan com-pare, no no no, with the 
ch’ egual non ha, quel ven-tu - ne - si - mo ch’ egual non ha, e- gliè ld, e- gliè 
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- pare, no no no! Vian - - va! none can 7 : . 
là, pro - prio ltt. Vise - - val CWe-gual 4 
Twen-ti - eth none can com - pare! none can : ° : 
la, pro -prio lù, pro-prio lit. Ch'e - qual . o 3 : 
dira Cr i : ERIS PESI Ie Sodi } © è 
( a cene P = = = ee LE 
| 4 VA”, | Dili | 
Twen-ti - eth none can com - pare! none can. . ‘ 3 
là, pro -prio là, pro - prio la. Ch'e- gual. : . 
e 
Lae SAN N 2 e DA 3 sg sea 
(ee? Va e = PRI sò 
5 ca See eee 7 dea SÉ 
Twen-ti - eth none can com - pare! none can : 
la, pro - prio là, pro - prio la. Che - gual. 7 : . 



































Le (A drum is heard rolling in the distance. ) 
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REcITATIVE AND CHorvus.—“* HARK HOW THE DRUMS ARE ROLLING.” 
on 


SULPIZIO. 














Now all go to your quarters, it is the roll-call; come, boys, no loit-’ring, 
E l’o-ra del’ a-pel-lo; andiam, fi - gliuo-li, 


o-bev the re - gu - 
con il Re-go-la - 


è non si scher- zt 


























PIANO. 




















= "den 
A 
(Would they but leave us!) 
(Oh! se ne van-no!) | 
De. (to Tonio.) Pe De 7 oS 2. 3 
i = Ù, 5 VAI V Ci Aa 
- la - tions! And you, good youngster, now be off. 
- men - to. E ttt, 


ra - gaz - zo, via di qua. 

















MARIA (with spirit). 


























mie eens ; LR TOSSES EEA be TEED ff per A AO x 
== rr = 
o—3—$-_# ; aa? 
I claim him as my pris’ner, and I will ans-wer for him. 
Ri - man mio  pri-gio-nie - ro, di lui moi ri - spon- dia - mo. 
SULPIZIO (aside to Maria). 
O = DAL È 
——— == 
Nay, but 
Ma non 
fra acini dei si memi 
o a Ea a hd a 
2nd VI. — Pa p —— 
2 _————$ 
a - 


= 
| 





(Sulpizio makes a sign to two Grenadiers, who 
: È Vivace. accompany Tonio across the mountain.) 











I wont, lit-tle gip - sy! 


4 - 0, bric-con-cel - la! 


A-way now! A 
lst VI. 


- way now! 
An - dia-mo, 


dia - mo. 


| | Vivace. 























ssi 
__f | ii 
D. Pio_l = ESRI >a ee S| 
Yi LL 
he- 








~~ Bssn, & Cello. 
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G1 
— CHoRrUS oF SoLDIERs. 


Se 


Hark,howthedrum is rol - -~ - 
Spro- nail tam-bu- ro, e in - co - - - 









































Hark, howthedrum is rol “ - - 
Spro- nail tam-bu- ro, ein - co î - - ra, in - co 
Tutti. ° ° ° ° DI 




































































sol - dier must Ot bey,e. é o o And at the hour of slum - - - 
Drs oa te - ib Lar, 2. : . : 3 nè dell’'ap-pel-loall’- 0 - - - 


1 A 0. 
Shee “e nce = nane ae ae E 
x ee: rai ="— g_#— 4 == È 
sol - dier must OL = bey, : : E ; A And at the hour of slum - - - 
bra - vo. mi - li -. tar, : . né dell’ ap -pel- lo all i 
Str. pizz, Cls. & Hn. on -o-f-2- 3 
Tor — ea‘ EfE£f “45 eee 
= eee ee e eee ee ese 
aoe a E. ; | [e ne 


zi SB p | Tu ttt. 


































' 
So 
' 
' 
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o 2009 
ae pe 
Lio-ip_i 
| | 
a 
ce 
jp Soe E 
may tri - fle or de - lay. ] È È 
st de - ve far pre - gar, pre - gar. . : : 7 
ava ai 
rn 
> =) 
ee eo == Tee 
aa ai È 
may tri de - lay. rir 
Sti den tae Ve) “far pre = gare “se : wee 
Str. pizz, 



















































stra - nt 





Main tem-pt co- si 


a= ——— 
The soldier may not sor-row, nor give athoughtto care; un-cer-tain of to - mor -row, he 
. Main tem-pi co-si stra-ni si vi-ve nel pia- cer, che cer - to del do - ma- m nes - 
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SS 


livesto do and dare; the sol-dier maynot sor - row, nor give athoughtto care, un- cer-tainof to - 
sun sì puo te - ner; in tem-pi co-si stra- ni si vi-ve nel pia -cer che cer-to del do - 
2 




















livesto do and dare; the sol-dier may not sor - row, nor give gaan to care, un- = of to - 
sun sì puo te - ner; in tem-pi co-sì stra- ni sì vi-ve nel pia -cer che cer-to del do - 
Sca E 





-9- 
—-e-__®_® 
esita 2—— e-_0-|e____@-_@-{- 




















- mor-row, he lives to do and dare. Hark, howthedrumis rol = A adi se ; tuo 
7 ma - Nt nes - sun sì puo te - ner. Spro-natl tam-buro, ein-co 























Saar SS 


- mor-row, he lives to do and dare. 
- ma - ni nes - sun st puo te - ner. . . . 




















sol-dier must o - bey, may tri - . fle 
bra - vo mì - li - tar, Si de - ve- 








Nor atthehour of slum - - - - ber, may tri - fle 
Nè dell’ ap- pel-lo Vo - - - - ra Si oe - ve - 


9- - 


RA A : Str. pizz. 


D Y) 
d [e ar] i ie etc Bor ETRE = N [post = 
Pao SA ESTES 2004 a ee” o LULA ISS RAS SA BEI 
fai ì [O O e | cai Ue Tae Z/é nel B_Lh 
OY P 5 LY gil @& AS st 


S ne ae VARE 
oO =a È Di Wind. p_e- pe -o -6 -s )-e- 








or de-lay. The sol-dier may not sor - row,nor give athoughtto care, heedless of to - 


ieee pre-gar. Maintem-pt co- st stra - nti si vi - ve nel pia - cer, cer - to del do - 
-9- -9- Pon 








or de-lay. The sol-dier maynotsor - row,nor give athoughtto care, heedless of to - 


far pre-gar. Maintem-pi co- si stra - ni sì vi-ve nel pia - cer, cer - to del do - 
Me . e 







Tpts. 











erre TET 
Vina ope eee: alien 
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lst TENOR. 



















——— —@—— 
=== 
mor-row, he livesto do and dare, the sol-diermaynot sor - row,nor give a thoughtto 
ma - ni nes - sun st può te - ner n tem- pi co - sì stra - ni si vi -ve nel pia - 


2nd TENOR. 










mor-row, he livesto do and dare, the soldiermaynot sor - row,nor give athoughtto 
ma - nè nes-sun st può te - ner in tem- pi co - sì stra - nt si vi - ve nel pias 








(S a { pp 

a ca ee eee 
mor-row, he livesto do and dare, the soldiermaynot sor - row,nor give a thought to 
ma - ni nes-sun st può te - ner in tem-pi co - sì stra - ni sì vi - ve nel pia - 












cer-tain of to- mor-row,he livesto do and dare, always un - cer 
che cer- to del do- ma- ni nes - sun si può te - ner dell in- do - ma - - - 
















un - cer-tain of to-mor-row,he livesto do and dare, al- ways un - 
che cer- to del do- ma- mnt nes - sun st può te - ner, del’ in-do - 
OL 







un - cer-tain of to-mor-row,he lvesto do and dare, al-ways un - 
cer- to del do-ma- ni nes - sun st può te- ner, dell in-do - 




























tain of e-vry mor - - row,the sol-dierlivesto do and dare, the sol :- dier 
ni dell in - do - ma - = ni  nes-sun, nes - sun sì può te - ner nes ° sun, nes = 












- cer - tai the sol-dier lives, 
i dell’ in- do - man, 













- cer - tain, the sol-dier lives, the sol - dier livesto do and dare, the dier 
i dell’ in- do - man nes - sun, nes - sun st può te- ner, nes = sun, nes - 
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lives to do and dare, al-waysun-cer - - tamof e-vry mor - - - 
- sun st puo te - mer dell’ in-do - ma - - ni, dell’ in- do - ma - - - 


dub ’REO_OEGR 


pai 

















































lives È do aa dare, al-ways un - cer - tw the sol-dier 
- sun può - ner del’ in-do- ma - del’ in-do - 
GSS | == SS a as 
par and dare, al- -ways un - cer - tain, al- -ways un - 
- sun Fe ae te - ner dellin-do- ma - ni, dell’ in-do - 
—- 








































- row,the soldier lives to do and dare, the soldier lives 
- ni nes - sun st può te - - ner, nes - - sun st può te - ner, 
| lives, the soldier lives to do , and dare, the soldier lives 
| - mannes - sun sì può te - - ner, nes - - sun st può te - ner, 








tain, the soldier lives to do and dare, the soldier lives to do and dare,the on lives 
) nes-sun Si puo, NCS-SUN St può no no te - ner, NO NO NES - sun st puo te - ner, 



























































pe - = = pd = 
pr nes tire = i He est == ta 
[ [arm a ea | E 
to do and dare, to do and dare, 
99 si ll Ac te - ner, no no te - ner, 
|| BY do and uN to do and dare, 
i può te - ner no no te - ner, 
Cra ; 
= 
to FE Tn and dare, to do and dare, 
sì può te - ner, no no te - ner, 
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de; Ist & 2nd TENORS. — 
oe 



















| ] 0 4 é 
to do and dare, the sol-dier lives to do and dare, the sol - dier 

















no no te - ner, Nes- sun, nes-sun sti può te - ner, nes- sun, nes - 
mi. ( 3. saab AI DIA Sin 
—g- a Lgs el 
Aaa 1 e da eG Oz 
to do and dare, the sol-dier lives to do and dare, the sol- dier 
no no te - ner, nes- sun, nes-sun sì può te - ner, nes- sun, nes - 

















































ss 
a ma i = 
7 (| a Se & a ai 
{ Seg fe fp 
E — = Peo sarai g- <= o de “3. B- È _ È 
f z DG ‘gi — oO 2 = 
ree rei 

















lives to do and dare. ; : ; 7 : ; 7 : 
- sun sì può te - ner. 2 + : . 





























lives to do and dare. i : 3 : . 7 ; 7 : 
- sun.si puo te - .ner. . 3 . . 3 3 . A 











































































































-9- < = 0. 9 O O _@. P.O. O_O. 
ES ae ee sus sere oe ee 
ide presse teo—e-0-|-o—e_0-|-o_e-0|-0 0-0_0--® ee ee ee = 
=== ssaa ci 






































rdendosi. 
perdendosi D. Bass. na D. Bass. -~\ 


ae SS Sal 
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| 
D. Bass pizz. tesi 


Cello. pizz. 


No. "î. RECITATIVE AND Duer.—“I LOVE THEE.” 








; MARIA, o Ns 
Voto. [rea e 
So by main force they've borne him from my presence ! And I was fondly 
A 'vi-va for - za l’han con - dot - to vi-a! Ed io, che pur vo - 
pe aS EE ES 
A POIANA aT cee e ie 
PIANO. L| Allegro. Vi. 8 Tur.“ 
coi. PA — pren ne me ——@r 
e ac a © Geena eg 





ho-ping— Ah, my poor To-nio! "Twas but to see me you have expos’d your life to mor-tal 
- le-a— Po-ve-ro To- nio, sol per ve-der-mi e - spo- set gior - nì suoi a cer-ta 





a S IS da 

P a Base = 
72 ___s Pe iii RT TI RZ e Se), Ii e RE S| 
[era i] Gee AR ia a ius Pr LÀ 
WZ ee En IE a Oot he ia PIA 








danger ! 
mor-te ! 

















Tonto (enters running). MARIA. 
ws I (Ey a 
pui! 3 41 ‘ EDI eT NIE ZZZ? API aS Ls | 
fe e i oe e sea | la Me = i na "n tom 
ee et WIE ee Ne eee Oo De Vezzi 07] 
Oh Heaven! See me be- fore you! You here, so soon! 
Oh ciel! Ec - co- mia vo - i! Co - me, di 
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é Tonto. N 
Seo = glia e_|_ CD tar ii assi deri 6-5 sata e 
a SER ES 


You scarcely can havethought I came here for those rough fellows’ conver - sa-tion! 


2 At a turn inthe 
Cre-dea-noche ve - nu - to fos-si per con- ver - sar con quei bet 


mu - sì ? Al-la pri-ma vol - 











$e 


i 
— ee x — 
G5 er ee ee ee as 




















path-way I ran like lightning, while the Ser-jeant wasroaring to the res-cue! My 
- ta- ta, gam - be, a - ju-to! Il Ser-gen - te gri-da-va co-me un or- so. Mio 




























N ToNnIO n MARIA. TONIO 

16° go. 5 39—o 7 FARSENE ZA ee 1 hp Irda 
“oa 7 yee Ge O ISS) £7 

fa-ther ! (Oh block-head!) No, I thought the  o-ther— My fa-ther, too— But the 

pa-dre! (Oh dia - vol!) No, quell’ al - tro ap - pres - so. Pa - dre mi è pur. No, il 

























grey - beard ? Yes, he’s my  fa-ther. Come now, Ma - ri-a, let's have an un- der - 
vec - chio. E pa- drei - stes-so. Di-co, Ma- ri-a, fer - mia - mo - ciun mo - 




















be your fa-ther? You've said it! Our gallant 














- stan-ding, the whole u- ni-ted Reg’-ment can’t : 
- men - to, a - ve - te voi di pa - drt un reg - gi - men- to? Ap - pun - to! Il reg- gi - 
5 n 
= as eee ee ee O 
ur" ee << e 
a ema a ee a TE Se 
Ie TE ed eet ee IZ DA 
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Reg’ment is my fa - ther a - dop-tive. At last a light be-gins to dawn on the 
- men - to è mio pa - drea-dot - ti - vo. Al - lo - ra po - i cam-biaa-spet - to la 


















































p 
a DO 
VY SI AT ca 
A E ——_ 2 o soa 
.o- 
Fe Là MARIA. 
cl Nps RE de Sio sea prEN go [pe P : | bv 
e (> bene eo po o ea 2g 
PET A." 3 ti dr LR 
e/ = 
mat - ter. Will you tell me af - ter our fare - well meet - ing, why came you 
co - sa. Per - chè ma - 4, do - po  Ve- stre-mo ad - di - 0, se - gwir-mran - 



























































FLOR RE EAE a 











Tonto. pa tempo. È 
35 sE = ape ee ee eee = 2230 
I a— = ZE f > 7 I 3 3 Di 3 re 2 x im 
A x et === = ce , if ri LLY IIE 3 
hi - ther ? Oh what a ques-tion! Have you the heart to ask me? It is be-cause with - 
co - ra? Oh aquest? è bel - la! Hr 0 Vine “10 Scie r= ae am ate! Per-ché sen - za di 
Andante. 


























- out thee of life it-self Im wea-ry! Be-cause— can you not guess it? Ah, I 
vo - i più vi - ve-re non bra - mo! eRe cre: mon lo ca - pi - te? Per - chè 




































ego o_o r—® oe 
b*@% 0° 0° °-° “>> ee 





@ Sy eS | 











—— "sce 
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No. 8. Durr.—‘ AH! DO YOU LOVE MBE.” 


(Same score as before) Clarionets in B flat, Horns in E flat 8 B flat, Trumpets in C, Kettle Drums in C & G. 






















































TonIo. MARIA Tono. 

Voice. iat ae Saas (as e : 
__ 4 ry Z Sa ee e Sr da 
love thee. Ah! do you love me ? Oh can you doubt it? oi 

Va - mo ! SIR Che! voi ma - ma - te 2 Non mel chie - de - te? 
— pere 

PIANO. I 


























MARIA. 
eG e ——_—_———T—__ 
|. — 
ies a ee 
Oh hear me, Oh hear me ere you re-ject me! I will, Say 
U = dicen te: w-dt- te, poi de - ci -de - te. Ve- diam, U - 



























































on, I will hear and de - cide. From that sweet hour for e- ver 
- diam, a - scol-tiam, giu-di- chiam. Da quell’ i- stan-te che sul mio 


a tempo. 



























































= == 
























trea - sur’d,whenin my arms you a moment res-ted, nojoy hath pow - er, nothoughtis 
se - no, id vi rac - col - st smar-ri-ta ap - pien,.. lim-ma- gin vo - stra dol - cee vez - 
pene | 
Pee P x " ay 
2—. re) ons To 
ex d_ = 



















































plea - sant, I can see nought but thy i-mage blest. But, young man, this is but 
po - sa tla: not-teerw di. Ma si - gnor, quest è un 1 = 


- zo: - sa non mi dà 


































ve Tr ce SIZE, x TONO , rall 
se SS ESTA ed: o— a sss ss 
ss ee a ee ee ee ee 
mem - ry, on-ly mem -’ry and nothing more. Ah no no, ’tis not so, hear me, dearest, and I'll 
Sor edo, un rt-cor - do, e nul-la più. No no no, no no no, at - ten-de-te, c’é di 
GPvee eet cn 
i —— — 





7 








=== 


show it is not mem-ry, but something more. I will, say on, I will 
Eby St; MU cara, “Oh Coe cav eri Ve - diam, wu - diam, a -scol - 























vane: a aa eps 
o e - 
“==; 








Senna | 
and de - cide. For home and country Ionce had perish’d; My friends be - 
- tiam, giu-di- chiam. Il bel sog - gior.- no de’ tem-pi an - da - ti, i mici com- 


9- 9 -@- -9- 


Em querce css se -seegeg ceo e ¢ - 
A 0p eg =e ee 
=a 7 bed it Ù 






- lov’d, long so dearly che-rish’d,forthee, Ma-ri - a, are all for- sa - ken, I'’dleavethem all now without a 
« pa - gni cotanto a - ma - ti, pervoi, Ma-ri - a, fnd’orlo sen- to, sen - za tor-men -to po-trei la - 



















pang. Such in - dif-fer-ence is shame - ful,’mshock’dto hear it, such in-dif- fer-ence is 
sciar. Ma u-na ta-le in-dif - fe - ren - za, io ve lac - cer - to, è col-pe-vo-le dav - 






PP Wood. 
top pò e -9--9--9--6--9- 


ee ee 
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shame - ful,that I never could forgive. 


«airone 













Andwhenfromthee I wasfore’dto lan - guish, my life srew 


col-pe-vo-le dav-ver. E fi-nal-men - te da voi lon~ ta - no mal SOp - por = 














Hns. Cello & 


Bssn. sustain. ee ; 
accel. un poco. era 














CA 
3 R => 
¥ Ee PI PRO Oe g =| Peso Ea. ee ee SY MEET . D_V a 
prep e ee ee 
hate - ful be-reft of faith, andto es-cape from myload of an - guish, I brav’d, to 
= tan - do la vi - taoi- mè, sfi-dar io vol - li su que - sto pia- no la mor - tei - 











see thee, 





- stes - sa, ma 











load of 
- it Go OMe? 
seg i 
fy pe ee 
FO e aaa” ee em 
ule A) Za 





twas for me, 
è un mar-tir 








Ah yes, I know! 
Ah lo so ben! 








a shame - ful death! to es-cape, to es - cape from the 


alvo - stro pè, st la mor - te, la mor - te sf - 


*twas for me, well I know! 
ben cru-del io lo so. 






rai a3 
my an-guish, withjoy I brav’d e’en ashamefuldeath, but to be - 
io vol - li, mal sop-por -tan - do la vi-ta oi-mé, da voi lon - 
Chaise Pn <n 2. UF Yo Lf WT ge 
un uterina cn Nail 1 
ae eee te 
rm a no ¥ 
accel. rall 
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“sempre of ep tall. MARIA, 


ea 



















[sat ed 
e a . . 
Palencia. thee! When one loves the o-ther dear-ly, one thinks, good sir, for their 
- ta - = ‘no. Quan - do s’a - man le per - so - ne, mio bel  si-gnor, sì con- 
Tutti. \ 


















(Gea === SS 
SSS co Bg 


J sempre. rall. P Str. 
































do oN 
esci ee [| 


Ore lite snot tor, y= ane: You wun-der-stand me? NETTO 
tas 20@ i slot ‘giorni, haben ca} sim = ato st - gnor? 























Allegretto. 1 ; e 2 | È 
mu = Neca pe NESS 
n A ear. a ny alal sip e = = ais: 


ten-der an a-vow-al sets ev’- ry doubt a- side, se - 
A con - fes - sion si ar - den - te il mi - se - ro mio cor con- 










































































- vere has been his tri - al, love will not be de - nied, No no, will not be de-nied! My 
-  si-glio più non sen - te. che que-sto è ve - roa - Mor, st UC iO, ve - TO a= mort A 
Fl. & Ob. a 























(po aa 


= ode a co Da a 
Se ea 


love brooksno de - ni-al, cast  ev’-ry doubt a - side, se - vere hasbeen my tri-al, love 
con - fes - sion si ar - den- te al te-ne - ro suo cor st mo- stre- ra cle- men-te ai 
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So ten-der an a - 
A con - fes - sion sì ar - 


== CI 
= se 
ak 


will not Var de - nied, o he de-nied. So. tender) an a | 
vo - ti del’ a- mor, sì dell’ a- mor. A con - fes - sion sì ar - 











































































































E ev - ry doubt a - side, 
den - te Wt, ease FO mio uit 9a 
































— fo =. 29 = Gar Leva 

= 7 ye ane SR 
ti ev - ry doubt a - side, sets ev’ - ry 

den - te Fl. Cis. il Mb SEMI 70 suo COVI Ets te Cane 











































































































vere has been his iri - al, se - vere has been his tri-ul, 
con - st - glio più non sen - ue con - si - AIA Silio non sen- te, 


pesta coe on OT i E spet 
he i — 7 ——$—$——_ RADI —= lee et ~ ee DI 

4 i I Ir. . z aridi <a ce 

doubt vere has been my tri- al, = n n De de - nied, se - 


a- side, se - 
ro Sua cor, st mo - stre - ra cle - men- te, ai VON «delli Cao = mor st 




























































































































































| NO Do, 10 gg NOTO, Tao oe ger, love will not be ee nied, love will not be de - 
| mo no, no no no, the CO. TE, il mì - se - TC mio cor, è» + il mi - se - romioa - 
| © ia o_bo_® 
if ° ° 1 la @ = D See 
Wa: Î eer = = e 
I (= ——— Ee See ee 


a ’ 
no lon-ger, se - vere has been my tri - al, love will not be de - 


vere has been ny  tri-al, 
si mi sa-rà cle-men - te, al DOLL 0 ILO Cars 


mo - stre - tà cle - men-te w vo - ti, 


fe Psi a A 
pres EH 















































Donizetti's “ La Figlia del Reggimento. "—Novello, Ewer and Co.’s Octavo Edition. 


ira TN y t 
OE SSS ee CT Ae [tale Ee 7 è Las 
wv. TIR cs ae Sees RT _ LETTI fed al ii fr 
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[i Celi. A | RSS CC OI | ee e PA | 
- - nied. 
- = mor 


ARECIT. y Tempolmo. MARIA. 
an a 


sr @- si...’ “2 ee 


7 FALIES 


n ea. 






































doubt then, thatI a-dore you,butyou,a - las— Youmustde - 
- e mor. Ch'io v’a-mo,o ca - ra, voi benve -de-te, ed a-mo sol? Lo de-ct - 
Tutti. Str. 
=> 
SIERO AREE AEM SS aD 
pe——_ft—TT 
na * ì 
i SC oe ill O-B8-020-2-23-E gS aE" 
DA MO A A E E O E TY E = tem: Putts} J iter aL 
PN 4 ea 
x Co * -@- 
e A - Tonto. Larghetto. £ 
: x a eee <A CPLA LS SS lose iS 
7 te Nara e — ng Pf ra EL 
HD i © DE e ee o eee coe ameans 
- - cide that. will: say on, I will hear and de - cide. 
- - de - te. Ve-diam, u- diam, a-scol-tiam, giu-dì - chiam. 
Larghetto. 5 = gs 
pa > a 
mula i "=" i _ rca” = Set SO a —® 
[Cierre e Ie e” prede 
D Life Sie ox ro cen x = A RA pa SRI 
Str! pizz. P Str. arco. 
è 




















4 + MARIA. x pei —_— > n x 
" Regni [ene A & ~ ” | Jes ee eed ich = Os =e ers net 
7 taz) wu Ria 3 7 2 Ne eee Be = su - E ® S 
om {It 3 eo a n Po e ia PR + = 
In joy-ous mood tocare a stran-ger,mywayward heart laugh’d at lovers’ pains, but now a 
Ci- vet-tauntem - po fe-li-ce e lie - ta, diniun a - man - te sen-tia pie - tà, ma l’al-ma a- 
VI. 


-@--8- -0- -8- -0- 
























won - drous, an unknown lan - gour, both sweet and sad, . . steals thro’ my veins. On war I 
- des - so tur-ba-taein-quie - ta sa che vè un al - tra fe - li-ci- tà. La guer-ra a - 
» T'onto. 
i, 4h [io a erano 
6 “=== ei 
CI g 
Proceed,proceed. 


Va ben, va den. 
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do - ted, Ivow ’d destruction on the foe, but inmy heart of late I’ve no - ted, thatlove,not 
- ma - 1, la squadra o-stil giu-rai d’o- diar, ma son sin - ce-raedog - gi ma i, per un di 




















hate, be - gins to grow. Since that day ne’er for-got, when with a flow-er’s 
lor degg’ io tre - mar. Ein un gior - no d’or-ror, chet sen-siin-vi - go 





I like the symptoms. 
Di me-glioin me - glio. 








“i: -9- Cosa 


Y a af @-.--«—— eee ee #1 g al g 
(con i i =} = “= 























fra-grance thou re-call’dstmy sense, e’en as I breath’d, I felt thy tears be-dew it, that ero 


- ri -vaall o - lez- zar dun fior, co- sper-soio lo sen-tia del vo- stro pian-to, quel dol-ce 
, EAT, a 
Z came. sec tet es ‘o? ©: a 
È -g- an 4 


















a 
dt 
Tav A 
7 culi ; 
flow - er, fondly I have trea - sur’d, mae since that hour ’tis fol-dedon my heart, tis 
fior te-sor pie-no din - - can - to, mai da quel gior-noabban - do-ndvil mio cor, ab - 
= 







Str. trem. 
































P accel. un poco. be 
-@- 
ie slg Dh = 
(IR = 





Donizetti’s * La Figlia del Reggimento. ’— Novello, Ewer and Co.’s Octavo Edition. 

















fol - ded on my heart, Ah yes, I love thee ! Ah hay. So 





A 
- ban - do - nò il mio cor, Or de -ci - de - - - te! A he, A 
Tonio. pn CES 
Fano = S__ 


























Mat ee - cen, I 
Wasp = = a! 





















































nà ‘ 
Tempo lmo. = 3 È ; > — i 
DARI CO I To Oe OT Oe ee a a pers x 
a po ia na E ie i Wa I sia E, @ ae Ye nen * 
(geo | ZA == 
ten-der an a - vow-al sets ev’ - ry doubt a - side, se - vere has been his 
con - fes - sion sì ar - den - te al mt-s€ - ro mio cor con - si - glio più non 











du +1 Ù AS 3 | — == (ey 
@& 


Ree air fronde aa — 
SARA DA : raed A | a O O 






























































tri - al, love will not be de- ‘nied, no no, will not be de-nied! 
sen - te, che que-stoé ve-roa - mor, si ve - 10, ve - ro a-mor! 









































TA 
E = ‘gee 5 È > aan 
LIA A St oa iP 
fon Pn 9 È | = i —* 
V = d__@ ° $ È gara] ai = 
ten- der an a- vow-al sets ev -ry doubt a - side, se - vere has been our 
con-fes - sion si ar - den - te al te -né- 70 suo cor si mo - stre - rà cle - 
= = 3 = 
o -P- OL 9- he -9- eine -®- : 
-- I f h O -9- 5 R da ° e 
7, as + ve a iena pisa = dim Nei {eee 
zi 3 ; i “hin | a os ESS 4 
-@- -O- -3- -g- -9- 9 - ci -B- -9- 
= sce ee 
+ Dh È 5 prora | ‘ 
[nei FEE Wee STA ET, iii Oe ee seni 
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love will not be de - nied. For ver j ted, what 
a) ’ 
at vo - ti dela - mor. Quest ma è ra } ta nell 
ETA 
































Ver - more 
nt - ma è 























ours be - low, thro’ life o x e ted 
mor, da - mor, to ; gl i ta, 

































































bliss can ri - val ours, for e - ver - more wu - 
en "sta si da - mor, quest a - nì - maé ra - 
y, 1) > i Bin R ì N =" 
pp LA ee er ee oa E e = TRE 
fa da relais = stesa Ca # = 
one in joy and woe, ah yes, our hearts are one, foe @ -ver- more u- 
fi - doal tuo bel cor, ma fi - do al tuo bel cor, quest’ a - ni --maée ras 
3 ; -@- 



































: jee | \ 
- ni - ted, what Bliss can ri - val OULS, 04 our hearts de - 
- pi - ta nell e - sta - si da - mor, Be - der la 
=> es ae 




















- ni - ted, what bliss can Yr val ours, thro’ life our Ta re - 
- pi - ta nell e - sta - sì da - mor, io per - de - 79 la 
ZRET 
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_ligh-ted, are one in joy or woe, in joy “or “woe, 
vi - ta ma ji-daal tuo bel cor, al (tuo Del score. 
= E o 
©. Pa È parer] me 
bri — Ea i ee — gra 
gr ee ee eee 2 
ligh- ted, are ONE hak Vor woe, ifee|oy. — DI Woe,.-- 
vi - ta ma fi-daal tuo bel cor, al tuo bel COT, . . - 




















Ade te, thro’ life our hearts de - ligh - ted, are one in joy or 
aliene io de - 70 la vi - ta, ma ji - daal tuo bel 






thro’ life our hearts de -ligh - ted, are one in joy or 
per - de- fo la vt È ta, ma ft - doal tuo bel 
























woe, in joy or woe, . . Ah, . . thro’ life our heartsde-ligh - ted, are 
COM abe tu 0eL corso. : ah, -. +e 0 “per-de-To la vele ta. 7 ana 
as 








woe, in joy or woe, Ah, . . thro’ life ourhearts de -ligh - ted, are 
cor, al tuo bel cor, ARESE, io per - de -rò la vi - ta, ma 
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one in joy or woe, are one in Jonin 
fi- da al tuo bel cor, al tuo bel cor, al 



















one in joy or woe, are one in joy, in 
ji-do al tuo bel cor, al tuo bel cor, al 


greto. o 6 Processo Pg ee ss critic 
La " È oi 6 A= i i ti È 5, 


wiles ei 
== 




































Cd ° ° 
<b è 2 DA 
(= È - e =F: 
a Wz aioe. Fina DEE 
i 
. . . A 
joy or woe, in joy or woe, in joy or woe, are one 
two bel cor, al tuo bel cor, al tuo bel cor, ma fi - - 
| > -@- = -2@- A -- 
wy rc ic ! Se eg eng —p~—@ 
| joy or woe, in joy or woe, in joy or woe, are one 
| tuo È bel cor, al tuo bel cor, al tuo bel cor, ma fi - - 
| Pe ASS 
Pr —  beionsinne — posi —| — 9° —-} —-| @ | nemesi ae 
V er — , = 

































in joy or woe. 
- - daal tuo bel cor 
e-2- -2- ASS 
re = == 
cale 
in joy or woe. 
È edo ali tuo bel cor. 
CEN 
6 - Ss GA -9- -0- -8- -@ 
=- ct 
pi i EN 
= ae < ITA 
(CD) rara Di es 
dh eds LE 
L -o- 
Soy, 
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Recrr. III NOW BY TEN THOUSAND THUNDERS !” 


(Enter Sulpizio to the preceding.) 


a SULPIZIO (seeing Tonio embracing Maria). 
-@- =] -D- a 


-Q- 
E e ur E eee asus, Hd [ Pel EL Pe 
VOICE. SCA © po” 4 Tè pui nni ni £3 H 


Now, by tenthousand thunders, is that a- gain my young Ty - ro- lean whojustnow es - 
oe po du-na spin-gar-da, il gio-vi-not -to Ti- ro - le Pat? po-co fa scap- 


#2) 
Piano. { {E "e == FO 
2. 


Cello. & D. Bass. 


SULPIZIO. 


d Tonto. oe: eo 
eee paco ent 4055, mi ae 
AV OTS fox red aa i ra ide 
- cap’d us? I am Mari - a’s hus-band. What, you young ras-cal! Ma-ri- a's to be the 
- pa- to? Son di Maria lo spo- so. Ah! di-sgra - zia- to! Ma-ri- a wpro-mes - saé 
-o- 








1 5 2 an Se 
aes =e 


mal , sj MARIA 
ye uo PSR” Oh wa cA RNY eS ee eee A 
(e pasa” pa. haa PP EY xh > aura. i 7 
FI SS vj RA = =e 
wife of the bestmana-mongst us. Th’u-ni-ted fa-ther-hood on this one oc - ca-sion is quite mis - 
già al più bra- vo di no - i. Per que-sta vol- ta la pa- ter-ni-tain- te - ra ha fat-toer - 








LPIZIO 
IS Tonio DU 3 

= = 

#4 aS e: — —y 

eed PES a n 1 

| ET oa eR HA”, SATTA IE aj 

- ta-ken. Well said, Ma-ri - a. Be si-lent. No, ex-cuse me. One of our men, the bra- vest shall 
= T= Te. Bra - va, Ma-ri-a. Si-len- zio. No, si-gno-re. U-no dè no - stri de - ve spo - 





have her. And what if I were to join your gal-lant Reg-’ment? No. Be sure then, 
- sar - la. IE 8 t= 10 u- no de vo - stri di-ven- tas - si? No. Al - lo- ra 


ou 
= ts = 


Va A con 





Tonto. SULPIZIO. 





I will mar-ry no one else. (I knowwhat I will do.) Oh you young vil - lain, 
nes -sun al -tro spo - se - fo. (So quel che deg - gio far.) Per te; \bwrdlewban=te, 




















39, “0. aoe es Pesto o: ay 
y—_—_-y——_¥ e A È FP nia za esi [error 
tr 9 "ec wo 
La 
‘tis by your means she’s prov’dfalse to her co - lours, bag and bag - gage she de - 
Li que - sta ra- gaz - za. pas-saall in - i - mi - co con fia - schet- to e ba - 
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(Exit; Maria runs 





















a Tonto (to Maria). 
Gt ee : 6 AJ SULPIZIO. 
mn” See iN sees A 
- serts us! By the pow-ersthough, Iwillbreakyourbones.* I’ll re-turn here short -ly. That's right, 
- ga-glio! Ma per Bac - co l’os - sa ti rom- pe - 70. Ci ve-drem fra po - co. Tor - na, 








__ off in an opposite direction.) 
SS: 
do so, I, too, will wait your com - ing. And you, Miss For - ward, what— has she gone 
tor - na, ta -spet-toin que - sto lo - co. E tu, ci - vet - ta— pur se n'è scap - 


i 




















(Enter the Countess and Ortensio.) 









= } ira 4 SULPIZIO. 
È È o_o . —p—o—— 
off too? Ill soon find her! Ex - cuse me, pray, good cap- tain. I’m Sergeant! By the powers, 
- pa - ta? La tro - ve - ro— Per - do-no, Ca - pi - ta - no. Ser - gen-te! Ma per Bac-co 
= Se 
ENO Tree eossEoraPF ee I s 
Ces ee = 
i> ORTENSIO. / SULPIZIO. ORTENSIO. SULPIZIO. 
he = - -®- -9- > © 
SS a |A L pees es Pe | L FE VE LW a EE 





io 4 


ifthey’remarried— My good cap-tain ! Say Sergeant! Well, Ser-geant, Iwould ask you if— If 


se non spo - sa— Ca - pi - ta - no! Ser - gen - te! Ser - gen - te, deb-bo dir -vi che— Che 
















5 y e_N er N N-—=_a 
Cz a f~ [amas PRS) ea SS Ra SSG Pas a 3 su = 
AD e - @e-_o N ; WE AS ee ee. 











he ORTENSIO. n SULPIZIO. 
aes e__¢@_¢__@ ______________.__sho __» _——e—~e—-0—— 
ar, n a i rn eo se” ra 
e ee 
ir? If you will grant a fa - vour to this la- dy— Well, let her 
Che que - sta don - na chie - de per fa - vo - re— Si - len - zio 











=; = 


























LC) [S (9 (a la la: iS 
gd ata VaR li E NE “RI ness) NN î 
OR ee at aed ea Rea È == se e. 
we ES gg p ee @ _@_9 _o@ —@ ——_—— = o— 





speak. Good sir, I crave yourpar-don, justnowI was a-bout to set off up-on a jour-ney, 
tu. Scu - sa - te - mì, si-gno - re: il co-min-cia - to viag-gio io pro-se-guir vo - le - a; 














ORTENSIO. 





SULPIZIO. 





but find the roads o - ver all the coun-try full of sol - diers. Of sol- diers. Be qui- et, 
ma ri - tro-van-do la vi - a pie-na di sol-da - ti— In-ten - de— Si -len - zio 


} 











you. I ask you as a fa-vour tosendan es- cort, to see us safe as far as to Berkenfeld— 
tu— Di ri - tor - nar pro-tet - ta daal-cunde vo - stri al mio ca-stel vi - ci-no de’ Ber-kenfeld— 
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SULPIZIO. b COUNTESS. ORTENSIO. è SULPIZIO. = 
:——g—p o— tds ci Pe e» : 9-9 90 —_@ —_ 
ui gg È ce RTS 53 eee [ess 08 i 


to Ber-ken-feld? My Cas- tle. _(What- e - ver makes him start so?) Why should that name re - 
de’ Ber-ken-feld? <Ap- pun- to! (Ci fos- ser nuo- vi. gua - i!) (Ah qual rap - por - to 


i A ———— 
aan 


& eee === 


























= ee SS ae 


- mind me of past days, of that good Captain Robert, yet "twas that Cas - tle. un. ? What were you say- ing 
ma-i es-servi può frailCa- pi- ta-no Ro-ber-to e que- sto no- me--) Voi Ro- ber - to di - te? 












































SULPIZIO. da COUNTESS. 








a 


Cap -tain Ro - bert? Ist pos - si - ble you knew him? Well not ex - act - ly; 
Ca - pi - ta - no! Il co - nò - sce - ste for - «se? S'io lo co - nob- bi; 


ane = 



























— : ST LPIZIO. a 


‘a 
Di ar. D i Pa dar : . EE SE 
ie See PE [pees De V ss = 3 io =i pas 
@ 














that is, al -most—I can- not say no; it was my sis - ter. And where is 
$4) ~- 7D; t---»+-0 ve - ra - men - te no; mia suo -raun gior - no— Dov’ è, dov 


























è? Mo - rà! Ma da quel no-do se-gre - to chegliu - ni - va, u - na fi-gliuo - la nac - que— 











| she ? She diod! They hadbeen se-cret-1y married, e’re Heavncall’d her, there wasan in - fant daughter 















































SULPIZIO. 
—SULPIZIO CounTESS. 
eed I e—®__ == | È È pA mpd 
Se pas” ni) lege a BI sh Sg SO 2 
Cie cor nea == 
| ee SST i 
Andhername’s Ma-ri - a! Thejew - el, andthe glo -ry of the Reg’ ment! Lives she? For cer-tain ! She's 
E Maria sì chiama! La per - la, la vir-tù del reg-gi- men-to! Vi - ve? Se vi - ve? E 
e COUNTER: SULPIZIO. ; "S 
5 : f { 2 ea 2 ! im a 
here! Hea-ven! Oh what plea-sure! Can you prove it? I prove it? I ratherthink so; 
qui! Cie- lo! Oh! con-ten - to! Ma, le pro- ve? Le pro- ve? Ec-cou-na let - te- 
Lie, vali enne I e ee 
aD 
SSA 2 : 
Se ee —! gb em 
here’s a let - ter, writ-ten just be-fore the bat - tle, in which good Cap-tain Ro - bert 
- ra scrit - ta po -cheo-rea-van- ti la bat - ta -glia, nel - la qua - le Ro - ber - to 
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by his va-lourandzeal, fell for his country. He sent her, Ma-ri-a, to youin your own Ca-stle; 


per il trop -po va-lor per - de’ la vi - ta, Ma-ri-a fra vo-% col ser-vo già in - via-va; 














but the ser - vant who bore her an un -for - tu-nate shot despatch’dto lim - bo— 
mau-na pal - laim-por - tu - na, man- dò il ser - vo nel mon-do del - la Lu - na— 





CouNTEss. 


| 
| 
IR ater sever! 
| 
| 
















. . RT 
Well, let us hope this daughter is e - du - ca- ted as be-comes a la - dy. 
Spe - ro che que-sta fi - glia sa-rà al- le - va - ta con prin - ci - pj au-ste - ri! 














MARIA (at the back). 





sone oN cae None eee ae 
Her man-ners are a mo - del; her ways are char - ming. Par-bleu! mor- bleu! 
iodio “gen = ti = e più squi - si - ti. Par - bleu! mor- bleu! 















































How can they be so gree-dy! Marchons! Sul - pi - zio, where are you— right a - bout 
pa - ras - sì - ti— Marchons ! Sul - pi - zio, à gauche, mez - 2a gi - 







Man - gian da 





_—__—__——_ ———»»EEG0>I©EeEEÒÙÈ  @|t Ò4Ò#49DT#—»pvpvhIhRt&=-TO=Hx)VC=-r—e-*-*-___—__—_-=-=-=- 











shoulder! Who is that? ’T'is she! Corbleu! 





(Sin-gu- lar manners!) Well, we're all rea-dy, 





- ra- ta! Sa - reb- be ? E lei! Corbleu ! (Com’ è e- du - ca - ta!) Vee - chio rab - bio - so, 
1d AP) 
‘SH parti 
Se 
SULPIZIO. 





oo dr ul 
La a 


Come on, crab-bed old boy, will you al-ways lag be-hind? "Tis you, Ma-ri-a, muststay be - 
An- diam, già la fa - m-glia tut - ta chie -de di noi! La tua fa-mi-glia non è più 
-O 








ae MARIA. SULP 





- hind now. Why so? Your pro-tec-tress there you be - hold. What? who? Sul - 
quel - la! Co - me? No, mia fi-glia— ec - co- la là. Che ! vot? Sul - 
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84 
— COUNTESS. | MARIA. n 
ep È DI RSS comu be el me es 
=== ee ; Se eee ee 
-  pi-zio? Yes! Ohcome, my niece, and iet me fondly embrace you! My Aunt then! I’llcomedi - 
-  pi-zio? Si! Ve-ni- tea que- sto se-no, ni-po - te m-a! Ni - po-te! io ven - 99 
LOI ADE 
e =? =" 
y = was z <a = we Sar È = 
pa E e Pe a i+ | sly 0 egg ul 
- rect - ly, ah! Sa - cre - bleu! Say is this true? Sul- pi - zio, am I to change my 
me - no, ah! Sa - cre - bleu! Sa - reb - be ver? Sul - pt - zio, un al - tro. reg-gi - 





msi SULPIZIO. 





Reg’ - ment? Your mi - li - ta -ry life is now con-clu- ded; you must for-get it. 
- men- to? La w-ta m-tl- tar © per tee fi - nt = ta: de - vi la-sciar - ct. 































— MARIA. p COUNTESS. MARIA. SULPIZIO. , 
Ee o-. arte ee 2 7 v, O, —_____— 
= ea soa | ae 
DR DAI ON —Y a Tai e 
I will lose my life first! But I commandyou.* Andbywhatright,pray? Read this. 
Per - der pria la vi - ta! Ve lo co - man- do. E con qual drit - to? Leg - gi. 












= nea E Fia sipario mein e enni recare eee 
"lis the last will of Captain Robert, your father. Of my father, Oh Heavn! I am be - 
L’ ul-ti-mo vo -to di tuo pa- dre è que-sto. Di mio  pa-dre, leg-giam; stu-pi-da io 
| 











— _CounrTESS. . SULPIZ 


LOR 
et 
L ss e 









- wilder’d! I cannot leave my fathers! We must depart now. Come, have courage, Ma-ri - a, you will be 
re-sto! Lascia-re è pa - dri mie -i! Par - tir con-vie- ne. Su, co-rag-gio, Ma-ri - a, sa-rai fe - 
o- 





















rote MARIA. CounTESS. 
ai a: : ais : = 
uu celti i uD iow ios = 


happy.“ Have youtheheartto say go? Or - ten - sio, Or-ten-sio, let ev’-ry-thing be rea- dy, 
5 nea Sul - pì - zio co - sì par-la? Or - ten-sio, Or-ten-sio, fa-te che pron-ti sie - no 





















let us have four post-horses. : You, child, take rest a moment in here; soon you will cease from weeping! 


i ca-val-li di po-sta. E voi frat-tan-to, en-tra-te qui; tu ces-sa al - fin dal pian-to ! 
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No. 9. CHorus—“ RATAPLAN.” 


Same score (Side Drum and Big Drum a lie’), Clarionets in A., Horns in E and A, Trumpets in E, Kettle-Drums in E and B. 
=e È + Allegro con brio. ~ 
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PIANO. Side Dr. (behind the scenes.) 
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CHORUS. 
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CoRPORAL (with the Basses). 
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Side Dr. on the stage. 
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Plan, to the sol-dier’s 
Plan, se il gen-til fra - 










































- plan, ra-ta-plan, ra-ta - plan, ra-ta- plan, plan plan plan plan, ra-ta- plan, to the sol - dier’s 
- plan, ra-ta-plan, ra-ta - plan, ra - ta - plan, plan plan plan plan, ra-ta- plan, se il gen-til fra - 
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- plan, ra-ta-plan, ra-ta - plan, ra - ta - plan, plan plan plan plan, 





fra - 


- plan, ra-ta-plan, ra-ta - plan, ra-ta- plan, plan plan plan plan, ra-ta- plan, se il gen- til 
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ear, ohthereis no soundso dear as the roll ofdrumto hear; ra-ta - plan, ra-ta-plan, ra-ta -| 
gor deltam- bu-ro a - nì-ma - tor ne do-man-da con a- mor; ra-ta - plan, ra - ta-plan, ra -ta =| 
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ear, ohthereis no soundso dear as the roll ofdrumto hear; ra-ta - plan, ra-ta-plan, ra-ta - 
gor deltam-bdu-ro a - ni -ma - tor ne do-man-da con a- mor; ra-ta - plan, ra - ta-plan, ra -ta - 
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ear, ohthereis no soundso dear as the roll ofdrumto hear; ra-ta - plan, ra-ta-plan, ra-ta - 
gor del tam-bu-roa-ni-ma- tor ne do-man-da con a - mor; ra-ta - plan, ra - ta-plan, ra -ta - 


plan, ra-ta - plan, ev-’ry heart beats high, whenit tells us that the 


plan, ra -ta - plan, sul mo-men - to il cor non st sa fre - nar a = 
= 
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plan, ra-ta - plan, ev-’ryheart beats high, whenit tells us that the 
plan, ra-ta - plan, sul mo-men - to il cor non st sa fre - nar a - 
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plan, ra-ta - plan, ev-’ryheart beats high, whenit tells us . that the 
plan, ra-ta - plan, sul mo-men - to il cor non st sa fre - nar a - 















hour for bat - tle’s nigh, to  du-ty’scall we fly. Ra- ta - plan plan plan, 
ne = lala ,guer- Teg - giar, “le Vo-stea de-bel - lar. Ra- ta - plan plan plan, 


CORPORAL (with the Basses.) a” Ego 
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hour for bat - tle’s nigh, to du-ty’s call we fly. Ra-ta - 
ne - laa guer - reg  - giar, e Vo-ste a de - bel - lar. Ma LA 
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ra -ta-plan plan plan ra-taplan, ra-ta-plan, ra-taplan, ra-ta-plan, 
ra - ta-plan plan piano ra-taplan, ra-ta-plan, ra-taplan, ra-ta-plan, 
pate I nera, prgn E ca 
TESS =55= = 
- plan plan plan, ra -ta-plan, ra-taplan, ra-ta-plan, ra-taplan, ra-ta-plan, 
- plan plan Pays ra - ta-plan, ra-taplan, ra-ta-plan, ra-taplan, ra-ta-plan, 
ai 9 Ct Bssn. d Cello. 
































ra - ta - plan, ra - ta-plan, ra - ta - plan, 
ra - ta - plan, ra - ta-plan, ra - ta - plan, 


: spe Sa ares ST = i —e_ 
(Come SZ = oe —¥ Baldi sn 
ra -ta-plan, ra -ta-plan, ra-ta-plan, ra-ta-plan, ra -ta-plan plan plan, 

ra - ta - plan, ra -ta-plan, ra - ta - plan, ra - ta - plan, ra - ta-plan plan plan, 
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ra - ta - plan, ra - ta-plan plan 
ra - ta - plan, ra - ta-plan plan 
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poco animato, 






















- plan, oh there is no soundso dear, plan plan plan plan plan plan plan plan, ra - ta plan plan 
- plan, del tam-bu- roa- ni - ma - tor plan plan plan plan plan plan plan plan, ra - ta-plan plan 
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plan plan plan plan plan plan plan plan, ra - ta-plan plan 
plan plan plan plan plan plan plan plan, ra - ta-plan plan 

































plan plan, 
plan plan, plan. 


plan plan plan plan plan, ra-ta-plan plan plan plan plan 
plan plan plan plan plan, ra-ta-plan plan plan plan plan 
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plan plan plan plan plan, ra-ta-plan plan plan plan plan plan plan, plan. 
plan plan plan plan’ plan, ra-ta-plan plan plan plan plan plan plan, plan. 
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È ce e i | . 
War, thou art fierce,.. but thou art glo- rious! And it is sweet, ’tis sweet the 
L la guer = 7a, co ma - lt suo. 7 1.5 e la vit - to- Tia, la. vt - 

































but thou art it iso sweet, tis sweet the 


Vt - va la guer - ra, co ma- li 8UO = 45 e la vit = toria vit - 
% marcato. — 
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va thou art glo - rious! And 

















foe-man’s land to sack. Long live fair France,. . our land vie - 
to - ria il sac - cheg - gitar. va la mor - te che o-gnun di 






























foe-man’s land to g ‘al France, . our land vic 
to - ria il sac-cheg - giar. Vi MR la mor - te cheo-gnun di 
o ae 




























= 7@- TI mem II < 
to - rious, ne’er let her sons, . 4 ne- ver let her sons to die cour - age 
moO = 9 nelle lei sbatti wal ta) = - - lglie anel.-.le (bat - \tale- gtie corre ar sf 
a= rae! ey, See Sn oe ee ari ERA DL 
- to - ou, ne’er let her ae ne - ver let hee sons to die cour - age 
no - nel - le bat - glie nel - le bat - ta - Seni cor - rea sf - 
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Gr aspro Sgh sur pl ? 
Ra - ta - plan, ra - ta - plan, ra - ta - plan, ra-ta - plan, 
4 Ra - ta - plan, ra - ta - plan, ra - ta - plan, ra - ta - plan, 
bs ea pa x 
a TI VEDESSI) Pe = @ ES 
adi) rp a a a ==£ 
XY ee er eh ani E imate 3 
lack. Oh land Fie - to - - rious, long live fair 
- - dar. Vi = va” la quer - - ra, il sac - cheg - 
-4 x ZO D 
ili === 
lack. Oh. land vic - to - - rious, long live fair 
= 3 dar. Vi - va- la quer - - ra, il sac - cheg - 
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ra -ta-plan, ra-ta- plan, ra-ta-plan, ra-ta - plan plan plan plan plan plan plan, ra-ta - 
ra - ta-plan, ra - ta - plan, ra-ta-plan, ra-ta - plan plan plan plan plan plan plan, ra- ta - 
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France. ra -ta - 
= giar. 0 - ta - 
Ci - SS SSE 
France, ra-ta - 
= giar. ra-ta - 























- plan, ra-ta- plan, ra-ta- plan, ra-ta- plan plan plan plan plan, ra-ta - plan, to the soldier’s 
- plan, ra-ta- plan, ra-ta- plan, ra-ta- plan plan plan plan plan, ra -ta - plan, se il gen-til fra - 
ni 





- plan, ra-ta plan, ra-ta- plan, ra-ta- plan plan plan plan plan, ra-ta - plan, to the a S 
- plan, ra-ta plan, ra-ta-plan, ra-ta- plan plan plan plan plan, ra-ta - plan, se il gen-til fra - 
= “@- 


- plan, ra-ta plan, ra-ta-plan, ra-ta-plan plan plan plan plan, ra- ta - plan, to the soldier’s 
- plan, ra-ta plan, ra-ta-plan, ra-ta- plan plan plan plan plan, ra-ta - | plant seit 207 til n, - 
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ear, ohthereis no sound so dear as the roll ofdrumto hear,ra-ta-plan, ra - ta- plan, 
= 4 gor del Si bu-ro a- ni - ma - tor te do-man-da con a - mor, ra-ta-plan, ra - ta- plan, 
eccone 
ear, ohthereis no soundso dear as the roll of drumto hear, ra-ta - plan, ra-ta - 
= gor del tam-bu-ro a- ni - ma - tor te do-man-da con a - mor, ra- ta È plan, Fasta)% 
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aie = are iL 
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ear, ohthereis no sound so dear as the roll ofdrumto hear, ra-ta - plan, ra-ta - | 
: gor del tam-bu-ro a- ni -ma - tor te do-man-da con a - mor, ra-ta - plan, ra-ta - 
sta a a cei 
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a a a ee ee eee 
ra - ta-plan, ra - ta-plan, ra -ta-plan plan plan, ra-ta-plan plan ; 
ra- ta- plan, ra - ta- plan, ra-ta-plan plan plan, ra-ta-plan plan 


























plan, ra-ta-plan plan 
plan, ra - ta- plan plan 


FERRE: 


ra - ta - plan, ra-ta-plan, ra- ta-plan plan 
ra - ta - plan, ra-ta- plan, ra - ta- plan plan 























ra-ta- plan, ra-ta-plan, ra-ta-plan plan plan, ra - ta-plan plan 

ra - ta - plan, ra-ta - plan, ra - ta- plan plan plan, ra - ta- plan plan 
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plan, ra-ta-plan plan plan, ra-ta-plan plan plan, ra-ta-plan, ra-ta-plan, 
plan, ra-ta-plan plan plan, ra -ta-plan plan plan, ra-ta-plan, ra-ta- plan, 
I plan, ra-ta-plan plan plan, ra-ta-plan plan plan, ra-ta- plan, ra - ta - 


plan, ra-ta-plan plan plan, ra-ta-plan plan plan, ra - ta - plan, ra - ta - 








- plan, ra-ta-plan plan plan, ra-ta-plan plan plan, ra - ta - plan, ra-ta - 
- plan, ra-ta-plan plan plan, ra-ta-plan plan plan, ra - ta - plan, ra -ta - 
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NSF Pe ya el di ee 
ra - ta-plan, - ra-ta-plan, ra-ta-plan plan plan, ra-ta-plan plan 
È ra-ta- plan, ra - ta- plan, ra-ta-plan plan plan, ra-ta-plan plan 
—@e—% —— e ——— _—_ 
ee ee eS a 
3 o via e rg 
- plan, ra-ta-plan, ra-ta-plan, ra-ta-plan plan plan, ra-ta-plan plan 
- plan, ra - ta - plan, ra-ta - plan, ra - ta- plan plan plan, ra-ta-plan plan 
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- plan, ra - ta - plan, ra-ta-plan, ra-ta-plan plan plan, ra-ta-plan plan 
- plan, ra -ta - plan, ra-ta- plan, ra-ta-plan plan plan, ra- ta- plan plan 
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plan, plan plan plan plan plan _ plan plan, ra -ta-plan plan plan plan plan plan 
plan, plan plan plan plan plan plan plan, ra-ta-plan plan plan plan plan plan 
















plan, ra-ta-plan plan plan plan plan plan 
plan, ra-ta-plan plan plan plan plan plan 


ra-ta- plan, ra-ta-plan plan 
ra- ta - plan, ra-ta-plan plan 


ra - ta-plan, 
ra - ta-plan, 
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plan, 












plan, ra-ta-plan plan plan plan plan plan 
plan, ra-ta-plan plan plan plan fal plan 


ra-ta- plan, ra- ta-plan plan 
ra-ta- plan, ra-ta-plan plan 


ra - ta-plan, 
ra - ta-plan, 


plan, 
plan, 
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plan, ra-ta-plan plan plan plan plan plan o plan, plan plan plan plan plan plan plan 
plan, ra-ta-plan plan plan plan plan plan plan, plan plan plan plan plan plan plan 








plan, ra-ta-plan plan plan plan plan plan plan, plan plan plan plan plan plan plan 
plan, ra-ta-plan plan plan plan plan plan plan, plan plan plan plan plan plan plan 
-@- 
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plan, ra-ta-plan plan plan plan plan plan plan, plan plan plan plan plan plan plan 
plan, ra-ta-plan plan plan plan plan plan plan, plan plan pian plan plan plan plan 
= -—D- D 


tiri Ea ~ 2 la E E, = SS; - 

































plan, plan plan plan plan plan plan plan plan, ra - ta - plan, ra-ta - plan. 
4 plan, plan plan plan plan plan plan plan plan, ra - ta - plan, ra - ta - De 
a D © ti.) O ° € A È e = 
pra e ses A so: $$ [da e = “AE 
ts Dis i dere ae SS] 
plan, plan plan plan plan plan plan plan plan, ra - ta - plan, ra-ta - plan. 
plan, plan plan plan plan plan pian plan plan, ra - ta - plan, ra - ta - oe 
(=) ° 
oh e a i 33 
ig ee ee dea 
plan, plan plan plan plan plan plan plan plan, ra - ta - plan, ra - ta - plan. 
plan, plan plan plan plan plan plan plan plan, ra - ta - plan, ra - ta - pian, 











Donizetti's “La Figlia del Reggimento.” —Novello, Ewer and Co.’s Octavo Edition. 


ACCOMPANIED RECITATIVE. 











i CORPORAL. _g- h. . 
Vorce. ee 
Who comes yon- der? Why 
Ma, chiar-ri - va? Ve’ 
PIANO. 


EEPEErS 





tis that young Ty - ro - lean we en- coun - terd this morn -ing; he wears our 
ve’, quel gio - vi - net - to che fra moi que - sta ma - ne è a = api 





ld 5 
rà “Èr.r_  —r*.et++ ::aoa 
LCD) rr rrrPr—_——T tt’, 99€. °F esere 
AI, Dn  _t _— —e——_tr’—__rr—oer 











af; (Enter Tonio, with the French colours in his cap.) 
a: 














co-lours, bra - vo, up-on my word he has en - lis -, ted! 
- ta - to; bra - vo, da ga-lan - tuom si fé sol - da - to! 
































No, 10. Arr wirA CHorus.—“ MY GALLANT FRIENDS.” 
Same score (except Side Drum & Big Drum), Clarionets in B flat, Horns in E flat & B flat, Trumpets in E flat, Kettle Drums in E flat & B flat. 
I 
Allegro vivace. DEI pe ingl do na 
È -ef0-0- -x- -© a 
ee sta 
RU a I 
PIANO. fF Tutti. 
i ove “oe e e e o . e e . _P -D- ee = °°. ° 
FECE LE le SIE ASA SR E n ee AAA AA 
Ker D2 aad De ae Se. @_-.W a a Sd mm gs CERRI 
rici‘ ee ESTE‘: 
commen — tren bisi | lo 
° > ete 2 leo oe 
4 if Pee ee ese kc a 
È Iena rica - 9- -0- + PL -@- 2 9- gii 
o [a nen eons a We == S a = 
a = p i a oe Sa a 
È A N N” È =— 
Dese = e PD per —_—T aa "a e oe = 
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— DP É È n is fi Le La o___—___—_ 
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My gal-lant friends, I’m now your bro-ther, — be-neath your 
A-mi-ci mei che al - le - gro gior - no, le vo-stre in - 


























stan-dard I will fight, my gal-lant friends, ’m now your bro-ther, be-neath your 
- se-gne 0 se - gut - 70, a-mi - ct miei che al - le - gro gior - no, le vo-stre in - 








ra - rall. un poco. sempre f- 


Spee! | gg] 


stan- dard I will fight, "Tis for the love L icouldi not smo- ther; I'll be a 
- - se@-gneto se - gui - 70, Sol per a - mo - rea vot ri, - tor - no eungrand’ e - 






















































































war - rior, the right; 
> TO - 6, di - ven - ope che 70; 
a tempo. 
























a ° e - 
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T fax. _ iA 
AWE : O 
war-rior, neath your stan-dard I will fight, be-neath your stan-dard I will fight. For 
ee. - 0, le vo- stre in-se-gneio se - gut - ro, le vo-stre in-se-gneto se - gut - fo, : Ah 
fen. 
ld DI 
r | = 
N fawn. 
BUY 
ANT 
AZo 
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A who owns my heart a - do - ring, at last had pi. *tyiMon my nta 
. cò - let ond’ t0 so - spi - ro, eb - be pie, - ta - de del mio mar - 
rn “Tn. De Sn 3-5 oo eee ES 
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- plo - ing, for her dear sake I wouldglad-ly die, all I will dare when my love is 
L - 70, e que- sta spe - me de - sia- tao-gnor, al - te - rat sen- st ed. il mio 
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| ce aa Men 
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ah! 
ah! 


oy _— ~~ se DI a a tempo. = — 
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My gal-lant friends, Im now your bro-ther,  be-neath your 
A - mi - ci miei, cheal-le - gro gior - no, le vo- strein - 


























stan-dard 1 will fight. My gal-lantfriends, ’mnow your bro- ther, be-neathyour 
- ‘se -gneto sé. - gui = 70. A- mi- ct miei, che al - le - .gro gior - no, le vo - strein- 
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stan-dard I will fight, be-neathyourstan-dard I will fight, yes, I will fight, 

















-  se-gneio se - guì - ro, le vo-strein-se- gneio se - gui - rò, 10 se - gut - 70; 
(eae >= ET —to 3 ° 
7+ re ni È peri 
A iN. VY) mE nl 
JES EEE 
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Finis na» 
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CHORUS. 
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TH ee 3 

LI A iS i ay 1 b 

1 9% tan 0. © none tae ei Cass 
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oe duo gs # 
This is the deuce, my good lad, are you 
Ma eo- sa dia - vo- lo, sei tuim-paz - 





ua ad cla 
Nip eel ee 
This is the deuce, my good lad, are you 
Ma ico - sa dia - vo- lo, set tuim-paz - 
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a : 
I love her, and in you my hopes I. con - fide. 

dimo, ie ini vorliso = alta con, — fida il con. 






































































































































your heart has cap-tur’d? ’Tis of her fa- ther, ’tis of her fa-ther I ask her 
set tuin-va - ghi - to? A vot mi vol - go, a vor mt vol-go, suo ge-ni - 


== 


your heart has cap-tur’d ? 
sei tu în - va - ghi - to? - 
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(to one side.) (to the other.) 


See 


"Tis of her fa - ther I ask her hand, I ask you, I ask you, 
A vot mi vol - go suo ge-nt - tor, a (anU0 =", Gh WO Os 

























































































implore you! Oh let me mar- ry her, our love is mu- tu - al, give your con - 
a vo- it, cheun ma- tri - mo - ni-o non st può  strin-ge - re sen - za pa - 
Fl. & VI. _, N . 
ay 2 «= D- VED = -p- 
. —o— =" fe—_"—_ — 5 oe fl na : 
<< ory) erre = cas ee Mac" Gi 
p 
-@- -Q- -0- - -@- -0- -O- - 2 @- -9- -@- -2- 
j ese s ¢6 8 ses 
rece = eee 
Si 
| CHORUS. = 
tata e — =) 
aaa ret Z|" Era za wo co tier DI ! ie: be 
- sent-ment and we are blest! The foe we par - ry, we do not 
- ter - no U - til fa - vor. Un one mile ma 2-9 Ce, sé sta - bt 
Rd 
[ia as P_i 
Peer ee ed pn A_ , 
The foe we par - ry; we do not 
Un (t= na & Minetti Mico, sé sta - bi - 
e A ° k ° a -@- e 
a è «SS eae ay -@- ° “| ie -@- 
e ag ee ee eee 
-9- -8- -@- -Q 2 © @ © 
-9- -@- -o- -6 -@- -0- -0- 6 
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: e -o- 
mar - ry, our reg-u - la - tions on this are clear, So a-mongst our 
=the =~ “60; la jfi-glia no - stra non pren-de - Ta, NO, ieee con - 
-@- 
nt : e To D EA) — —_ CARE ser Da PEER E 
| t PZ Fr e rara : È 
mar - ry, our reg-u - la - tions on this are clear, So a-monest our 
- li to, la fi-glia no - stra non pren-de - rd, no, let st con = 
e ° REN 
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no longer tar - ry, further ap - peal - ing we will not hear; so 
mi-glior par - ti - to, ca noi suo pa - dre non man-che - rà; a 
= ee 
= 2 CRUDI Dini E 1 
no longer tar - ry, further ap - peal - ing we will not hear; so 
mi-glior par - ti - to, ea noi suo pa - dre non man-che - rà; a 












































That's your de - ci - sion? 
E ri - so - lu - to? 















3 
o 3 


we will not hear. No-thing can 
non man-che - rà. Ri- so - lus = 


3 
= = = 


fur - ther ap - peal - ing we will not hear. No-thing can 
no - È su - 0 pa - dre non man-che - rà. Ri - so - lu - 
Hns., Bssns. & Tromb. la: 
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A sol-dier of the Twen-tieth a - lone our child shall 
Fra quei del Reg - gi - men - to lo spo =so sce- ghe '- 
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A sol-dier of the Twen-tieth 

Fra quet del Reg - gi - men - to 
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A sol-dier of the Twen-tieth 


Fra quei del Reg - gi - men - to 
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wed. In case that youin - sis - ted,al-rea-dy I’ve en - 
ra, Per fa-reuntal con - trat - to sol-da-to mt son 
——|= = ae o ast —@____ j= ______= OO a 





a -lone ourchild shall wed. 
lo spo - so sce- glie - rà. 
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a -lone our child shall wed. _ 
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lo spo » so sce- glie - rà. x 























ess 


- ted, al -rea- dy Ive en - lis - ted, nomorethenneed be said, You her 
- to, sot - da - to mì son. fat - to, e spo-sa mia sa - fa, Voi suo 
CORPORAL._g_ 























You must be mad! 
Scioc - co va Ila! 






























































fag - acer, you her a - ther, oh I im- plore you, give ear to 
pa - dre, VOL suo pa - ‘dre, deh mas-col- ta - te, sen - ti - te 


3 = sSczipo==- 
CE | == 
You must be mad,you must be 
Scioc-co va la, scioc - co va 












































You must be mad! You must be mad, you must be 
Scioc-to va la! Scioc - co va là, scioc- co va 











You must be mad! You must be 
Scioc-co va là! Scioc - co va 
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AN Recitativo. 























fra —e-s_o_o_ 2-4 È 
|M) È " 3 ni 
(real Folle 
a % —% a | 
me! Hear me, she returns my passion! 
| qua, A-mo, e rià-ma-to s0-no. 
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CORPORAL..g_ 



























































mad! What nonsense ! A most un-like - ly tale. 
la ! pa Eh vi - a! Non è pos-sì - bi - le! 
| : Sues Ot LE Oa = 
N Cra e = 
| mad ! What nonsense ! SBATTE un-like - ly tale. 














mad! What nonsense ! A most un-like - ly tale. 
la ! Eh vi - a! Non è wpos-si - bi - le! 
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swear it by my faith! Yes,shelovesme, believe my 
giu - ro per mia fè! El-la m'a-ma, vi dò mia 

i CN GA » 

: = jr er a eo ee Sa ee eT oh Sa er > Fo [= li “aj = ae > 

; ot Me SRT Bek Pca i ee 
It doesindeed seem true! 
Da du-bi-tar non ce. 

__u———————————______————— £ ao  —<—\_ 9 Sa ali 

tI ww e mi Tees SE E [I Pd =a > NE; as 

=# i “ia == ee 
It does indeed seem true! 
Da du-bi-tar non c'è. 


























































































i Allegro. CHoRrUS. lst TENOR. 
Naat È ip panni I i SI 
=o Se eee casa ca 
Then. she has se - lec - ted! 
Che sce - nal che im - bro - glio! 


2nd TENOR. 
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Then she has se - lec - ted! 

Che sce - na! che im - bro - glio! 

Bass. 
= è oe a È 
a ga pose less yy 
Then «she. "has se - lec - ted! 

Che sce - na! che im - bro - glio! 
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"Tis most un - ex - pec- ted! 

















Che ca - soim- pen - sa - to! 
eee ee 
- li 65 FJ FJ aa) a 

"Tis most un - ex - pec-ted! 

Che ca - soim- pen - sa - to! 

















‘Tis most un - ex - pec-ted! 
Che ca - soim- pen - sa - to! 
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But yet if she loves him, she must be his wife, 
Ma se- gli è ria = ma - to spo - sar - la do - vra. 












But yet af she loves him, she must be his wife, 


Ma s'e - gli è ria - ma - to spo - sar - la do - vrà. 
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But yet if she loves him, she must be his wife, Then 
Ma s'e = gli è ria - ma - to spo - sar - la. do - vrà. Che 
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Then she has se-lec - _ ted, 
Che sce - na,cheim- bro - glio, 
sar a x T_S RN re = i 
a ee Se 
a4 = 
Then she has se- lec - ted, she loves him, 
Che sce - na,che îm- bro - glio, che im - bro - glio, 
3 
Die es ss —— (1... 
dg gag setto, "cross eine IE se Es; = 


she 









she has se - lec - ted, 
sce - na, cheim-bro - glio! 
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most un - ex - pec 
ca-s0 im-pen - SA - - to, ma 











"tis most un - ex - pec - ted, she loves him, but 
che ca -so im- pen - sa - to, che CAT LI a0, ma 
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most un - ex - pec- ted, she loves him, but 
. ca -s0 im-pen - sa - to, che ca - - - - so, ma 
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yet i, she loves him, she must be his wife, she must, it 
Sé-glté ria - ma «. to spo - sar - la do - vra, do - - ura ma 
3 Ei 
yet if she loves him, she must be his wite, she must, it 


se-gié ria '- ma - to spo - sar - la do - ‘vra, do - - rà ma 
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Li she loves him, she must be his she must, it 
se -gliè .ria - ma - to spo - sar - la do - vrà, do - -  Urà ma 


























un - ex - pec - ted, but yet 
S.6l- G16) J7t.>.a - ma. - tO spo - sar - la do. -  vra, per 
















un - ex - pec - ted, but yet 
tì - a - ma - to spo - sar - la do ,- vrà,; per 



















un - ex - pec - ted, but yet she must be his 
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Well, speak! 
Eb - ben! 
2 e» To = 
3 5 ay eat È 
1 ATEI — 
must be his wife, she must be his wife. 


mo - glie Va - vra, per mo - gle Va -  vrd. 
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must be his wife, she must be his wife. 
mo - glie Va - vrà, per mo - glie Ca. ae" ier, 
3 mr’ 
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tie youl (say aurcue- ly. all shall end du- ly, and you shall have Ma - 


Seil ver non men - ti U -. ma .- ni sia - Mo, ein % - spo - sa Ma - 



























































your own for life. 
ti pro - met - tia - mo. 
























then you shall have Ma - ri - a your own for 
im, 0 *= spor- 3a) eas - a ti pro - met - 
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Yes, then you shall have Ma - ri- a your own for 
Sì, in ie “8)0--= 8a MG .=- 7 ee tt pro - met - 
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sy bright! 
suo cor! 
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star, sor-row now 
tar, “Mies tar, 

















Tht. 
Wide aiedcs 


















a CHORUS. 
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Yes, if she loves . you, loves you, if she loves you! 
Ma Cas, Lada el - la ta - ma, el - la ta - ma! 
CoRPORAL (with the Basses). 
e ==—=&=% : en I, 
Yes, if she loves you, if yeh loves you, if she loves you! 
Ma él. = ta Ua -- Uma, el - la Va = “ma, el - la ta - mal 
ein — = , 
+ __2- i 
VE ome 
tH 
e/ 
Di Tutti 
Ra » 
=== au = 
«ni a i 6 
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true, I be - lieve iL cis.” “trie: 
dia (CL ib Ver, di - citi ver. 














true, I be - lieve item 1a true: 
di - ci tl ver, deli coll veri 
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Tompea=- eny Lorient. 
Mba. 2 suo Cor. 




















Fear and sor - - - row now flee 
Ah! ji ‘= - toé ib mio pe - - nar, 
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Bssns. & Tromb. sustain. 
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cloud - - less row,love’s own star, love’s. . own star, 
to, è mi - li - tar, mi = lt” C-Mlar, 


a = saa — = ri ta. 





































































































Donizetti’s ‘‘ La Figlia del Reggimento.”—Novello, Ewer and Co.’s Octavo Edition. 














presi ea I e ee 
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ro - sy bright, fear and sor-row now va-nish, now va - nish a - far, fear and 
il suo cor ah! fi - ni- to, fi - ni - to èil mi - 0 pe - nar son ma - 








sor-row now love’s own star, î own star, 
T= (to, ma - Ti - t0 e mi =" tar, } li 
































love’s own 
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your 
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No. 10. REcITATIVE AND RomancE.—’TIS TIME TO PART.” 


— Allegro. 















PIANO. 


A TonIo. Recit. 













A ISTE, [rile La rione EE 
Her fa-therhas consen-ted! I am her husband. Ill un-de - 
Suo pa-dre me l’ac-cor - da ; è spo - sa , Mi- a. Al - tro che 

ZI 














a tempo. 





























i - ceive you; shehasfounda re- la-tion who willtake her a - way. 
: spo - sa; rTi-tro-v w-na zi-a che la por- ta con se. 
CHORUS. 


























What, take our daughter? She’d take her 
Chi? no-stra fi - glia? Por-itar - la 


EE =“ 


What,take our daughter? She’d take her 
Chi? no-stra fi - glia? Por - tar - la 









































ga Fe i | tt 
as =" 
7) 2 CA = I 
3 Senti =—__9 È 
na P 
di }-- 
rg 406 | 
(So eee ee ee ee ee sese | 7 i ate 2. 
P_ 
vedi TONIO. 








What, take her from us? Oh say he is mis-ta - ken! My love, oh say ’tis false! Alas, I dare not! 
Por-tar - la vi - a! Pos-si-bi-le mio be - ne! Oi-bd, non sa- rà ver. Partir con-vie-ne ! 
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‘Tis time to part, . . fare - 
Con-vien par-tir,. . . 0 
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) Ai ig Nes 
(aap. he i ee ha Ta o E 
-o- 6 - Ye 3 -o- p- Se DI 
-@- -G- La e; 
See SA O) là a aecel 
. cwreé ee 
(eh ee er i = 
An aa re ie e) 5 
VB Ee CEI eee os 
i— a @- 
Donizetti’s “ La Figlia del Reggimento. ”—Novello, Ewer and Co.’s Octavo Edition. I 








fe 


110 


Tempo 1mo. 








nos io —o sor mad "3 RI lo 
rm 


readinmy tears, 
con-vien par - tir, 


















ah, friends be-lov’d, friends be -lovd, ohhideyour 
ah! per pie - ta, per pie- ta, ce-late il 
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a long fare - well. 
- di --0,.'con-vien-par —. tir. 
Cor. Ingl. 






























Fond dreams, yG va- nish, 
Ah, gia va ~ cil - la 
SULPIZIO. 

eo 











was 
mia 





de - lu- sion, if she must 
co - stan - za, la mia spe - 
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Fond 
Ah, 
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CoRPORAL.__ 
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leave us, 


> ran 


Ces 
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dreams, ye va- nish, 
gia va - cil - la 


all 
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was 
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dreams, ye va- nish, 
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all 


la 














was 
mia 






de - lu.--sion, if she. must | 
co - stan - za, ~ la mia spe 















ESS ee 
de - lu- sion, if she must 


co - stan - za, la mia spe - 





MARIA. 





there’s nought but woe! 
sen va con te. 

















leave us, there’snought but woe! 


- ran 
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=... ran 





- 20 
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sen va con te. 
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leave us, there’snought but woe! 


sen va con te. 
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"Tis time to part! A-las, ye 
Con-vien par-tir! Ad-dio, ad - 




























guar-dians of my child - hood, first re - mem - brance your ten- der care re - 
dio! Voi che Va - mo - re sim. . dat prim ‘an. ~- “ni ‘a me de- sta - ste in 



















































- calls, ev'-ry griefwe have shared, each joy eer di - vi - ded, 
cor, e me-co di-vt - de - ste; “e gio - je eaf-fan - ni, al 
Cor. Ingl. 




























































nought . . can an - nul the scenes whence nowIam gui - ded, 
Mo... fe-ilt- ce sta - - to è im be - ni ein or mu'- ta - io, con-vien par - 






























































read in these tears, Ah! friends be - lovd, from . 
con-vien par - tir, ah! per pie - ta ce - - 
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StrETTA oF Finate I.—“« AH, MUST I DWELL FROM THEE DIVIDED.” 
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me stay, dear - est, stay 
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us, | there’s nought but woe, there’s 
za sen va con te, sen 











us there’s nought but woe, there’s 
za sen va con te, sen 
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nough but woe! e must we part from her? 
va con ted Per - che TL Be OUT - nei = la? 
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nought but woe! Why must we part from her ? 

va con te! Per - chè ra - pir - me - la? 
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- pan-ions! Ah! 
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di «ssi i 
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-fikvi-ded, .otay, ont oh stay ior e, 
si -al Re - sta Mage tee gi. re - sta per me, 




















must she ‘es 
- tir per che ? 5 gii Fe La mia co - 










































U Ah why, why, 
Pare tur; - - - 


























Ah why, why 
Pareti, - - - 
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= L | 
Pd - 
your sor - row in mer-cy from me, In mer- cy 
stre la. - gri-me ce - la-tea me, ah per pie - 
(aes ae aN ; 
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NS : 5 | per = a 
— 3—e I = Sa —y|+A— 4 Vo Rr FRO a) 
eo fovea ey eg print e 
hide your tears from me! Fare-ye-well,fare-ye-well, ohfriendsbe-lovd! . . . 
ta, ce- la - tea me! Per pie-ta, per pie - ta, ce-la.= t@a..mel .  . 





















woe, there’snought but woe, 
te; sen va con te, 


























woe, there’snought but woe, 
té, sen va con te 
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E 
Dial aa sera, 0 

i ; be 

= SS a piacere. PP Sir. pize, 
i TER. a Ps ea eet era YZ ex VERO PA fa, AE 
ITS si srore ee eee 9 r 
iw ; e—-6—e—e—-e—|-8 = ee er a es | 
es ae eee eee 4A 
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aif 

_ she goes, I'll not remain here, hersteps I'll follow. Dut you're enlist-ed, and bound to follow 

- da-te, io quanon re-sto in fe-de mi-a. Tu set in-gag-gia-to, e an-dar non puoi più 
la 1% te Sd 
( i “a pi de 
| ; = aa 

5 i 
Str. arco.® 
Allegro. 
lay = ie LA da 
ee — Zo ge DA 











To - nio! Ah, must I leave him, ah, must we thus be 
P To - nio ! Da lui par-tir - mi, ah, che non so pen - 




















orders. Oh my a-dor’d one! 
vi-a. Mio dol-ce a-mo - re! 
Allegro. i 
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par - ted! Ne - ver to wed him. I shall be bro - ken- 
= ae Per- derlo a- des - 80, or che do-vea Spo - 









































Marica! Mari - al 
Morea Mari - a! 








Aa == Se 








= PE a a - 
Riba == ee o IERI AIR EI mae = 
ne 





















- heart - ed. Ma -.ri - MM alri - - al Oh, my love a - 
= Mis lo! Ma - ri - - at Ma- ri - - al O mio dol - cea- 








J = = E =, Cf? OD 
(i a Pane AAA, 
sE -— | is 
CO (COE Se (Cae a PEZZA (Cos a es [ee ee aed © DIS ES 


























Ne-ver more will our joy be re-stor’d! 
Que - sto col - po man - ca - vaal mio cor ! 
TonIo._ 









































What sor-row,vex - a - tion, what grief and des - 
Oh af-fan-no, ohtor- men - to par - ti - re do - 
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- pair! Thedeucetakethatold wo-man in-to his spe-cial care ! 
- vrda! FE il dia-vol quel - la vec- chia con se non por-te ra? CHORUS. 





eau ge 


What sor-row, vex - a-tion,what grief and des - 
Oh af-fan no,oh tor - men-to, par - ti - re do - 






































What sor-row, vex - a-tion,what grief and des - 
Oh af-fan no,oh tor - men-to, par - ti - re do - 
































In toil andin dan-ger, 
In o - gni ci -men-to, 

























> 
> i va = 
- pair! Thedeucetakethat old wo-man in-to his special care! In toil andin 
- ora! Eil dia - vol quel-la  vec-chiacon se non por-te - rà ? In o0- gni ci - 
-2- -9- -2- ee -9- PI reves 
ete =e Sse 
- pair! The deuce take that old wo-man in-to his special care! In toil andin 
- vrà! Eil dia - vol quel-la  vec-chiaconse non por-te - rà? Yl. & Fl. In O- gnict - 


“ol: ue Tpts. & Bssns. 



















when fate frown’d or smil’d, 


in toil andin danger,when fate frown’d or 
sul cam-po do- nor, 


in o- gni ci- men-to, sul cam - po Wo - 
when fate frown’d or smil’d, in toil andin danger,when fate frown’d or i 
sul cam - po @o-nor, in 0 - gni ci - men-to, sul cam - po d’o - 
aa si 
= o) 
= 9 


sea 














— —when fate frown’d or smil’d, 


in toil andin danger,when fate frown’d or 
sul cam - po L 


do-nor, in 0- gni ci- men-to, sul cam - po do - 
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smil’d,.. an an-gel bear-ing com - - nil FTOL LR e e A hope to us 
" ROT. cun Can-giol fw Wai pa - ce, pel 





















































an an- gel bear- ing hope to- us 

= NOT, +, + Uh. an- giol fu di pa - = - ee SS di pa ~ eedmipet 
be- ho He | 

o- - HE Po- 
per o- te @ '"—— mee — 2 Ho- rare o- - 

eS es ra cia a pele es om ee = 
= a 

smil’d... an an-gel bear-ing com - - - “fort: .0 4) Sano ee ope to us 

- NOS teas un an-giol fu di pa - - - CO: di pa = (ce, pet 














































































must 
O - gni, mia Spe wl= ene 


















































ne 
guish 
me 


DI an 









































all was that dear child. 
reg 3 gi- men .- too-gnor. 

















- re ni — 7 oa —® = = ; E 
er “= ea eae Fm as REO TC. 

all was that dear child. 

reg = gi - men - too - gngr. 

































all was. that dear child. 
reg - gi - men - too-gnor. 
I- 


Sa 







-2--—~ P 
Ton era a = inci prario a0 ine cà 
se oo fae 
—— a sg, sg 
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a + | . . . n 

far from my love, what bit - ter an -  guish _ this heart will 

mi to-glie il color sea mesto to = to quel cor fe - 
: je cnet me 

















far from my LOVC, ante: what bit - ter an -  guish_ this heart will 
mt to-glie il Ciel, e da sea me vien. tol » - to quel cor fe - 


ae = —— pu 
rei tit 
oe aes = 
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les) 
= Oe — 
I (ee —— 
=== ==ae=- 
prove ! ALe. How a we - ver thus, how can we... part, 

- del, ha ee A - mar - lo e hh - der-lo dun- que do - - Ca ah a 
rm: la IRD les NC —_;5 
sian D vis “pe _ | DEA 
oS a e] 

prove ! Ahi . ... How can we - ver thus, how can we... part, ARS 

Semel, SER es a. A-mar-lae ve > der-la dun-que do - -  vrò, ah .. 


















































ne will break my heart! Ah must i 
















































non reg - ge- ro! O - gni mia 
= 
i 
== =: 
È row will break my heart! Ah must I 
ngi duol st bar-ba - ro, non Teg = ge.— rol O - gni mia 
SULPIZIO. 
es 
The deuce take that old wo - man 
Il dia- vol quel-la vec - chia 



















































































. 1 i i 
lan - guish far fora my oi 5 de 2 what bit-ter an-guish this 
spe - me mt to-glieil ciel... . sea me vien tol - to quel 
E: ; ay ke xis ai =: Sa 
= e ee 
lan - guish far from my love, . . what bit-ter  an-guish this 
spe - ‘me mi to-gliert ciel... sea me vien tol - to quel 























who’scometo crush our joy. . 
CHORUS. con se non por - te - Ta. . 


res Oo Ei 
Thedeucetakethatold wo - man, who’s come to 


Il dia-vol quel-la vee - chia con se non 
y 



























































Thedeucetakethatold wo - man, who’s come to 
Il dia-vol quel-la vec - chia con se non 
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7 VS li ee i t ace wel a 
fatte ee ee ee ge det a bg ide —| 
AO er TTTTTTre dle] 2 1 
. heart will prove, what . 5 bit - ter an- guish this heart will 
cor fe - del, SC; mi vien tol - to quel cor fe - 
P = a “9 o 
Joy oe or pa Er: = 
fe oma nea e = bag _O_| — — 
(2S BES ESAS ee eae Seared ni = 
3 . heart will prove, what . : bit - ter an- guish this heart will 
5 cor ye. -, del, sea n mi vien. tol - to quel cor fe - 




















v. tt 
A ia ed ee 4 = 
n t KA i cee 
UY, ner. = [ea e 
crush our joy! Aye! 
por - te - ra? No! 
= = = 
Sw" ta pie] 
\ | a EI DE ALA 
| crush our joy! Aye! 
por - te - rà 2 No! 
Op = S ere nai 
= ts ore ee di ia Sa ae ae 
Cata GS ese -e A eee > eg rg 
ae res G 
eda ==; 
Teor: == 
= hom 
y : > a o-0- do- -2-e-9s -»p- 296 o n LE —-9- 
De at. Cells oo. #__0T_S®Ll' . me Eo e 
(EHE | ee an ode a ae È: a 


SSL I Vi FS I 71 CAB 
a A | Y___ comoî 





Pte = 











prove, alal È 7 this heart, this heart will prove! 
- del, ah 5 - . quel cor, quel cor fe - del! 
sie ME — THA 
() a a = 3) ‘ PP. 
[Nello dee ILA RE a AL i ETERS Baan ere E == 
WI BSS ea ee eee a Rei by 
prove, ah. : this heart, this heart will prove! 
- del, ah . . : quel cor, quel cor fe - dell 





- 9- - -@--2@- cs a” ui”. da -& so db ak 

ESE ee” ee ee A 1 
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My lovd com - pa- nions, oh say the last fare-well now! Pie-tro! Thy 
Ami! - ci mie - t% 0 do Ué-stre-moad-di- 01 Pie- tro! la 
| N Pr: croce 
Qi 3 ve = 
[e ie" Sere 
ay 3 Por Sia Ze Pee ee 
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2nd VI. 
stacc. 
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hand, Pll ne’er for-get thee, Ma - ti - o, andthou, dear old To-ma- so! 
man, dam-mi la tu - a, Ma- ti - 0, e tu, vec - chio To - ma - so! 
COUNTESS. 
Ah! Iam 
ai | | Ah! qual or - 






ssi 
Thou fond and faith - ful friend, I leave thee! My good Sul - pice, em - 
Che tan - te cu - re mt por - ge.- sti! Mabbrac-cia,o buon Sul - 








ws. & Cls. 






















- brace me! My lov’d companions, I leave ye! 
- _ pt- zio! A - mi -ci,a-mi-ci, ad- di-o! 











nur : p e] a se 7 î 
I fax 2 A at : i 
ere RETTA era eeene t= 


T am provid ! 


Qual or- ror! 





T'ONIO. 


e + === == i 


Oh what grief! 
Qual or - ror! 























Suupizio & CORPORAL (with Chorus). 
9-4 ( Jo a vada 
A RS ridi = To he \ (Lar 
6 == 
ne ne 





. fr 
We, who’ve livd as child and 


Ma co - spet-to,è no- stra 
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We, who’ve livd as child and 

: . Ma co - spet-to,@ no-stra 
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Tono. rall. un poco. 


ur e] eee 








E - ver faith-ful, oh my Ma-ri - a, beats for 











A te sem- pre, a-ni-ma Mi - a, Omang Oe 
> (ws 
o = sora SE 1 ur 
TS IBIS "ai sana “Lai 
A I 
father, how can we so light-ly part! 
Ji- glia, e suo pa - dre o-gnor Va - mo! 


I 
father, how can we so light-ly part! 
sua pa-dre o-gnor la - mo! 




















Poco più Allegro. COUNTESS. 


È fee . = === 


My niece, a - 
An - diam, Ma - 
























thee this loy - al heart! beats for thee this loy-al heart. 
































del mi ser - be - ro! To fe - del mi ser =.0€..- LTÒ: 
SULPIZIO. 
n =. 
co = nr o Se, IZ 
Oh sor - row, vex - 
Oh af-fan - no oh tor - 
ea ore ee aaa 
smegma Sele Cisa 
[esi sie ee | 
Poco più Allegro. 
i y A can AN VI, & Cl. 
LIAN 








A 4 
D. Bass, Hns. & Tromb, 
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For-get me not, To - - - nio! 
ot Nomi. sceren-, dar, To - - - nio ! 

























































Le 2 
@- -@- 
- way now! My niece, a - way now! For us they're 
- ri - al Par-tiam,Ma -Vvri - ca! La po - sta è 
i? TONIO.-g a 2 S se oe 
fe eres mee ee ee = Cda et 
1% rete e re essa] ZA E 
L "seed —- = el È 
I will be true. my love for - e - ver, 
| ORTENSIO. 4. te fe Me) Mer Ds dx a - ni- ma mi 2 a, 
= a a a 
IN sa (e da e È, a S 
Hex ig Sg a ue 2 e Snai 
nr le a] ae (DET AAA IC - 
fee ee es cee eet » 2 cea Bi 
A - way, a - way, for us they're wal - ting, 
Par - tiam, par - tiam, an - diam, par - tia - MO, 
2 ; a «4 (9 —È o—e- = 
sn 2 





- - tion! Oh grief and des - pair, . . . oh grief and vex- 
men - to, par - ti - re dov - rà, Oh af - fan-no oh 


[-—s—— 


oh grief and des - pair, 
par-ti - re dov - ra! 
Ss 9 5 
































Oh sor-row, vex - a - tion, 
Oh af-fan-no, oh tor - men - to, 



























































For-get me not, my 
Non ti scor - dar di 




































SIT : : hoe ee 
wai - ting, for us they're wai - ting, Come, a-Way, Ma- 
la po -sta è pron - ta, vien, par-tiam, Ma- 


S O_O —® 
ee 






































will be love to thee, Twill be 
a (one No ie ables. - le o - gnor sa - TO, a te fe - 
A POI @: sa È -9- 2 A 
esa eee RII ve pesi ‘ea 
e ni is 
BEE ren ee er E 
Good la - dy Coun - tess, we must a - way, My 
Pan = "tam: st = gno - TQ; , par - tiam, par - tiam, i - 
———_ ur È eee no Vila 
| Es a i e ra cy v— 
- tion ! Oh griefand des - pair, the deuce take that old 
: to, par-ti - re do - vrà. Il dia-vol quel-la 















i ELENA II SE 
Oh grief and vex - a Oh grief and des - pair, the deuce take that old 
Oh af-fan-no, oh tor- men - to, par- ti - re do - vra. Il dig - vol quel-la 














ier > 
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eart 
te 





My h 
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Present 


in - to his spe-cial care! 
Por-tez 


4 vec- chia, con se non por -te - ra? 
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The deuce take that old wo-man ‘i in- to his spe-cial care! 
? Il dia - vol quel-la vec-chia a o con se non por - te - ra? 
o 
woman, in - to his spe-cial care! 
vec-chia, con se non por - te - ra? 













































must 
diam, 


















Oh the deuce take that old wo-man in - to his es- pe- cial 

















armes ! Va-da al dia - vol quell’ ar - pi - a, e con let chi la por - 
———_@®@— f È ; : asa — e — 
= ee — ' —e__®__o_9_— 








Oh the deuce take that old wo-man in - to 
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The deuce take that old wo-man in -to his es - pe- cial care, 
Al dia- vol quell’ ar - pi - a, e con lei cho la por - to, 


The deuce take that old wo-man in - to his es - pe- cial care, 
Al dia-vol quell ar - pi- a, e con let cht la. por - io, 























wae om Ma Ti 4 - al A - way, 2 - way, 
- a, Ma - ri - - a! An - diam, par -  tiam, 
do _—____ 









true for e - ver-more, for e - - = - ver = & E Bi 
- del Oo - gnor 84 - Yd, a te sa - E È A 
pe el at ll oe ein al 









A III Oa | 
his es - pe - cial care, deuce take her, deuce take her, in - - to 
let chi la por - to, al dia - vol, al dia - vol, e con 
his es - pe - cial care, deuce take her, deuce take her in - to 


lei chi la 











por - tò, al dia - vol, al dia - vol, e con 
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for - get. : 
ti scor - 

















dares . $ ah no di me 5 3 
È È Tn oa 
= i 
res QI IA 1 | pr | 
= Way, . . e e a al e Way, O . 
tiam, ; = E " par - - CAT 4 


- way, my la - dy, 


- tiam, Mar - che - sa, 


we must a - way, 
an - diam, par - 





care, 



















































































not, 


my 


for - get 


la 





- dy, 


tiam, Si - gno - ra, 
se EEF 








me, non i escort Par, ease no di 
| 
come, my niece, a. - way, @& - Way, 4a 
tiam nt - pote an - diam, an - diam, par - 
g ; ——e a) 
ee e jose 
thee for e - ver - more, for e - ver - 
ro ye del a Ly 0 - gnor sa - 


Way, 
tiam 
_@ 


we must a - way, we must 
sù - gno - ra an - diam, an- diam 
-O- : -2- -O- - 
i lo I re BA e 
thas Geeatee Rebis care, “in>-~ to 
st va - daal dia - vol quell 
aaa aS ZI 
| Esce eS Ee See ee ESTE TI] 
hah 23 frre) his care, in - to 
si vol quell’ 








va - da al dia - 


4 
a mt 














= wu = 





























not, for - get me not, ah no, alien. 7 x 7 È no! 
me, non tt scor - dar, ah mo, ah A : no ! 
pese 




































- Way, my niece a - way, a- way, 2 - Way,- è» - sie 
- tiam, par-tiam, par - tiam, par - tiam, an - LAM: ko - - = tam! 
eee. ui = 
i aT Ne 
| E = JE a 


- more, be true for ev - er- more, my love ! 
Mn i e je .-. (dele 0 gnor sa - - - : x è ro! 
DET TRL ra 

S-  _\e- 


E: 2 


- way, we must a - way, then come - way: 
- tiam, par-tiam, par - tiam, par - tiam, vas = - - - - - tiam 


= sii i ai a AL ran si aT I Si, Lia 


care, in - to his own es- pe- cial into. ‘his ‘care! 
UR Dias thy È CON let chi la por - chi la por - to! 










































































care, in - to his own es- pe- cial in - to his care 
Mei, di COR Len ehi la ‘porta - chi la por - to! 
Vor 





























si 




















-9 P- ta 
ss; 
UF sempre. 
CIFRA Reno 
== = 



























(The soldiers present arms to Maria, who passes out through their ranks. When she reaches the foot of the mountain, 
she presa: round and waves Lara Tonio tears the ribbon age his cap and tramples on it.) 


o 2 e 2. si 2. 2 
Se ni in: "ce sd 
= ——————— 
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END OF THE FIRST ACT. 
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my 
AGI II. 
No. 11. INTRODUCTION. 
(A drawing-room in the Castle; an opening at the back leads to a gallery, on each side is a door. A harpsichord, ete.) 


= Andante. > | _ Str. c. Sord. 
È et cs 






























































































































































































































































Donizetti’s “ La Figlia del Reggimento.”—Novello, Ewer and Co.’s Octavo Edition.—(128). 






































Recitative IV. 


(Enter Sulpizio and Ortensio, the former has his arm in a sling.) 
ORTENSIO. ®_ _® 
=D EIÙ r. 




















Voice. 

| Here are the papersjust come from the lawyer.The Duchess, with the young Duke, saysthey’ll behere in an 

| Ec-co le car-techeil no - ta-ro in-vi - a. Il Du-ca e la sua Ma-dre per le sei sa-ran 

Pravo. { {@#p=82 : 

| 

| 

| to oe -»- 2- ©. (Ezit.) SULPIZIO. ay Fas: 

| (Cha oa Ge ae Ooo rn oe a (52 

gc E Sa Ss. e-._ y9i.i...2 

| ae v (- PIE x rane 5 = 

| ‘ hour. Good news for all par-ties! My poor Ma - ri - a, I can-notbear to see her fore’d to humour their 
qui. Fe'- ste al-le-gri-a! Po - ve-ra fi-glia! io più non ho co-rag- gio di  ve-der-la sof - 

Î 





whims.Three hoursI’vewatch’d her, till it'smade me quite gid-dy, try-ing hard to learn the mi-nuet; she who was always 
- frir: già da quat-tro- re le van storpiandot pie -di perche im-pa-ri il mi - nu - et - to— e quel-la a -bi -tu - 


OC. 3 Q. e 

















used to bound’ as free as a deer up-on the mountains; cry-ing, she told me: I shall ne- ver do it.’ 
a-ta a sal-ta-re con noi li - be-ra - men-te, pian-gee ri - pe- te: non ne fac-cio nien-te. 
——- 
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a 2. a MARIA. ; 
i 23 — E RENE AE Of en Nr LINZ ne +. Sa 
————_ (a ATE, See 
They’ve dress’d her up so grandly— Oh good Sul - pi-zio! Im wea-ry of mylife, oh this is 
Ve - sti- ta dagranda-ma. Oh mio Sul - pi-zio! Io non me pos-so più, Vvon-no ammaz - 
LEDA 
iii Di e a 
e 22) ee =- 
ur. e ‘III ZIA “VW i — 
(both.) 
7 AA RT = en ne NT i TIZIO N] sa 
€ Faas oe e [esa © ee 
wretched! But I tellyou, whatto me you’ve said so often in happier days: You'll find yourself mistaken. 
- zar-mi; ma tel dis-si eil ri-pe-to schiet-ta- mente, hanno un bel dir: Non ne fa-re-mo niente. . 
-2- ee: : 
ee == 














How is your shoulder? Thank you, it’s get-ting 
La. tua fe - ri - ta? Gra - zie! Va me -glio a 


=] 


Dear girl, you must have pa-tience! 
Pa - zien- za, fi - glia mi - a! 


























a peas SULPIZIO. SAP 
JT a -g— et e Bir ee DL al PY ay SA WAN a a Pe Pi 
vate | Lal È — deg D_D_EGE o VV iE = [ a Pa 


- sa-i.  Perquesto il Reg-gi-men-to sw-bi-to, spe-ro, non raggiun-ge- ra - i!  Re-staa ve-der-st come andran le 
SSL 
@- 




















co-se. Vi-di la Zia ve - sti - ta comm il faut? Siamda ca-po! U- na ro-man-za vuo-le 0-ra in-se - 





























t a 2 


7 oa 


SPR = 1405 ya = da o— 


Se wi 





teach me, I’mto sing atthe party this evening, I’m bor’d at the very thought. She's looking ’mongst her treasures. 
gnar mi, efraisuoiscarta - fac-ci ha scel-to, Dio sa quale antichi - ta, Per-ch'io sta sé - ‘ra po-% 





bd nie bs ——- 
ARA GR_L 
smoothly. Oh, did yousee your Aunt dress’d “comme il faut?” I should.think so! And there's a song she's com-ing here now to 


























MGM MEU ia, Toei — (epoca e sa 
to find this pre-cious re - lic of the past; but I will tell her: You'll find yourself mis-ta-ken. 





la can-ti al-lor che vi sa-rd gran ‘gen-te; Ma tu ve-dra-i: Non mne fa -re-mo nien-te. 





ces 
= 
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SULPIZIO. r 


! SIONS po e—o—0 00. Ot SN REN 2 
eso ay > nine sas peg i e PL gg BF 
Iwant my To- nio, andneither Barons nor Dukes. But youcan-not re-treat now, the thingis 
Io To- nio vo- glio e non Ba - ro - nt, o Du- chi: Re- tro - ce - de- rea-des-so! A co-sa 


SULPIZIO. 












































































Se; Pe r3 

rr E” 
settled, your marriage can’t be undone. To-nio en- lis- ted but for mysake,howcanI— That is all very 
fat- ta! Fi- gliuo-la, sei tu mat-ta? To-nio per me st fe sol- da - to, ed t-0— © Tut-to questova 


















































ho Pe ho © n he pe--0--022- 
Poe Def Pe ee bers pe eo De eno 
gg Yi i ai an ogg gg een 


well; but I havetold you howsthe brave boy was wounded, sincethen I know not whathas be-come of him, norwhere our Re-giment is 
ben; ma non i- gno-richeambofummo fe -ri - ti, ed or nem-me-no sa-per pos-sia-mo do-ve il Reg-gi- mento si ri - 


































































































iS 
MARIA. SULPIZIO. LE Lin -o- 
Si garrone ae pe rese ee ee | 
13 = eee Sas 
station’d. Yourauntcomes— I care not! Or -der! By allthat’ssplen-did, here’s a 
tro - vi— la Zi- a— Che im-por - ta! Zit - ti— mi - se - ri - cor - dia! che to - 






































Wo: 12: Recit. AND Trio. —« THE ROSY MORNING NOW AWAKETH.” 


(Enter the Countess, dressed in antique fashion.) 


















































PIANO. 





























Recit. COUNTESS. 


fae: 


The romancethat I 
La ro-man-zain que - 
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7 ae eis Ry NN 
G d_ RE he — e e 
Ze SGA Neri poni ; 
spoke of we will rehearse now. A charming compo - sition: Ve-nus de - 
i - stio-ne @è@ ri-tro-va -ta; è co-sa pre- li - ba-ta. .Ve-ne-re 
Ab NNT pena cio Re ica 
Kt = mates 9990, men: = Sa 
-9-9 22a ee wi -O- 
~ ° P 
e —— EA Toe aes 
—— _—__ ea o 002 ES =|: 
| ptt _ ef i | © EE 
——_ sn 
— SULPIZIO. Pas COUNTESS. SUDO LO: N CouUNTESS. 
A (CE neo ee Ss dog een o_o CS —e—s. 
A oa pa = = ee ae == Da 
- scendeth— (Justasill-humour ri-ses.) What say you? Nothing! I was thinking! Ve-nus de - 
scen- de (Emonta il malu - mo-re.) Che di - te? I-0! Nul-laaf - fat - to. Ve - ne - re 












































eo è@ 
scendeth in the mystic twi-light, to behold him whose love her heart in - spireth,— set by th’il-lustrious 
scen-de fra la not-teo - pa-ca, per ve- de-re co -luiche amor le in - spi-ra Mu-si-ca del Ma - 




















SULP ta COUNTESS. 


















(ee eee 


Master Caf - fa - riel-lo. Sul - pi- zio, hearthat! At-ten-tion! Begin, Ma-ri-a, well, are you 
- e-stro Caf-fa -riel -lo. Sul - pi - zio, sen- ti. Oh bel - lo! Ebben Ma - ri-a, stu- pi - da 

















(She seats herself at the harpsichord 
N and plays in an affected way.) 




















dreaming? You lis-ten in silence; with ex- pression, let us be-gin now. 
re - sti! An-dia-mo— voi zit - to, tu, staat - ten- ta, im - CO-MiNn-Cla - MO. 
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Andante. 
Piano (on the Stage). n 














ro - - sy mor-ningnow a- wa ~-_ keth, Andfair Ve - nus on earth : . de - 
- ge - - vail di del bo-scoin se - no, Ve- ner bel - la scen - dea A = OG. a: 














scends, O - lym - pianblis-ses she for-sa - keth, o - ver her 


ciel, ips 0 Gite - vaintal soggior-no a- me - no, sull’ orme a - 
SULPIZIO (aside to Maria). 
-®- -9- -@- -@g- 


ne PO ss gd | IZZO era ET a aie a ae ee 
poe i —- res - 
= persi al 
I MEZZE 


We ne-ver sang such lan-guishing strains. 
Il no-stro can - to e - ra più bel. 

















. SS 
Swain ..en-a@ - mour’dshe bends. 
- mi - che delsuo fe - del. 
SA TREO 


DPI o - -9- 2-6 i 
iA ray Ì (rp i ras PE 
au «===: 


Ra - ta-plan, ra -ta-plan, ra - ta-plan, ra -ta-plan, ra- ta-plan, ra -ta - 
Ra - ta-plan, ra -ta-plan, ra - ta- plan, ra -ta-plan, ra - ta-plan, ra - ta - 




















Str. § Hns. 
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= Ty |ìtn_l “Ss SSN ; 


TEORIA: 6A IAN e __@_ 
Rataplan, ra-ta - plan, rataplan, ra-taplan, that is a song to warmthe 
Rataplan, ra-ta - plan, rataplan, ra-taplan, il bat-ta-glion in mar - cia 


eee EA 


- plan, that is a song to warmthe heart! 
- plan, il bat-taglion in mar - cia va! 


























































































se a: Po PL 0 2 ao come Oo + 
cheers i —— ai aa SE = ' a IE i : 
=. Be oe en ee | 


















































































- er lesene di Li merca + sai 
Fis Rs vei aena eo = Se 

heart! Oh pray ex - cuse me, I’m afraid I have pra my place, 
va! Perdon, per - don, mero distratta, perdon, per-don, 

COUNTESS. 
( | =e lese ; = ays) a 
Eh? SM is Ton. I hear? 
ER, ma, che sen-to ma-i ? 6 





























Oh pray exeuse her, she’s lost her 
; 2 E-ra dis-trat-ta per-don, per - 




















sa 
C= E aise dere E 
Tie a 


__ee0.0 ego 















































6 
ee ee ae 
(AVS rae 
Oh Aunt, excuse, I'll be - gin. And while the es prian god - dess 
Ah ca-ra Zi- a per- don. E que-stoa man- tea cut Ci - 























— Ry 
R_N z 1 @__@— 

















at ae ES = ER 3 Spogli leso: ; 
ea a See ci e ade asd ae 
ate = SS 
Well, well, ’tis found, we’llrecommence. 
‘va ben,va ben, ri-co-min-ciam. 
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ga - Zes on him who won tiene our gi © ita. DILLO! then o’er his 
- pri - gna do-na - va il pre - - mio del CG. +00 SMI LOT il più gen- 






































































fea - tures gen - - - tle and fair, a . & sDule hov = rmg 
te le, più gen- ti del - la cit 












































(aside to Sulpizio.) 


DST AI = = = = 


es ‘ : - 
flies, her lov-er re-plies, lov- er re - plies— what is the use of this 
tà e del-la bel-tà del-la bel - ta— del -la bel-tà o ben su - 











































Whatis the use of all this sigh-ing?, 
Del-la bel-tà o ben su - pre-mo! 


Str. 



























































oO paar 7 
ee Tae Piet Allegro. us a dre a. 
fissi caorle E a 


sigh - - ing! Therethey are, there they are, there they are, all say, therethey are, there they 
- pre - - mo! E -glié là, @- gli é la, a= gle, ta; dav - ver, e-=aglté- la, e - gli è 
yon CouUNTHSs =) = 


ee ee 









































What's this ? 
Che! che! 







































De 
ES 
sl Earn ca) STE” 
There they are, therethey are, there they are, all say, therethey are, there they 
E - ghe la, e-gié là, e- gliè là, dav - ver, e- gliè la, e- gli è 
Pons Allegro. VI. 
"N — ape —e— o ga 7 
== ssi —gs--e__— e È 
all per ea na se gie _e_ 
| Str. pizz. P ge = p 
: n Moe g 6 vo a es ter 9 Aig tees 
: AIN N —@_@ - a” 2— 2 2 —o— la 
res 12 a = 
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r een Si dia = => 
hy oon ae See <are = eee 
rss === apa 














are, ev-ry heart is gay, there they are, there they are, there they are, what with the 
la, pro-prio la, dav. = ver, e-glie la, e-glié la, pro-prio la, il Reg - gi - 
pur A Rea, LE ee Hi 
o: 
What are they say-ing ? Whatis this? 
Che di-con es - si? quale or - ror! 


























——— = 
= = | È 
are, ev’-ry heart is gay, there they are, there they are, there they are, what with the 
là, pro-prio la, dav - ver, e-glie la, e-gliié la, pro-prio la, i Reg - gi - 
cc = 
7 p aa ci ae a A BI 9 2a 2 ll7 | eee | ——————— 
As aaa e _# Pa pes fer na seri re on 
eresse sE = cr | ig 


pe 











Twen-ti-eth can com-pare, what withthe Twen - ti - eth can com-pare? Oh who would 
- men-to ch'e - qual non _ ha, il Reg-gi - men- to ch'e - gual non ha! Oh Dio, che 


sa a a ba es eee Ss re aear neon 
: ee oe [aes Se | 
ae ee OT hee ee ee! o i Det OS Oe ZIA] 
This is dis-grace-ful ! 
Che di-con es-si? 























Twen-ti-eth can com- pare? What, what with the Twen - - tieth? Oh who would 
- men-to ch'e - qual non ha, Che —--—- egual no non ha! Oh Dio, che 
Tutti. Sy yrrreeccerenneeeseeereeeseneneceezee Ob. 

















; 

bear with their sighs and lan-guish-ing, who had a heart for such a song as this! I'll ne’er for- 

no - ja, quest? a- ria lan-gui-da non val la mu - sì - ca del mi- li - tar, e sen~- to 
PERITI | naa 




















i am shock’d! 1 am  shock’'d!Whatdo they 
quale or - ror! quale or - ror! , Che di-te ohi - 








aa anno je Si Sul È EI eo» o— 
Sa a = = ste SS See eS eee 


bear with their sighs and lan-guish-ing, who had a heart for such a song as this! Thou’lt ne’erfor- 
no -ja, quest a- ria lan-gui-da non val la mu-st - ca del mi - li - tar, e sen - to 


me 
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- get ye, oh lovdcom-pa- ni- ons, our brief and joy- ousdays I sad-ly miss! Oh what a 
pro - prio, che gliè im-pos - sì - bi - le o - ra. po-ter- ne-la di -men-ti - car! Che no - ja oi - 
























=== = 
-@- 
say, what do they say! Fie, for shame! Disgrace- ful! 


- mè! oh qua-le or -ror ! quale or - -ror! qualeor - ror! 





- get us, thy old com-pa- ni - ons, those hap - py joy- ous days to us were bliss! Oh what a 
pro - prio, chè gliè im-pos - si - bi - le o - ra po-ter- ne-la di -men-ti - car! Che no- ja oi - 
ENI E TE SRL a iii = "rr 









































bore! Oh what bore! i With all my heart, one ly 


= Ie, che no «ea ja! Sia pur co - si, ma non c'è 


2 

















Disgrace - ful! Come, niece, go on now! 
zit - ti la! An-diamo a - van- ti ! 
aay 





























Oh what a bore! 
- me, che no - - ja! 
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4: eg i. 
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Tempo 1mo. p © in. 



































= | i 
CET ee = 4, 
—— Z BA 
wish this song had some sense! Whilelove - ly 
ca-s0 non Cen-tra~ qui. Ve-ner  scor- 


ae a 
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: ca GS SE = eee ee 
© ea DI esa na. o dr 
ei 
PE PI o 5 
dA 3 3 == 
—ae——@_—__ 
F res gs gS 
Ve - nus . gazed,fond-ly sigh - TS hal un-toher bow - er a faint sound was 
- gen - do tan - to vez - ZO - - - sa, l’e-co del mon - te e del - la .. 
Cl. & Hns. Ob 
n ae mai Aaa cas nes. = PIE 
a : "= > | =» 
san a e- -@- ere RAZZA 4 
a 1 ssd FA o— = a 
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fax Se Ae A nen IE pe L RE e Z SEZZAH e pa 
iC a a a 7 G | oe pr 
waf - ted, twas Phi-lo -me- la in song re - ply-ing, in ten-derlay sigh-ing forth her 
val - le | di Fi-lo-me-na Van-sia ge- lo - sa ri - pe - te-ran-no col suon da- 





















































woes, she sigh’d forth her woes. 
- mor i - spir 5 - - : 
CounTESSÌ . 80 - spin d'a mor sui 
oa RISO GUIA E 
; G pay fe ; eo—e—|. 
she si¢h’dforth « her WOES. Ve-ry 
i so - spir aa - - mor. Oh ni - 
SULPIZIO. 
: o 
CEST 
l’d ra-ther hear the roll-ing drumthan all this stuff of fan - cied woes. 
to pre- fe - ri - scoa quei so - spi- ri d’un tam - bu -roilbel . Tu -'Mor. 


-9- -9- -9- ee) 36° e e 
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Du iero cv ir 
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(with exaggeration.) 












































Eta 


Tre... rata ragiona 
Tra. Neva WL Ore 








































Ss 
sno 
de 9g 


SSeS 1 
ee ® 


. . . md SIT 3 Tr 
well sung, but you must sigh like she did. Tra i cla la, tra la da, da, (ah !) 
=” po - te, s0-spt-riam co-me le - i. L7G 31a 1a, tre la a Pla. (ah!) 







































































la, (ah !) trae. ur Loeasdlasgla/eteo wae tLe, la, 

















la, (ah !) ii. agio ee la, 
== 
a 
vem lth la “la da, tra las ola. (ah !) no, no, 
Voges, Jawia la la, grea le, (ah!) no, no, 
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a piacere. 









la, la A ng ean oa (e LE la, 3 
la, 1a RT O, LOTTA ee oe la, la, é È 
a) ene a i eS È Sk Sa N DI 
} | @ > = 3 3 3 ge g ; ei 3 e—e—oe—|2 © 3 D_D @ @ L See 





6 3 i = = su = oS 
no, not like that, no, not like that, no, not like that, no, not like that, no, no, no, no, no, no, 
non € co-sì, non è co-sì, non è co - si, non è co - sì, no, no, NO, NO, NO, no, 
sane | 






























































la, EA I DE naar onthe Gore ald 9 La ld, 
SULPIZIO. 4 CouNTESS. 
FE EG BED LID PPP. n N 
cc = cassa E E Baar 
(Ah! tra lala la,tratra). Nowlouder, andnow quite 
Ah! tra lala la, tra tra. Più for - te, piu dol-ce an- 


Piano. 


EEE 
























































































































pn gl gn — gg = 
soft, Tae well, that's bad, that’s well, that'sbad, that’s well, 
- cor, va ben, va mal, va ben, va mal, va ben, 
<a => a 1 = 
cae P rae 





























P tremolo. string. e cresc. 
Cail 



























































CaN D CouNTESS. 
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o SS —< 5 a NI 
16 == ae ae ee ee ee ee 





There's an end of my pa-tience; when 1 was with the Reg’ment, our songs were rather diff’rent. Oh fie, niece, what be - 
Ah dav-ver io ri - nun- cio, al-me-no alre - gi - men-to più fa - cil e-railcan-to!  Ohciel, oh ciel, che 





i ees 








MARIA. 
























aa {he ont thigais ite 


En a-vant, en a-vant, co - si la 








N 1 
to a "PS E =a 
- haviour! most un-be - - coming! 


sen-to! ah qual ri - -  spo-stala 
SA ga P SULPIZIO (29° 
o <p 



























To the front! This is the 
En a-vant! co - st la 





























eee ep bo be SL 
way we used to march ! to the front, to the front, to the front, to the 
DAT in mar - cia va ! en ad-vant, en a-vant, en a- vant, en a - 

3 D- 5 oo x 5 






way we used to march! to nie front, to the front, to th front, to the 
shie-rain mar - cia va! en a-vant, en a-vant, en a-vant, en a - 
Ans. & Tpts. 

















to the 














front, ra - ta-plan aha plan, to the fone to the front, front, this is the 
- vant, ra-ta-plan plan plan, en a- vant, en a-vant, en a - vant, e gid -la 
= i I AIN = 
zt SS 
Sots el” LL Ae ace «(Yy = 7 Tît__roroooi = A (€; e»5o\ > 
front, ra-ta-plan plan plan, to the front, to the front, to the front, this is the 
- vant, ra-ta-plan plan plan, en a- vant, en a-vant, en a - vant, e già la 
° SO valle corsa DADI RE OO ARR I 
+, £- »+ fi m»&vo a“ adi 
g-È TA Farra peso 
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CI 
way we usd to march, | to the front, to thefront,to the front, to the 
schie - rain mar- cia va, en a- vant, en a-vant, en a - vant, en a - 
‘ CouUNTESS. 
J 14 
‘a = (2 
Lo = nea | 
Oh I am shock’d! It is disgraceful! 
ah! qual-e or-ror, pos-st- bil ma - è! 
rt dc est ee ee DL 
=e See PSE nana: 
way we us'd to march, to the front, to the front, to the front, to the 
schie - rain mar- cia va, en a - vant, en a-vant, en a- vant, en a - 
8va 











front, ra- ta-plan plan plan, to the front, to the front, to the front! this is the 
| - vant, ra- ta-plan plan plan, en a - vant, en a-vant, en a - vant! e gia la 


uv 


È (Sighing.) 



























front, ra- ta-plan plan plan, to the front, to the front, to the front! this is the 


- vant, ra-ta-plan plan plan, en a- vant, en a-vant, en a - vant! e gid la 


ra È  8va., Str. Fls. & Gls. 
Lele 
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fsi] ee n DETESTA ay EST, PETE ey = 
Ta 1 e aaa eager — amm 
| va I - ta - plan pl 1 Re 
way we usd to march, ra- ta - plan plan plan, ra- ta 
i schie - ra in mar - cia va, en a-vantplan plan, en a - 
i—_9-4 N 2 
ARIE es ee se ee eee = 
NS ee INI = 
ep si ee meer IST _ de = # 
what shocking taste to pre-fer.. .. . . a vul-gar 
ah qual or - ror, Qual oG- Orge, av - vi.- lup n 
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way we usd to march, ra - ta- plan plan plan, 
schie -ra in mar - cia va, ~ È, . en_a-vant,plan plan, —, 
D- PD le. e -9- = È . ° ° =e at: JE 
le de ded to ITA: e A edi 
gg = SS See 
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plan plan plan, to the front, ra- ta- plan, to the front,ra- ta- plan, 
- vant plan plan, en a-vant, ra-ta-plan,en a-vant,ra- ta - plan, 

















march to a clas-si-calromance,she ne-ver will be comme il faut ! I am shock’d, [am 
pa-readuncan-to si gen- ti - le la can-zond’unmi- li - tar, qua-le or-ror ! quale or - 


















ra-ta-plan, to the front, ra-ta- plan, to the front, ra- ta- plan, 
en a- vant, en a-vant, ra-ta-plan,en a-vant, ra - ta - plan, 

















































































to the front, to the front, to the front, to the front, ra - ta - plan plan 
en a - vant, en a - vant, en a - vant, en a - vant, ra - ta - plan plan 
ba a = ETRE TO = porse i I ie ont S = 
>. a risse e “= lei 
shock’d, I amshock’d, to pre.-fer a vul - gar 
- ror, qua- le or- ror, ah Vor - ror, pos - si - bil 1 
> = 
È dee" pes een "sad 
gta e = aa I eee SL ay ee por = 
== de f- Z SSS ae ean SS eee 1 
to the front, to the front, to the front, to the front, ra - ta - plan plan 
en a - vant, en a - vant, en a - vant, en a - vant, ra - ta - plan plan 
—{B- 









































plan, to the front, to the front, to the front, ra -ta-plan, ra-ta- plan, ’tis the way we us’d to 























i 4 plan, en a - vant, en a - vant, en a-vant, ra - ta- plan, en a-vant, già la schie-ra inmarcia 
gita —P3 a een Ste care = fama rane Sani ses 
(eEs=-ss=====s===ss=ninee =; 
| march to a clas- si - cal ro - mance, to pre-fer a vul-gar marchto a clas - si-cal 
mat che st pos - sa av-vi- lup - par ad un can-to sì gen- til la can-zon mi - li - 








or a sin n ene ca Nieman oe asi II) 
Sg = age ro” Pera S 
to the front, to the front, ra-ta-plan, ra-ta- plan, ’tis the way we us’d to 
en a- vant, en a-vant, ra - ta- plan, en a-vant, già la schie-rain marcia 
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song, me i ne’er be comme il faut, no she will ne’er . . . be comme il 

- tar qual or - ror. . , pos - st - bil ma -è che st pos - - saav - vi - lup 
dii (AG GA EN 











march,'tis the way .. we usd to march, oh what NOVAS wae: to the front, to the 
va bat -ta - uy t See Cic pia - cer bat - ta - glion, . . . eh. GARNI CIO A 








faut, sm will ne'er . . be comme il faut, no she will ne’er . . be comme il 
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front, ’tisthe way . . we us'd to march, ohwhatjoy . . . to the front, to the 
- vant bat- ta - glion, . . oh che pia - cer bat-ta -glion . .. . en a-vant, en a - 
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i > DI D the front, forward, march, to the front, to the front, 
- €n a- oe bat - ta - glion, en a- vant, en a-vant, 
gr SS ae 
= == am quite shock’d, ‘Iam quite shock’d, I am quite shock’d, I am quite 
- tar, ah qual or - ror, ah qual or - ror, ah qual or - ror, av -vi - lup - 
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front, to the front, forward,march, to the front, to the 
- vant, en a- vant, bat - ta - glion, en a- vant, en a - 
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is the way we usd to march, this is the way we usd to 
schie - ra in mar - cia va, “Si Su. la schie - ra în mar - ca 





shock’d,.. she will ne’er be comme il faut, she ne - ver will be comme il 
par, è - con un can - to SL gen “that Ve la can - Zon d'un m- li - 











front, ra-ta-plan plan plan, ra-ta-plan plan plan, this is the way we usd to 
- vant, en a-vant, plan plan, en a-vant,plan plan, st st la schie - rain mar - ca 














march, to the front, forward;march, to the front, to the front, 
- ment, en a-vant, bat - ta-glion, en a-vant, en a-vant, 











- faut, I am shock’d, I am shock’d, I am shock’d, I am 
- tar, ah Vor - ror, ah Vor - ror, ah Vor - ror, ah Vor - 





to the front, forward,march, to the front, to the 
bat - ta - glion, = 








to the front,to the front, to the front, to the front, ae is pe way we usd to 





en a-vant, en a-vant, en a - vani, en a-vant, e. già schie -ra in mar - cia 
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| shock’d,.. she will ne’er be comme il faut, re ne - ver will LS comme il 
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front, ra-ta-plan plan plan, ra-ta- plan plan plan plan plan plan — plan plan o plan plan 
- vant, CA vant, plan plan, dito vant, plan plan plan plan plan plan plan plan plan 
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march, ra - ta-plan plan plan plan plan plan plan, ra-ta-plan plan plan plan plan plan plan,la la la la la 
va, ra -ta-plan plan plan plan plan plan plan, ra - ta-plan di plan plan plan au plan,la la la la la 























faut, she ne-ver will be comme il faut, she ne -ver will be comme il faut, 
Seca, ah qua-leor- ror, ah qua-le or - ror, ah qua-leor-ror, ah qua-le or-ror, 
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plan, ra-ta-plan plan plan plan plan plan plan, ra -ta-plan plan plan plan plan plan plan, 
plan, ra - ta-plan plan plan plan plan plan plan, ra - ta-plan plan plan plan plan plan plan, 
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(Exit the Countess, in disgust; Maria returns to her chamber, 
sent ee going to the back of the pe te meets Ortensio. ) 
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way we usd to march,this is the i we usd to march. 
VA, in mar - cia VA, in mar- cia in mar - cia va. 


pere 


will be comme il faut, she ne - ver will be comme il faut. 
ror Bu FAR ca ES ied or - ror, ge DO or - ror. 
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way we usd to march,this is the way we usd to march. 
va, in mar-cia va, in mar-cia Vin. iN Marziani va: 
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I was look-ing just for you. Why, what has hap-pen’d? DO sol-dier is be - 
Giu - siovo 3, gra-na - tier. Cos’ è ac- ca - du - to?  C'èabbas-sounMi-li - 
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(ale die OI _ 
CS == =e 


- low, ask-ing to see you. He’s wounded in the arm. A soldier, and wounded? (Canit be, am I 
- tar, ma di quei gros-si! Haw-nospal-li-no @or. U-no spal - li - no! (Co-spetton! Fos-se 









































(Exit hastily, followed 


ba ms rats va BASS 3 by Ortensio.) 
opere aeree 


dreaming? If it were To-nio!’Twouldbe as though a bombshell had fall’n a- mongst us!) 
lu- a? Ci vor-ria que-sta! Che guaz-za - bu-glio al - lo- ra e che tem - pe - sta.) 
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e REA 
What vile dis-or-der! The E nas is ours no lon-ger; they will turn this Chateau in-to a barracks. 
Un gior-noo Valtro, ed es-ser dee pur bel- lo, dee can - giar-siin quartier tut-to il Ca-stello. 
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The die is cast, and my fate is de-ci-ded; I havenoneto pro -tect, no friend to save me! 


De - ci-soè dunque, can-ge - rà il mio fa - to; nè a pro-te - ger-mi alcun è qui spro - 
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can they my sen-ses be - guile, While I sigh for the love 


- so - ried un vuo-to splen - dor, ta.- cer degg ioil mio duol 
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To my heart what iswealth,whatis splen - dour, ne- ver 
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ten - - der, fond-ly ho - ping that fate a - gain may smile. Though they 
- ma - - no, e di spe - me sol wpa - sce- re al cor. Fra le 








a ea a x A IE 

VATI I cS SA ra vp Pra P 
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ew pero OE reve TOY Ti, ee —— 
deck me with all onearththat’s ra - rest, ‘neath these jew - els my eyes with tears are 
gem- me et tes-su-t non tro - va, pa - ce al - cu-nail mio lun - go do - 
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dim, though withtears. they are dim, 
il do-lor, aldo - lor, 
































vailsthattheycall me the fai rest, if the fai-rest, Tam not for him, : . if the 
bel - laa che dun - que mi gio va, sco-gni pa - ce vientol-taalmio cor, : ; - SO -0nt 


























fai-rest, I am not for him. Ye lov’d compa -nions of, my 
pa - cevientol-ta almio cor. of N O voi cut ven-ni un di ra - 
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child-hood, from whom hard fate hath hid me part, let me on earth once more be- 
- pt - ta, nel duol com-pa - gni enel pia - cer, io do - ne-rei que- sta mia 
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hold ye, andrestmy wea - ry trou - bled heart, and rest my wea- rv trou-bled heart! Ah, lovdcom- 
vt - ta, on-depo-ter - vi al-men ve - der, on- de po- ter-vi al-men ve - - der! Ah!  do- ne - 
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st 
-  pan-ions, let me a-gain, a-gain once be-hold ye, and restmy wea-ry, my . . trou - bled. . . 
- re - i que- sta mia vi - ta, que -sta mia vi - ta on - de po-ter-vial - men ve - - 
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heart, once more on earth, once more on earth, ahh. o . 7 . lovd com- 
- der, al- men ve - der, al- men ve - der, Ghee : : : | pene noie 
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- pan-ions, once 7 ; ; . more, once more on earth! 


- ter-vi - - men, al- men ve - der. 
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And yet this hated marriage fills evry heart with pleasure; in vain my sighing,I must to fate sub - 
Per sì fa-talcon-trat-to tutt è le- ti - zia in - tor-no; la mia sven- tu-ra to com- pi-r0 in tal 
Str. trem. 
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Orchestra. (The soldiers enter.) 
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what plea-sure, 
o dol- ce eb - 


tra - spor - to, 

























meet-ing, friends and com-panions of my heart. 
- brez - za, son gli a-mi-ci del mio cor. 








Oh what Joy, oh fond re - mem - brance of my days, of my 
Dei Pig --* cer di gio - vi -nez - z&  ri-tor-na - - te al - 











days of bliss, oh what joy, oh fond re - 

- men con lor, Bel pen - sier di gio - vi - 
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- mem-brance of my days of bliss, ohwhatjoy, oh whatjoy, 
- ne - 24 deh! tor - na - teal-men con lor, bei pia-cer, bei pia- cer, 








> -@- 


Donizetti’s ‘‘ La Figlia del Reggimento.”—Novello, Ewer and Co.’s Octavo Edition. 


152 


Allegretto moderato. 
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com - pa-nions, Ye 
le gio-Jje che a - 


thouhap - py, thou sun-ny 
ei suoi lie ost, Met 


country, 


land, all hail, brave 
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dis - per- ses the foe, . é : : : ‘ x : 2 : : : 
la pa- ce del cor, 














and glo - rious, wher-e - ver, wher-e’er we go thy ban - ner vie - 
la glo - ria che cin 


- ge il va- lo-re Mi ve - ca vit - 
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to-rious dis -per - ses the foe, thy banner vic - to - - rious, thy banner vic - 
to - ria la pa - ce del cor, ev-vi-va la Fran - - cia, mi re-ca vit - 
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‘tis our daughter, oh what joy thus to meet, 
no-stra fi - glia, qual pia - cer, qual de - stin, 


tis our daughter, oh what joy thus to meet, 
no-stra fi - glia, qual pia - cer, qual de - stin, 

















bat -tle. and from slaughter,what happy chance our child to greet, from bat-tle and from 


- tt - ca tua fa - mi-glia tt ve-de al- fin, ti ve-de al - fin lan - ti - ca tua fa - 





bat -tle, andfrom slaughter,what happy chance our child to greet, from bat-tle and from 
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Oh what joy, oh fond re-membrance e - ver 
O tra-spor- to di dol-cez-za, son glia- 











slaugh-ter, what hap - py chance our child to greet, 
- mi - glia ti ve -deal- fin, ti ve-de al- fin. 
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slaugh-ter, what hap - py chance our child to greet. 
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va-nish’d my days of bliss, oh what pleasure, fond remembrance of my vanish’d days of 
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three met a-gain, oh what joy af-ter pain, I can scarce - ly be-lieve we're u - ni - ted, Are we 
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2—G a 
Pain on'iwhatkoy, ca i. met a - gain, oh what joy, at A oh what 
tre, sia-mo quà A E i tut-ti tre, sia-mo qua, o era le tut - ti 
—e————_ 12-3 
ey gz +, e_o_|-2 
(E pere «1 ieee | | 
eta A a reese as 
pain, oh what joy, met a - gain, are we three, oh what 
tre, sia-mo qua, tut-ti tre, sia- mo qua, tut - ti 
_D_ a 7 
O FI es ee zi Le. 























































































oh what joy, are we three met again, oh what joy, what joy ‘oh what joy! 
- . qual pia - cer, qual pia - cer, qual pia-cer, sia - mo qua siam qua tut -ti tre! 
=e et oN 
= aero eu = | a =a 
i Se Ste = RSS RIN AR DAN AR "CAI a 
joy, are we three met a-gain,oh what joy, what joy, oh what joy! 
tre, qual pia - cer, qual pia-cer, sia- mo qua, siam quà, tut - ti tre ! 
a Fassa pira as es Srna n 7 
ES go 
Joy, are we three met a - gain, what joy, oh what joy! 
tre, qual pia-cer, sia-mo qua, siam qua, iit ai E 
5 PORCA 1 cena n LA 
de on : — e__-_9_ 
33 PLS tc erano == aa 
el = Rae LI: ST 


S uz 2 > Tutti 
Cis. & Bssnsz i utti. ZA 
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rr ste 
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Recitative VII. 
(Enter the Countess.) 








— COUNTESS. È 
VOICE. a = L_ i ra da SS SO SL IS “i i) cod Cases 
pa PP 4-4 o_o 5) lap he a. 


A TMT -ger, In re- gi-mentals? and you,Ma-ri - a, whatis thisthat I see? Who 
Che ve - do? Un Uf-fi- zia - le, e voi, Sul-pi- zio, quirin-chiu-so con lor? Chi 


PIANO. 








=== 
fred pone 
are you? Oh Aunt, this is my To- nio, who to save my life once pe-rill’d his own. 


~ 


sie - te? Oh Zia, quest è quel To - nio, che sal - vom-miun gior - no da cer -ta morte. 



































Ques? è la-mor mi - o. Che a - mor, che di - te vo - il Si - gno - ra. 




















— COUNTESS. SULPIZIO. 








Si-lence ! The Duke of Cra-kenthorp this day shall wed her. There is  (ex-cuse me)justonesmallob-jec-tion— 
Zit - to! Al Du-ca Cra-ken-torp spo-saè Ma-ri - a. Cio è (per-do- ni) sba-gliaun po la Zi - a, 




















To the marriage her will has not consented; and nowthat Tonio has become a Captain, if he is willing— 
E pro-mes - sa sol-tan-to suo mal-gra -do ; ed or che Tonio Ca - pi - ta-n0 è fat - to, e che la vuo-le, 























n i Ye i : 
UL ì : : : gD | : D é — Ears , EAR 
e e) 
And I love him dear - ly. You love? you’ve lost your .sen - ses! Good Ma - dam— 














she must ful - fil her pro- mise. What, you, Sul- pi - zio! Shameful! you con-spi-ring a-gainst me? Youknow the  se-cret,— 
vaa mon-teo-gni contrat-to, Co -me, Sul- pi-zio, vo - è in tal gui-sa par - la- te? Voi che sa - pe - te 























Aa gi 
iL De jeu a_ n Re Pala 
“a Ao gres BI n° > 5 = p È 
6 FPS "e "ER 
Sane E A Pan 
But, my la - ages No more, sir, I re-quest that youleave us on the in - stant. 
Ma st-gno- ra, U-sci- te: nequi o- sa- te mai più di por-reil pie - de. 
ai e 
zh LC? 
(Ze CL 
ot 
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Tonto (offended). _ re (to BS, who is weeping.) n(Ezit.) 
V. ee a SS ay ! a = 
vs a | to |= arte o @_ > Sela, vg ol a 
y E fot A "SIE rae 
UY, dee 4 [Se ana pee | AR 4 drag YS, li y 
‘Tis in vain you in - sult me, I leave you, but shortly— Ma - ri -a, I will re-turnand claim your pro-mise. 
Qual bal-dan-zae la vo-stra 2 Io va - dé e tor-no— Ma - ri -a, sa-rai mia spo-sa al nuo-vo gior- no. 
Haye vs eee moe E 
(Qual n Se To Es T= 
[Ewes CS Se A] ae 
SULPIZIO. 


=a 2 CountESS. SULPIZIO. CounTESS (to Maria). 











Ma-ri-a, go re-turn to your cham-ber, 


Bra-vo. What bold-ness! He’llcome a - gain soon. 





Bra - vo. Che di - te? Ad - dio gli ho det - to. E vo -i— ri-ti- ra - te- vi to - sto— 
Leda 
== 
eee =e 
ai MARIA. * CoUNTESS. (Maria goes out.) 


















you weep in vain, child. 203 I beg you will o - bey me. 
in - van pian - ge - te. Par - to: ma To - nio? E quan-do ob- be - di - re - te. 








SULPIZIO 
(places a seat for the Countess, 
and then seats himself near). 











Pray leave me not, Sul -pi - zio, seethatthedoorsare fastened I beseech you. (What can she 

















Fer - ma - te - vi, Sul- pi - zio, chiu-de-te quel-la por- ta ve ne pre - go. (Che dir vor - 
pod 2 
Ne 
“ESS 
= CountESss. È SULPIZIO. n 
pigra opa = pane» Livre Deke (Ced pel pt 
want ?) The sign-ing of the con-tract is this ev-ning. And it seems that our young la - dy 
- ra?) Sa-pe- te che le mnoz-ze son vi - ci- ne, Ed an - co - ra la Ta -gaz- 2a 
C2 
I 7\s_ Ate 
| SETE 





è più che mar te - star-da ed in - st - sten - te. Ob - gli - gar - la con 








\ is more than e - ver ob - sti - nate and way - ward. ~ We will force her to 
| 


dI yield. (You'll find your-self mis - ta - ken.) In you is my re - li-ance. Whatcan I 
| - vien. Non ne fa - re- mo nien- te. Ho gran fi - du-cia în vo - i. Che far po - 
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COUNTESS. 






[} 
. Li |? RS ie 
"ea vet , 
do ? There is ry se-cret I would fain con - fide to your well-known good 
- trei? Un gran. «86. = Wygrelatoi “con = fi. = dar do -vre-tal-la vo - strao - ne - 















































SULPIZIO COUNTESS. PEPE 
persi : 7 n ; S È = = r = d 
2 pe Ae ; Spi 
faith. Well, let me hear it. You know what love is? (Great Hea-ven!) What is your 
- sta. Par - la - te  pu- re! A - ma-ste un gior - no ? (Oh Dî*- 0) Co -sa n -ten - 
3 Ci SULPIZIO. | CouNTEss. =, 

I SES Se; +g —@ to— | 
Siena. na meen fe a 5 | = ot persa ee 
mean - ing? Ah, read this ‘pa - per! For me! Read it, and pi - ty. 
= 06 = tel Kei. CO = vLum fo. + Jdlto, A me! Si, lo! leg) - gesto. 














ee 


SuULPIZIO (reads). —Brought up in strict retirement, on SuLPIZIO.—Educata nella mia gioventù troppo severa- 







































































































































































my first appearance in society I met with a young mente, e toltami ogni via di conoscere la societa—al 
French officer, whom I loved. (Sulpizio watches the primo comparire nel mondo vidi un giovane Ufiziale 
Countess, who is greatly moved.) A daughter was francese; mi piacque, lo amai, partiva. Da un matri- 
born of my clandestine marriage; surrounded by monio clandestino ebbi una figlia! Circondato poscia 
the enemy, my husband escaped with the child, il suo Reggimento dall’ inimico, ei dovette salvarsi con 
and I lost all trace of both. Heaven at last la figlia, @allora, più novella nè di lui, nè della bam- 
guided my child to me, but my pride will not let bina. Ora una mano celeste a me la guida ; ma per mio 
me publish to the world that I once forgot rank rossore pubblicar non posso in faccia agli Uomini, per 
and my country—that she who has been restored to legami di famiglia, per inimicizia nazionale che fui 
my arms, Maria, is my daughter. (The Countess sposa—e quella che ad ogni istante abbraccio —quella 
throws herself, crying, at Sulpizio’s feet.) Maria, che voi mi rendeste, quella è mia figlia. 
NS 
= sSULPIZIO, dg CouUNTEss. SULPIZIO. aC) eee 
TRO = ge e» a eae EPS —#— 
dea = gp — a Ci (gb = Beal a 
Ant «my la “dy! Be si-lent— You! This let- ter ex-plains all— but what can 
Aid St - gno - ra— Ta - ce - te Voi! La tet - te -raa-dun - que— e che - far 
te: con 
ea === 
STR mne: =| 
a SR 
ittero ee 
/ wo 
Ido? Atyourservice I stand, to do your bidding. The Duke of Sena must be her husband; of that you must per- 
posso! Di-spo-ne-te di me  co-me vi pia-ce. Al Du-ca Craken-torp la per-sua-de-te di pas-sar in i - 
SOX 
eS ———— I: ae 
a a = È 
re 5 n =p SULPIZIO: NS Cacho: b 
6 | sz a Ca 
- suade her, and a- ees all riga Via) my sad. se-cret. No, no; Igo. Ma-ri-a shall come, and 
- spo-sa, e so-pra tut -to non sve- la-te il mi - ste-ro. Va-do— _ vo-lo— Ma-ri- a, 8h" + Py G0 
tom o- 
ee er TE E 51 
BOND ee mee s 
SULPIZIO. (Exit). 
ib COUNTESS. , oral CouNTESS. 
iy dD ° D y, ° re x O, N î il 
short-ly, to you, I promise. De-lay no lon-ger. I has-ten. I here a - wait you. 
vo - i— per -che—v’in - ten - do. An-da - te pre - sto. Io vo -lo. Ed io vat - ten- do. 
ae) -@- 2 
a “6 (vere D2 = 
ea S Leaf 
eS mi 
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PIANO. 





Crest. 
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A LI = - - = 5 =: 
fox i sa DER Pit 
NIE A ae ela eee a eT 











si DucHESS. 
= = 
E, 2f* e A presse + 
VOICE. Ho aa | 
His grace, my son, is de-tain’d by his du-ties a-bout the Court. But your 
Mio fi- glio, il Duca, .oc-cu- pa-toal-la cor - te, non può ve-nir— ma, ov’ 
Hari: 
È db 
Lar TO 
PIANO. { | —s 
a COUNTESS. 












Niece, I do not see her! phe still is at her toi - let, she will come 
è vo - stra Ni - po - te? Tut - to - raal- la tot - let - te, ma ver - Ta 








short- ly. What news? How shall we ma-nage? She says she will not come; she’s a - lone, 
0 - sto. Eb - ben? Co - me fac-cia - mo? Es - sa non vuol ve - nir— stre - pi - ta, 
hes- 
(A\N® 
\\ e 
CC? 


G 
ia SETTE III AO  =—_—T_r TT a «è assi ed AAA Aa 
7 TT 
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CouNTESS. 









a 





cry - ing— Ifshe is deaf to rea-son, we must, my good Sul - pi-zio, force her t’o-bey us. 
gri - da— Se più fa l'o sti -na-ta, io son, Sul- pi - zio mi-o, pre - ci - pi - ta- ta. 

I 

Po- | 

Ù -9- -9- 





























5 ae ae ed _——__oTT_——; 
—————————_—t_ - Ss) O e oe ee eT aS) h 
e = =a 
EE inn i EE, 

















I think, if you'll per - mit me, it were well to con-fide to heryour se-cret. Do you think so? 
S’el-la me lo con - ce- de, pos-so met-ter-laa par-te del se - gre - to. E cre - de - te? 
































oi SULPIZIO. o CountEss. | N 
na SS Saree ento 





SEED ULEIZIO: 





































































































PSA LTT AR be b “O- 
SSS SS eS Sa = 
Ri — das mar a eos eae ; 
ido, I think, my la -dy Coun-tess, to her mo-ther Ma-ri - a  no-thingwoulddarere - 
An - 2% ho fer - mt,omia si - gno - ra, cheasua ma - dre, Ma- ri - a-nule- la sa - pra ne = 
= CouUNTESS. Sì 
— ry s — = 
1 += N° = NS Presse 
Ss a ESCE = Cara g e o E 
i E FF li AAHgelIÌee])‘ Ò:+(£6".«__@@ 
\{ - fuse. Ob: lf you. think so, tell her my se - cret, on - ly make her come 
- gar. Oh! quand @ que - sto, di - te- le tut = to— ma che ven - ga— eé 


























ese Zi 
































ee eS se = === 


quick - ly. His Grace has sign’d al - rea - dy, we on -ly wait for the bride to sign the 
pre - sto. Del Du-caho la pro - cu - ra a cui sol man-ca la fir - ma del - la 









































| Tur NorTaARy. 





(Enter Maria and Sulpizio.) 
ALL 


Ape ee Seen ees 
“sb pla 


Be-hold, she comes! In con-science, the bride is love - ly! 


x 


sa. Che qui sen vien. Dan - ve - ro, ELA è Ver = 400" Sa. 
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FinaLe II“ CHILD BELOW’D, WE COME TO SAVE YOU.” 


MARIA (weeping). 





















































= te LA n i =e O e 5D Lon en 
Oh my mother! SULPIZIO 
CounTESS. Ca - ra ma-dre! (gote Ml to jeu 
Ma-ri - = al My daughter, = - ici 
Ma-rìi - ua Vene: Ai ES re an - 
be 4 nn ae @ e. ‘ii in 
Allegro vivace aa 0-0. 1 9 alpe as 9. De »- 
— a — se LT —— «salt DO? aaa pe an ases A al —L 
ee se Soe = 
Str, Da 














ee == =: e = ea = = SS Zee ===: 


CHoRrUS. TREBLES. 


-@- 
; ee i. gos arie 
== See == 
cau - ti- ous. ra na our as ° will be © com ple - ted. 


di - zi- 0. Un com -pi - men - to a-vrà la fe - sta. 




































































Say, must I sign? Ah! "Tis ° mywish, the dear - est. 
Deg - gio ge = sa Ah! La miabra-maé que - sta. 


| | SS == SS eee 

































































Se Se aa Z = aa BS nn 
dii SL al _ e =D Va e 
ei 
Sgr re ee e ai 

- COUNTESS. 


























_—r_i1g1t1, rt gg, 11, 9g rue i  ———& ———_—___——__—_—_ rue LL °- 
— na “=== e A ea =<# wlan ===> 

| Fine nlf © soa pn mona + = 
Gra - cious Heawn! Whatcommotion, what shouting ! 


Marra Giu- sto ciel! Qua- li gri-da, qual chiasso! 














| Gra - cious Heav’n! What commotion, what shouting! 


LU = fi tel! 0: 3 I “i -da, ) i ! 
Sio i poe ciel ! Qua; li gri da, qual chiasso! TonIo. 

















Gra - cious Heav’n! What commotion, what shouting! * Fol-low, 
a soll Le ee i ! ; i 
Tene Giu- sto ciel! Qua-li gri-da, qual chiasso Mi sa 
= ha FA i as Gib een ee 
Gra - cious Heav’n! Whatcommotion, what shouting! 
(A sudden noise is heard.) Giu- sto ciel! Qua-li gri-da, qual chiasso! 
Allegro assai. ; 
CDI ° I MERE a 
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Way. 
- te. 

















——o @ 
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| 
ver can this mean ? 
MUO - VON co - stor 2 




















Cello. & D. Bass. v 


CHORUS oF SOLDIERS.77 TENOR. 


= === 
rata «a 5 "Ai ——— 








Child be - lovd, wecome to 
Ti rin - CO - ra, a-ma - ta 
77 Bass. MORE 
3 oe 
= a 
Sie bene eee e uveoo eci ee a sa 
Child) ibe" —Tlovid, wecome to 
LG rin - CO - Ta,a-ma - ta 











































save you, cast a - side all vain a - larm, Aunt nor friends shallnow en- 


ft - glia, per gio - var - tt sia - mo qua, dO <= Tegnt i anal la tua fa- 
-9- 





























PE p_ -s- . _D_ _R_ ° -Q- ni ° eo 
save you, cast a= - “side alia vain a - larm, Aunt nor friends shallnow en- 
ji - glia, per gio - var - ti sia - mo qua, do - gni mal la tua fa- 




















Aia =: 
pi a: o— pi @ axe 
& : — 
- slave you, we will guard your fate from harm. Dry your tears, andweep no 
: mi - glia te dita jen = de = re sa - pra. Ler - gi il pian - to, af-fre - na il 














U4 aa eee =| 





Lu te ai E AS 
- slave you, we will guard your fate from harm. Dry your tears, and weep no 
È mi - glia te di - fen - -de - re sa = pra. Ter - gi il pian - to, af -fre - na il 
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— = — — 
5 ; odi ee 3 Se 2 o_{ 
: = = SRE A e 
lon - ger, we will show that we're the stron- ger, ‘tis to save you we are 
duo - lo, in _ not fe - de a - ver puoi so - lo, #s€:0 =" gm spe - mein te SUG - 
- -9- -9- 7 
i ) . ene. ise (ee. dn 
SE = == > —— = ae Z|: 
cai "ra RTE | ee 
lon - ger, we will show that we're the stron- ger, ‘tis to save you we are 


duo - lo, im not fe - deu - ver puoi so - lo, seo - gni spe - me in te SVa - 
& 


















































here, . . come, my daughter, have no fear. Ohfriends,unless you save her by force they will en- 
- A te so - lao gnun é qui. La mì - se-ra, for-za-ta, si vuol da voi sal- 
een a I 

here,. . come, my daughter, have no fear. 

- tee. per te so - la 0- gnun è qui. 


Moderato. 5 come d= = 








c= 














rall Hns. & Tromb. 
NEN RI P Boo tp ee 
aye le__6 ee 3 -@ ra Oa o- = P= pr 
Te He pere pease (~~ we Sie REST) mr Soe n = 























i -  Sslave her, tome her faiths was I oh save us from des-pair, oh save us from des-pair ! My suitwith scorn they 
- va - ta, lei so-loè il no-stro be - ne, né ci st dee ra -pir, nè trar-la ad un I- men, nè trar-laad un I - 
































sligh - ted, dooming her to de -spair. She shall not be en-srared! 
- me - ne ch el-la monpudcom - pir. Ah no, non puo com - pir! 


ZA LADIES. 





































































( (ane x ss e_® 104 == 
A = 2 ag = eo, ee di = 
(nw = oe ate rd (a =—e——e—}- 
V a 4 WY, essi 
She shall not be en-snared! But whence 
Ah no, giam-mai no no! Ma par - 
SÒ 
She shall not be en-snared! 
Ah no, giam-mai no no! 
Tutti. A 
si e— ff S_6 = 
TALECLEE la = = a A s 
ee eae: DE, 
x | an -o- -p- a 
> a Te > > 
Lan I I aa ae na sz De a = 
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SURE a ii 
De vai = 

come you,what seek you?) l She's our daughter, to him af - fiane’d, she’sour own, our Vi - van - 

= la-te,. par.- la- te. Vi - van - peers al reg - gi - men-to Vha ve = du-ta,e lar - do - 
+ e 2 he. LEN 

ae dive LR = : op ae = 

She’sour daughter, to him af - fianc’d, she’sour own, our Vi - van - 
Vi-van - die-ra al reg - gi - men- to Vha ve - du- ta,e l’a - do - 
























































low, what a vile con - nex - ion! 
ro. Qual--or:- =. ~ ror, oh av-vi- li - men - to! Vi - van - 
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soldiers. (This will end all the Countess’ 






















































































- die - ra al reg - gi - - men- to! (La Mar-che-sa in cor ge - 
an = == Sd. # 
lava ue | —_ allor T del Me Se N» 
aan @ | 
| Oo Gi ho | Aa a 
_— e P Wood. 
allea Cect b POT] VE a 
0-0-5 004 0|9-» © |_| e499 9p © 99° Po? È E 
= sete eine ce e n 
LENTE Maria. Andante ae | | ee a; 
cd e [ee " _ 
sà ve bi DE sa e . - 
: cen sali SETE ra ero fer 
= ae. eb 4 z 
-@-° - -@- -@- x 
; dreams.) Can this be so? Yes! Can I for-getmy companions true and tender,who bore me oft thro’ 
- 10. Vi- vandie- ra ? Sil Quan-do fan-ciul- la an-cor Vav-ver-so fa-to in mez-zo astraggeor- 
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Cae ee ee op a e, a _ 
pe - rils, promptto save. For their un-ceasing kind - nesswhatcan I render, but aheart e- ver 
- ro - bil mi get- t, es - st la miami - se - ria han ri - co - vra-to, e cia-scun dal-la 
E Sr = 
e = E eS: È 5 ESE weer 
le A is A mS = Ze 
: ——- — e —T 
See = Se S| 
Es 
v, A susa 
se > <a re 52 = oe 
(2 o_o eI gs ken ar ì —la = — a a 
faithful, fond, and brave. Can I for - get, Can I for - 
mor-te mi sal - vo, ah nonpuoil cor, non può scor - 
LADIES 
(fr === SS a 
— - _@ 9 9 _¢ è O_o gw — ____ 
So candid a con-fes-sion, of grateful heart th’expression, 
4 vilnon può te -ner- si, se già con-fes-sail ve - ro, 





thro’ pe - ril, prompt to 
da mor - te ria sal 























#22 


pe-ril, can I forget thosefriendsbe - lov’d? 
mor - te chi la po-tè, po - tè sal- var. 
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EE E 
The truth is known now, oh have pi - ty, my mo -ther! What will she say? Ah, I shall 
Tut-toè pa - le - se, che far deg - gio a des- so. Che di - rà mai?, Ne mo-rì - 

















—É _  CounTESS. 
E an AS Peete ee ee a ee N: 
(E e pere i Seli sp g > ‘Ne e 
a ea er 
die. Ah, my daugh-ter! Shall I cause so much grief, who love you 
a Ah!tar- res - ta, Per me si gran do - lor, per me sol- 








Vis. &é Tnr. sere 
P_i eee”r—r—_—r—r—_-__- Pr. e N e rr 
4 ec cr ZZZ ———— SI 
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Oh Heav’n,what willshe say ? 
Oh ciel,chein-ten-de dir? 
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Oh Heav’n,what will she say ? 
Oh ciel,che in-ten-de dir ? 
TREBLES (with the Tenors). 





















Oh Heav’n,what will she say ? 
Oh ciel,che in-ten- de dir ? 





Oh Heav’n,what will she say ? 
Oh ciel,che in-ten- de dir ? 
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Wonders cease not! 
Qual è des - so? 
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All hail, France, my coun - - - try, hail, thou 
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END OF THE OPERA, 
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INDEX. 


ACT I. 


OVERTURE ... ee 
INTRODUCTION ae = 


RECITATIVE I. 

ACCOMPANIED ReEcIT.—(Bass) 

RecIT. Anp Duet—(Sop. and Bass)... 
ReoITATIVE II. 


CHORUS AND SOLOS 


“ Be silent and cautious” 
cc Silenzio, silenzio !” e 
‘“ Support me, oh, for pity’s sake” 

“ Ragazzi, per pietà” 


“ By Jove, they've been w ell frightened ” 


“ Corpo d’una spingarda”  ... eee 
“The camp and the battle” 
<“ To vidi la luce” nee 


“ Now be serious a moment ” 

“ Ho piacer d'esser teco” 

“Come on, come on” 

“ Andiam! andiam !” o e, 


Accomp. ReoIT. & ARIA WITH CHORUS- (Sop. )’Tis known to all si 


ReECIT. AND CHORUS 

Recit. AnD DuET—(Sop. and Tenor) 
Duet—Sop. and Tenor) 

RecIrtaTIve III at wa 
CHORUS Feu 33 Pa 


Finate I. Arr wirn Coorvs—(Tenor) 


“ Lo dice ognun” 
“ Hark, how the drums are rolling ” 


“6 Sprona il tamburo” nee 
“TT love thee” 
« T'amo” : cf 


* Ah! do you love me?” 

“ Che! voi m’amate” 

“Now by ten thousand thunders’ 
“ Corpo d'una spingarda” 

« Rataplan” 

“Rataplan” <... 

“My gallant friends ” 

“ Amici mer” 


» 


n ReCcIT. AND Romance WITH f’Tis time to part” 
Sees > ) n “ Convien partir’ ae 
» STRETTA rf oS “ Ah, must I dwell from Hee divided” 
er Ah, tolga al ciel” DI ear 
AYNGERSTTI.T® 
INTRODUCTION Da ©: ae ot 
Reorrative IV. i ‘Here are the TR a 


Recir. AnD TRIo—(Sop. Ten. & Bass) 


RECITATIVE V. BE «pu 


« Ecco le carte” la 
“The rosy morning now awaketh” 

<< Sorgeva il di” 

“T was looking just for you” 


RecIT. AND ARIA wITH CHoRUS—(Sop.) — To my heart w hat is wealth” 
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RecITATIVE VI. na ka 
Recit. AND Tr10—-(Sop. Ten. & Bass) 


REcITATIVE VII. 


TYROLESE ... a, 
Recitative VIII. ae 
FINALE ihe eee eee 


“ Giusti vor” .. eae 
“© Me sedur han creduto” ... sa 
«Ten thousand welcomes È 
“Oh! Camerati” i ta 
“ Are we three met again ? 27 
“© Strettt insiem tutti oe No. Ea 


« A stranger? in regimentals” 
“ Che vedo? un Uffiziale” 


“ His grace, my son, is detained ” 

“Mio figlio, il Duca” 

« Child belovd, we come to save you” 

“ Ti rincora, amata figlia” ... ae. 
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obello's Dart-Song Book. 
(SECOND SERIES.) 


A- COLLECTION O F 


FOUR-PART SONGS AND MADRIGALS 


BY MODERN COMPOSERS. 


PUBLISHED IN VOLUMES, OCTAVO SIZE, ELEGANTLY BOUND IN CLOTH, GILT EDGES, 
PRICE ds. EACH, OR IN SEPARATE NUMBERS AS FOLLOWS :— 


Book X.—SIX SONGS BY FRANCESCO BERGER,—1s., 8v0. 
Vocal Vocal Vocal 
OR SINGLY THUS:— Score, Score, Parts, 













VOLUME I. CONTAINS— 
Book I.—SIX FOUR-PART SONGS BY JULES BENEDICT. 


Price 1s. 4d., 8vo. size. Vocal Vocal Vocal : > 
OR SINGLY THUS:— Score, Score, Parts, I ; Octavo. Folio. Octavo. 
Octavo. Folio. Octavo.| 92 Night, lovely Night ... (s.A.T.B) 0 13 0 6 0 4 
87 Old May Day, NA (S.A.T.B.) Oa 1 0 0 6| 93 Essay, my Heart fase > 0 3 10 0 6 
38 Invocation to Sleep (S.A.T.B.) Sal grz 10 0 6] 9% Childhood's SA a a 0 13 0 9 0 4 
39 A Night Song (S.A.T.B.) .. oe 0 3 10 0 6| 95 Now ... sen cose 0 3 10 0 6 
40 Dirge for the { faithful Lover (s.4.7.B,)0 14 0 6 0 4] 96 Sunset x 0 13 0 6 0 4 
41 A Drinking Song (7.7.B.8.) VI 008 10 o 6| 97 Arise, the Sunbeams hail 3 0 3 1 6 o 6 
42 Sylvan Pleasures (S.A.T.B.) so 0 4 1 6 0 8| Book XI.—SIX SONGS BY J. BAPTISTE CALKIN.—1s., 8r0. 
Book II. SIX SONGS BY HENRY SMART.—1s. 4d., 8v0o. | 98 Night Winds that so gently flow Di 10 DA 
43 Consolation ... « (S:A-T/B:) NORMA 10 Oo 4 ode 3 
44 Good Night, thou glorious Sun ,, 0 10 O 6] 99 Breathe soft ye Winds (s.A4.7.B.)... 0 14 0) On 4: 
45 Hunting Song ... 03 10 O 6|100 My Ladyissowondrous fair (s.A.T.B.)O 14 10 0 4 
48 Lady, rise, sweet Morn’ sawaking,. 0 3 1 0 O 6] 101 Chivalry of Labour (S.S.A.T.B.) ... 4 1 6 O 63 
47 Summer Morning saz sé 0 3 10 0 6|102 Come, fill my boys (A.T.T.B.) ... 0 3 1 6 0 5 
48 The Sea King ... aoe ay 0 3 1 0 O 6/103 Echoes (S.A.T.B.) 0 14 1 0 0 4 
Book III. —1s. 4d., 8vo. Book XII.—EIGHT SONGS BY I BARNBY, — 1s. 4d., 8vo. 
SEVEN SHAKSPERE SONGS, BY G. A, MACFARREN. | 104 Phoebus be see (S-A.T.B.) 0 1 1/0 0.4 
49 Orpheus with his lute (S.A.T.B.) ... 0 3 1 0 O 6/105 Luna.. see Age, ays 0 13 1 0 0 4 
50 When Icicleshang bythe wall(s.a.7.B.)0 13 1 0 0 6|106 A Wife’s Song AGS DA 0 1} Ong 0 4 
51 Come away, Death (S.A.T.T.B. aan US} 1 0 0 43| 107 Home they brought ess na 0 13 0 6 0 4 
52 When Daisies pied man (STANT E) MF Ones 09 O 4/108 Annie Lee .. x Om 0 9 0 4 
63 Who is Sylvia .. Oe 1 0 O 4/1109 Starry Crowns of Heaven 0 13 0 6 0 4 
54 Fear no more the heat o’ the Sun jy “OM 1 0 O 6|110 The Wind se PSA 0 3 DIRO 0 4 
55 Blow, blow, thou Winter Wind ,, 0 3 10 O 4|111 The Skylark ... ae 0 3 sa) 0 6 


Book IV.—SIX SONGS BY J. L. HATTON.—1s. 4d., 8vo. | Book XIII.—SIX SONGS BY G. A. MACFARREN.—1s., 8v0. 


56 The Belfry Tower +. (S.A.T.B.) 0 4 2 0 0 8 The Words by ae Rev. Charles AU ‘ 
57 England » 0 3 10 O 6/112 The Sands of Dee . (SA.T.B.) 0 3 1 0 6 
68 Come, celebrate the May" 5 O 13 10 O 4/113 Alton Locke’s Song ... , 0 14 0 : 0 4 
59 Song to Pan... oes 0 3 1 0 O 6/114 The Starlings ... ord 0 13 TRO 0 4 
60 The “Indian Maid ace 5 03 1 6 0 91/115 The Three Fishers Hee a Ons i 0 4 
61 The Pearl Divers eee 99 0 4 2 0 O 8/116 The World's Age creata; 0 13 1-0 0 4 

117 Sing, heigh ho! ss 0 3 10 0 & 


VOLUME II. CONTAINS 


Book V.—SIX SONGS BY G. A. MACFARBEN-=-1s, 4d., 8vo. VOLUME IV. CONTAINS— 


62 Robin Goodfellow see (SCALT:B:) RO 1 0 0 6 
63 Break, break on thy cold grey stones 0 3 10 Gmc Book XIV.—SIX SONGS BY AGNES ZIMMERMANN. 
64 Echoes (The Splendour falls) ,, 0 3 1 6 o 6 : 1s. 4d., 8vo. 
66 Song of the Railroads .. —,, 0 13 10 0 4|118 Fairy Song ... oe (S.A. TB. ) 0 3 1 0 0 6 
66 Christmas wee eee; 0 3 1 0 O 6|119 Goodnight ... ere ogg 0 1 09 0 4 
67 Adieu, Love, Adieu Aas n 0 3 1 6 0 6 Ta noe for ever ... eee » 0 3 10 0 6 
Book VI.—SIX SONGS BY C. A, MACIRONE.—1s. 4d., 8v0. | 159 To Daffodils 2” : Le baa 14 1 open nilo 
68 Sir Knight, Sir Knight (S.A.T.5.) 0 3 1 0 © 61 193° Good Morrow. : 22 0 To 0 6 
69 The Wounded Cupid .. L O 13 1 0 0 4 ci ms 22 
70 Woman’s Smile See 0 3 10 0 6 Book XV, —ls. 4d., 8vo. 
71 Autolycas’ Song cess 0 3 1 0 0 6| EIGHT SHAKSPERE SONGS BY G. A, MACFARREN 
72 Footsteps of Angels SX 0 3 i JU O 6/124 Sigh no more, ladies ... (S.A.T.B.) 0 3 10 O 6 
73 The Sun shines fair on’ "Carlisle "Wall 0 3 10 0) 6|125 You spotted snakes... Pa 0 3 1 0 0 6 
ers so | 126 Take, Ohtake thoselips away 0 3 0 6 0 4 
Fi a a BU, HI VIA LESBIE. Tpit fat oe 127 It was a lover and his lass i“ 0 4 1 6 0 6 
75 My soul to God, my hearttothee,, 0 3 1 6 0 6 ee O mistress mine ” O 13 1 0 o 4 
76 Awake,awake, the Flow’rsunfold,, 0 3 1 0 o 6| 129 Under the greenwood tree » 0 lì 09 0 4 
77 How sweet the Moonlight sleeps » 0 1 10 Gi ari the lari Doe a 0 6 
58 Land Ho A Saona 10 o 6|131 Tell me where is fancy bred, O 13 0 9 0 4 
79 Up, up, ye Dames. 03 10 © 6é|Book XVI—SIX SONGS BY HENRY LESLIE.—ls.4d.. 8vo. 
Book VIII.—_SIX MADRIGALS BY VARIOUS COMPOSER, ee res Violet ... pat -(S.A.T.B.) q 3 1 0 0 6 
Including the Bristol Prize Madrigals.—15. 4d., 8vo. 134 Daylight: ti i Di ni È 0 Da 5 o i x 
80 Thine eyes so bright SERRA } 0 4 20 7 0 | 135 Down ina pretty “valley A Oms 1 0 O 6 
. be The Primrose . se O (13 0 9 0 4 
81 Allis not gold (Tee } 0 3 14076 O 41|137 Arise, sweet love aes 0.- 340 118,6 0 6° 
82 Hark how the birds Gore 1 ee 16 mee nia: XVII. SIX SONGS BY HENRY SMART. —1s., Sro. 
Henry Lahee. 138 ’Tis break of day coo (EEG), (93 Tao 0 6 
83 All ye woods (s.S.A.T,B.) Do 0 13 0 9 O 45/139 My true love hath my heart ,, Ome 10 0 4 
84 My love is fair (S.A.T.B.B.) 0 3 1 6 0 61 | 140 Doth not my lady come n 0 2 10 0 4 
Henry Leslie. 5° 2 | 141 Spring Song ... DS Ba Om 1 0 0 4 
85 Caarm me asleep (S.S.A.T.B.B.) Do. 1 0 0 5 |142 The Curfew ... Bi % 0 2 Lad 0 4 
143 Hear sweet spirit as Om Lad 0 4 
VOLUME III. CONTAINS— VIIL.—SIX § 5 
Book IX.—SIX SONGS BY HENRY HILES.ls. 80. Book XVI ONGS BY SAMUEL REAY —10.44., $0 
86 When twilight dews ... (S.A.T.B.) 13 6 O 4 |144 Spring Voices.. . (S.A.T.B.) 0 3 10 0 6 
87 A Finland Love Song ... > È 3 Ò 6 hi 4 Do iper onze and ladies gay sz, Pa 3 1 ‘ 0 6 
88 E o> 0 13 0 6 4 |l46 Asitfelluponaday ... 3 1 0 6 
89 a Morning Wind .. % 0 3 1 6 O 6 | 147 Huntsman, rest va . 0 3 TIRO 0 6 
90 To Daffodils ... ie A OE 10 O 4 | 148 ’Tis May upon the mountain ,, 0 3s 1 0 0 6 
Ome 1 0 O 6 | 149 Take, oh take, those lips away,, 0 ii 0 9 0 4 


91 Summer Longings to » 


CONTENTS OF THE MUSICAL TIMES (Contryvzp). 


SACRED MUSIC (PRICE THREE-HALFPENCE EACH). 
ANTHEMS, CHORALES, and HYMNS, for Four Voices (S.A.T.B.. unless otherwise expressed.) 


803 A Hymn of Faith - Edited by J. Barnby 
166 eases Fideles (O come, all ye A Arr. by V. Novello 
80 Again my mournful sighs - Battishili 
i 17 All people that on ear di - - Tallis 
87 Alla Trinita beata 
129 Almighty and everlasting God; Sanctus; and Kyrie Gibbons 
200 Almighty and merciful God - - - John Goss 
27 And He shall purify - » Handel 
175 As pants the hart (S.S.A.A.T.B.) Spohr 
225 Arise, shine, for thy light is come (CR) Dr. G.J. Elvey 
265 As we have borne the image (for Easter) S.S.A.T B.B. J. Barnby 
190 nine verum (Saviour, source of ev’ry blessing) Mozart 
In manus tuas (Like as the hart) - Vincent Novello 
339 Ave Verum.—Jesu, Word of God Incarnate - Ch. Gounod 
153 Before Jehovah’s awful throne Rev. M. Madan 
274 Behold, I bring you glad tidings (for Christmas) C. W. Smith 
178 Behold, I bring you good tidings (Christmas) John Goss 
90 Behold, I bring you good tidings (s.A.T.T.8.) T. L. da Vittoria 
133 Behold, I bring you glad tidings (Christmas)  - G. Croce 
185 Behold, how good and joyful - Dr. Clarke Whitfeld 
74 Behold now, praise - - - Creyghton 
283 Behold now praise the Lord - - Dr. Rogers 
285 Benedicite omnia Opera - Various Composers 
309 Blessed are they - - Berthold Tours 
271 Blessed be the Lord God - - Dr. Nares 
310 essed be the Lord God (Anthem for Christmas) S.S. Wesley 
312 Ble :ssed are the merciful - - H. Hiles, Mus. D. 
277 SBlessed is He who cometh Master) (S.S.T.T.B B gl Gounod 
(Kyries, Nos. 1 and 2 Gounod 
46 Blessed is the people - - V. Novello 
50 Blessed is he that considereth (s.s.A.7.B.) - Dr. Nares 
103 Blessed are the dead (S.A.T.B.B.)  - - H. H. Pierson 


110 Blessed be he (s. solo & chorus, epee & altos) Neukomm 
161 Blest are the departed - - Spohr 
259 Blessing and glory - : Dr. Boyce 
127 SBrightest and best Sound the loud timbrel) Avison 
(Teach me Thy way - - - - Croce 

137 But the Lord is migdfol of His own - Mendelssohn 
198 By the waters of Babylon - - George B. Allen 
8 Call to remembrance - - Farrant 
836 Call to remembrance (solo and chorus) - V. Novello 
92 Charity Anthem (for 3 trebles) - Dr. W. Boyce 
148 Charity, “ La Carita” (for 3 trebles) - G. Rossini 
141 Christ being raised (Easter Anthem) - - S. Webbe 
194 Christ being raised (Easter Anthem) Dr. G. J. Elvey 
229 Christ is risen from the dead (Easter Anthem) Dr. G. J. Elvey 
325 Christ is risen from the dead (do) - E. H. Thorne 
169 Christ our Passover (Anthem for Easter) - J. Goss 
54 Christmas Anthem - - V. Novello 
170 Come, Holy Ghost (s. or T. solo and chorus) Thomas Attwood 
235 Come unto Me, all ye that labour - J Stafford Smith 
520 Comfort, O Lord, the soul of Thy servant 2 Dr. Crotch 
61 Cry aloud and shout (for 5 OES - - Dr. Croft 
290 Daughters of Jerusalem Dr. G. J. Elvey 
Two Hymns for Easter - J. Baphave 'Calkin and J.’ Barnby 

192 Deus misereatur - Edward Mammatt 
269 Doth not wisdom cry? - R. Haking 
228 Drive far from. us i mortal foe - - V. Novello 
89 Easter Hymn (solo, duet, trio, and quartett) V. Novello 
58 Easter Anthem, The Lord is ay strength - V. Novello 
217 Enter not into judgment - Thomas Attwood 
233 Envy! eldest born of hell! (Sau) - Handel 
6 Forgive, blest shade - Dr. Callcott 
299 For these and all Thy mercies given - J. Lancaster 
Kyrie Eleison (Nos. 1 and 2) - Mendelssohn and Weber 

286 Four Hymns for Christmas - Various Composers 
165 Glory to God in the highest - - - Pergolesi 
105 Glory be to God on high - - V. Novello 
66 God, my king - - = > Bach 
81 God save the Queen - - - V Novello 
85 Grant, O Lord (Collect) - - - Mozart 
826 Grant, we beseech Thee (Ascension) - -  H. Lahee 
204 Great and marvellous are Thy works - Dr. Boyce 
902 Hallelujah! For unto us a Child is born W. H. Monk 
227 Hallelujah! Hallelujah! - - V. Novello 
186 Hear, holy Power (Prayer, Masaniello) S.S.T.T.B. Auber 
2 Hear my prayer, O Lord - Winter 
213 Hear the voice and prayer J. L. Hopkins 





321 It is high time to awake out of mee (Advent) J. Barnby 
294 I will alway give thanks - J. Baptiste Calkin 
180 I will arise (for 4, qse for 3 voices) - Rev. R. Cecil 

52 I will arise - = - Creyghton 
253 I will lay me down in peace - C. Stokes 
188 I will lift up mine eyes - Dr. Clarke Whitfeld 
118 I will sing of mercy (for 3 trebles) V. Novello 
299 Jesu, Blessed Word of God (s. solo and chorus) C. Gounod 
147 Jubilate and Kyrie Eleeson (in F) - W. Jackson 
279 Kyrie Eleesor (Nos. 1 to 4) - Various Composers 

6 Let all men praise the Lord - - Mendelssohn 
244 Let the words of my mouth (s.S.A.T.T.P.) - J. Barnby 


114 Let us now go even unto Bethlehem (Christmas) E. J. Hopkins 


41 Lord of all power and might - - Mason 

29 Lord, for Thy tender mercies’ sake - Farrant 

65 Lo, my Shepherd’s hand divine (for 5 voices) Haydn 
68 Lord, let me know mine end - Greene 
243 Lord, who shall dwell - - Di B. Rogers 
149 Martin Luther's Hymn (s. or T. Solo and Chorus) 

12. My God, look upon me - J. Reynolds 

86 Methinks I hear (bass, with chorus) - Dr. Crotch 


211 Not unto us, O Lord - - 
255 Not unto us, O Lord - 

21 Now pray we for our country - - 
241 Now is Christ risen (for Easter) - 

84 Nunc dimittis, in C - - - 
135 O give thanks (S.S.A.T.B.) 
266 O Holy Ghost, into our minds (Wbitsun tide) 
159 O how amiable are Thy dwellings - V. Richardson 
‘214 O Lord God, Thou strength of my health - J. Goss 
281 O Lord. how manifold are Thy, works (for Harvest) J. Barnby 


T. A. Walmisley 
Lawes and Farrant 
Eliza Flower 
George B. Allen 
Ebdon 

Tucker 

G. A. Macfarren 


8314 O Lord my God - - - 3. S. Wesley 
276 {O Lord, my God - - - Rev. C. Malan 
Rend your heart, and not your Sermons J. Baptiste Calkin 

195 16 Lord, my God - - - Palestrina 
Come, Holy Ghost - - Douland 

163 O Lord, our Governor (s. solo and chorus) - Marcello 
94 SO Lord, we trust alone in Thee - - Handel 
(Laudate nomen Domini - - Dr. C. Tye 

207 O Lord, Who hast taught us (Collect) - J. Marsh 
82 O praise God in His holiness - - - J. Weldon 
96 O praise the Lord - - - J. Weldon 
168 O praise the Lord - - - J. Goss 


264 O praise the Lord, all ye heathen - - Earl of Wilton 
288 O pray for the peace of Jerusalem - - Dr. B. Rogers 
301 O Risen Lord (Ascension) - - J. Barnby 
296 O taste and see how erage the Lord is- Arthur S. Sullivan 


251 Out of the deep - - Mozart 
257 Ponder my words, O Mori - Langdon Colborne 
112 Praise the Lord, O Jerusalem - - > J. Scott 
46 Pray for he peace - - - V. Novellu 
63 Praise the Lord, O my soul (5 voices) - - Creyghton 
209 Praise the Lord O'my soul - - Dr. W. Child 
72 Praise thou the Lord (for soprano and alto) Mendelssohn 
248 Protect us through the coming night (s.s.A.) Curschmann 


SPraised be the Lord fi - Thomas Ebdon 


287 (Sun of my soul - Rev. H. L. Jenner 
297 RIO O ye people (Chvistmas) - Mendelssohn 

Hark, the herald angels sing - - Mendelssohn 
92 Remember, O Lord (8 trebles) - Dy. W. Boyce 


219 Responses to the Commandments W. T. Best & Mendelssohn 
44 See what love hath the Father - Mendelssohn 


177 See, the morning star - - Dr. E. G. Monk 
Hark! the herald angels sing - - Dr. Ions 
334 Sing and rejoice (for Christmas) - - J. Barnby 


182 {Sing the battle sharp and glorious Dr. E. G. Monk 
(Jesus Christ is risen to-da - - Dr. Ions 

54 Sing unto the Lord (Christmas Aia - V. Novello 
70 Sleepers, wake; To God on High; To Thee, O Lord Mendelssohn 
973 There were whisp'rings (Christmas Carol) J. T. Cooper 
7 Shades of silent night dividing (Christmas Carol) Samuel Gee 


4 Thou art gone to the grave - - Beethoven 


10 Teach me, O Lord - - - - Dr. Rogers 
221 {Teach me, O Lord - Thomas Attwood 
10 God, who in Thy heavy’ nly hand - - Handel 
139mg Deum laudamus - - J. T. Cooper 
340 Te Deum laudamus - - Dr. S.S. Wesley 


143 & 144 Te Deum, in F - W. jackson (of Exeter) 


Kent 


4 Hear what God the Lord - V. Novello |- 23 Thine, O Lord, is the SEE - 

32 & 38 Hear my prayer, O God sere and chorus) Kent| 46 There is a river - - - V. Novello 
837 Hear us, O Saviour M. Hauptmann} 262 The Grace of God (for inno) - J. Barnby 
48 Hymnus Eucharisticus - B. Rogers | 306 The Harvest-tide Thanksgiving = J. Barnby 
76 &77 Have mercy, O Lord (8. solo and chorus) - Mozart | 833 The Lord be a lamp (St. Peter) - - J. Benedict 
88 He comes, ordained of yore - - Jackson | 58 The Lord is my strength (Laster Anthem) - V. Novello 
157 Here shall soft Charity repair (A.T.B.B.) - Dr. Boyce | 205 The Lord is my strength (for Easter) - W. H. Monk 
74 Holiest, breathe an evening blessing - W. Shore | 59 The Lord descended - - -  P. Hayes 
240 Holy, Holy, Holy, Lord God Almighty John Bishop 121 The Lord is King - - Pittman 
How beautiful upon the mountains - R. A. Smith vx Grace (Give thanks to Goa) ~ - V. Novello 
107 ‘The Lord loveth - - - V. Novello | 318 The Lord is my Shepherd - G. A. Macfarren 
224 How dear are Thy counsels - Dr. Crotch | 261 The Night is far spent (for nn - Montem Smith 
247 How goodly are Thy tents - - - Ouseley | 249 Thou knowest, Lord, the secrets of our hearts Purcell 
195 If ye love Me, keep My commandments - W. H. Monk | 181 Thou visitest the earth (T. solo and chorus) - Greene 
251 If ye love Me, keep My commandments - Tallis | 123 To Thee, Great Lord (8. solo and chorus) - Rossini 
120 I know that the Lord is great - - Ouseley | 155 Turn Thy face from my sins - - T. Attwood 
204 In humble faith, and holy love - Dr. Garrett | 100 Unto Thee, O Lord 2 - - Charles King 
288 In the beginning ,(for Christmas) - - G. B. Allen | 108 Veni Creator Spiritus - - - Tallis 
822 In the beginning was the word (for Christmas) E. H. Thorne | 19 Vital spark - - Harmonized by Novello 
25 In Judah God is known (St. Paul) - Mendelssohn | 316 We march to victory and The day is past and over J. Barnby 
116 Incline Thine ear to me (8. solo and chorus) - Himmel 332 We watched her breathing - - L. Kerbusch 
98 In Jewry is God known (for 5 voices) - Dr. J. Clarke |‘ Kyrie eleison -  F. Schubert 
151 In the sight of the unwise (3 trebles) - . | - Ouseley | 181 Why seek ye the living among the desi (Easter) E.J. Hopkins 

Vols. I & II (Nos. 1 to 48). Vols III & IV (Nos. 49 to 96). Vols. V & VI (Nos. 97 to 144). Vols. VII & VIII (Nos. 145 to 192). 

Vols, IX and X (Nos. 193 to 240). Vols. XI and XII (Nos. 241 to 288). Vols. XIII and XIV (Nos. 289 to 336.) Each Bound in Cloth, 


with Index, Ts. 
Vols. III, IV, V, or VI, may be had separately, stitched in paper cover, 3s. each. 
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known by all classes to need a word of recommendation. 


Hobellos Octabo Choruses. 


TO CHORAL SOCIETIES.—To remove the heavy taxes upon musical knowledge which had 
fo1 so long a period prevented the possibility of the dissemination of the works of the great composers 
amongst the people of this country, Mr. J. Alfred Novello, in the year 1846, commenced the issue of 
those cheap editions of the standard oratorios and other sacred compositions, which are now too well 


For some years the choruses in the octavo 


editions of these works have been published separately, with an organ or pianoforte accompaniment, at 


an exceedingly cheap rate. 


Messrs. Novello, Ewer and Co., however, believe that the time has now 


arrived when they may still further help forward the good work which has already produced such 
glorious results; and they have resolved, therefore, upon reducing the price of the whole of the octavo 


choruses fully fifty per cent. 


No. 
1 

2 
27 
3 

4 


6 hank Israel saw 


And believed the Lord ditto 
He is my God ove ditto 
6 {an I will exalt him ... ditto 13 
The depths have covered ditto 
7 Andwiththeblast ... ditto 13 
8 Ah! wretched Israel ... Judas 1. 
9 All the earth ... ... Dettingen 1 
To thee allangels ... ditto } 2 
10 Awake the trumpet’s ... Samson 13} 
11 Almighty ruler of the skies Joshua 1 
12 Asfrom the power... Ode 3 
13 Atlastdivine Cecilia Alex.’s Feast 13 
14 Allyourboast willend... Deborah 13 
15 Bacchus’ blessings are a treasure 1 
16 Behold the Lambof God Messiah 1 
» 17 Behold, Darius Alexander’s Feast 1 
18 Break his bands of sleep ditto 1 
19 But as for his people Israel 13 
20 But the waters overwhelmed ditto 1 
O death, where is thy sting? 
21 (Duet) Messiah | 13 
But thanks be to God ditto 
22 Cherub and Seraphim Jephtha 2 
326 Come and trip it ... L'Allegro 1 
23 Doubtful fear... «ss Jephtha 13 
24 Disdainfulof danger ... Judas 13 


254 


26 
28 


29 
226 
255 

80 

81 

82 

33 

34 

85 

37 

38 

39 

40 

41 

42 

30 

43 

45 

46 

47 

48 

49 


HANDEL. 


Pence. 


Andthe glory of the Lord Messiah 


And with his stripes ditto 
And he shall purify .. ditto 
All we, like sheep ditto 
And the children of Israel Israel 
eee ditto 


Day by day we magnify Dettingen 
Make them to benumbered ditto 
Draw the tear Solomon 
Despair all around them Deborah 
Allelujah ditto 
Egypt was glad 


eee 


Israel in Egypt 


13 
1 
13 
15 
2 


hi 


i 
yi 


Me Ble 


1 
Envy! eldest born of hell Saul 1 
Exceeding glad shall he be 1 
For unto us achild ... Messiah 2 
Fallen is the foe Sc Judas 13 
For Sion lamentation make ditto 1 
Fixed in his everlasting seat 1} 
From the censer curling Solomon 4 
From the east unto the west ditto 13 
From harmony coe Ode 13 
For all these mercies... Joshua 1 
Father of mercy oso ditto 1 
Forbear thy doubts ... Deborah 1 
For ever to the voice ... Gitte yal 
Galatea, dry thy tears... Acis 13 
Gird on thy sword Saul 2 
Great Dagonhas subdued Samson 13 
lorious hero! ae ditto 1} 
Glory to God ses Messiah 1 
Glory to God «ee Joshua 2 
Happy We e 500 Acis 1 
Happy pair ... Alexander’s Feast 13 
His yoke is easy ... Messiah 1 
He trusted in God SL ditto 13 
How dark, O Lord ... Jephtha 2 
Hear, Jacob’s God see Samson 14 
Hallelujah ... ess. Messiah 2 
Hear us, our God «. Samson 1 
He spake the word ... Israel 13 
He gave them hailstones ditto 1% 
He sent a thick darkness Israel) lì 
He smote all the first-born ditto f ? 
He rebuked the Red Sea ditto 1} 
(He led them through the deep dittos ~ 
Hear us, O Lord Judas 13 
He saw the lovely youth Theodora 13 
Hail! Judea... SR Judas 1 
Hallelujah. Amen ee ditto 1 


HANDEL. 
No Pence. 


64 Hail, mighty Joshua ... Joshua 2 

63 Howsoonourtow’ring hopes ditto 1 

fey are the mighty fall’n 
279 


Funeral Anthem | 2 
She delivered the poor ditto 

280 ree are the mighty fallen ditto h re 
The righteous shall be had ditto 2 

222 How excellent thy name Saul 1} 
The youth inspired ditto 

223 | dito 2 


Our fainting courage ... 
How excellent & Hallelujah ditto 
{Moses and the children Israel 
U will sing unto the Lord ditto 
In glory high... Jephtha 
Immortal Lord Deborah 
King's daughters were among 
Kings shall be thy nursing fathers 
Let their celestialconcerts Samson 
Lift up your heads Messiah 
Let all the angels of God  ditto 
Let us break their bonds ditto 
Let old Timotheus yield 
Lead on, lead on Judas 
Let thy deeds be glorious Deborah 
77 atl our glad songs ditto 
Allelujah cee wee Alto 
261 Let thy hand be strengthened 
262 Let justice and judgment 1 
78 Mourn, ye afflicted ... Judas 13 
79 Mourn, all ye Muses vv Acis 1 
298 Seta March Saul 
Mourn, Israel, mourn ... ditto 
MustI my Acis still bemoan? Acis 
May no rash intruder Solomon 
Music spread thy voice ditto 
May all the host Joshua 
My heart is inditing (1st movement) 
No more to Ammon’s God Jephtha 
Now love, that everlasting boy 
Semele 13 
g5 J Doleful tidings Deborah) 41 
Now the proudinsulting foe ditto 2 
86 O God behold... .. dephtha 13 


65 


66 
67 
258 
260 
68 
69 
71 
73 
74 
75 
76 


eee 


eee eee 


80 
81 
82 
83 
257 
84 
321 


87 O first-created beam Samson 14 
89 Othouthattellest (Solo & Chorus) 15 
90 O father. whose Almighty Judas 13 
91 JVouchsafe, O Lord Dettingen) » 
(O Lord, in thee Se MEO LO | 
92 O thou bright orb Joshua 13 
93 Othe pleasure of the plains Acis 13 
O blast with thy tremendous ) 
94 brow Oe Deborah \ 4, 
O hear thy lowly servants’ prayer | 2 
ditto 
95 O Baal, monarch of the skies ditto 13 
227 O fatal consequence of rage Saul 13 
( Eagles were not so swift ditto 
229 < In sweetest harmony (Air)  ditto>1} 
O fatal day ditto 


327 Or let the merry bells L'Allegro 13 


328 Populous cities soem LLU LO 1} 
96 Praise the Lord ses Solomon 3 
97 + Plea of Eternity «ss Deborah 1} 

Plead thy just cause . dittc 
225 (RA him for the glory nop 1} 
Is there a man? ses dittof ~* 


275 Sing, O ye heavens Belshazzar 3 
277 She put on righteousness 1 


98 Surely he hath borne ... Messiah 1 
99 Since by man came death ditto 1 
100 $SThe Lord shallreign ... Israel) 4 
(Sing ye to the Lord ... dittof 
36 See the conqu’ring hero Judas 1 
101 Sing unto God vee Judas 13 


102 Swell the full chorus ... Solomon 12 





HANDEL. 


No. . Pence, 
103 Now a different measure ditto 
Shake the dome ee ditto } 13 
104 Seethe proud chief ... Deborah 2 
105 The Lord gave the word Messiah 1 
106 Their sound is gone out ditto 1 
107 They loathed to drink... Israel 1 
108 The trumpet’s loud clangour Ode 1 
109 SThy right hand, O Lord Israe] 
And in the greatness ... ditto 1 


110 Thou sendest forth thy wrath ditto 14 
111 § Who is like unto thee? ditto) 
(The earth swallowed them dittoj x 
112 The people shall hear... ditto 8 
113 To cur great God 500 Judas 1 
114 To thee Cherubin ... Dettingen 14 
115 The glorious*company.., ditto 
Thine honourable, true ditto 1 
116 Thou artthe King asa ditto 1 
117 Then shall they know... Samson 13 
118 Then round about the starry throne 1} 
119 To dust his glory Samson 1 
120 To man God's universallaw ditto 14 
121 Theme sublime «+.» Jephtha 4} 


sTo song and dance 


Samson 
(To fame immortal go ... ditto 13 


123 The princes applaud Alex.’s Feast 1 
124 Tune your harps ae Judas 14 
125 Throughouttheland ... Solomon lk 
126 Thus rolling surgesrise ditto 1 
127 Thename of the wicked ditto 9 
128 To leng posterity «n Joshua 143 
129 The Lord commands ... ditto 13 
130 The Great Jehovana ditto 3 
131 Thelistening crowd Alex.’s Feast 13 
132 The many rend the skies ditto 9 
276 The ways of Zion do mourn 14 
981 Their bodies are buried 
But their name liveth... ditto } 14 

o SThe people will tell ditto 
282 (And the congregation... ditto } 1 
283 They shall receive 255 ditto 13 
284 The merciful goodness ditto 


344 The mighty power Atbalia o 
133 ERE greatking of kings Deborah} 
Doleful tidings is dittos 1: 
254 The king shall rejoice... Jae 1 
829] These delights if thou can’st give 
° L’Allegro } 1} 
5 
330 4 These pleasures, Melancholy, give 
ditto f 14 
255 Thou hast prevented him nee lè 
302 ‘Tyrants now no more... Hercules jì 
259 Upon thy right hand ... 1 


Messiah 


134 RARI is the Lamb ... 
Amen. cs cits ditto 4 
224 o mighty King Saul) 
David his ten thousand slew dittoy 1 


135 We come, in bright array Judas 1 
136 Wehear dn un ditto 

137 We never will bow down ditto 14 
138 We praise thee, O God Detttingen 9 


139 BUSTE: thou hadst overcome Sao i 
We therefore pray thee ditto 
140 When his loud voice ... Jephtha 8 
141 With thunder arm’d ... Samson 1 
324 Weep, Israel, weep os. ditto 1 
142 With pious heart «e» Solomon 2 
148 We with redoubled rage Joshua 1 
144 Wretched lovers i Acis 13 
278 When the ear heard her mee 1 
145 Your harps and cymbals Solomon $ 
146 Your voices tune Alex.’s Feast 14 
147 Ye sons of Israel sen Joshua 2 
148 Ye house of Gilead ... Jephiha 14 
149 Zadock the Priest ne ate 2 


Fur further numbers, see next page. 
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NOVELLO'S OCTAVO CHORUSES, 


vilAYDN' S FIRST MASS. 


Pence. 


290 Kyrie—Hear us, Lord eee 3 
291 Gloria—Sing to the Lord on. UG 
292 Gratias—Lord, we adore ee 2 
293 Quoniam—Praise the Lord vee 2 
294 Credo—O be joyful I 1; 
295 Et incarnatus—O Lord, give ear... 1} 
296 Et resurrexit—Thou hast main- 
tained 13 
297 Et vitam—Lord, thinebe the power 1} 
298 Sanctus—Holy, holy ... Soi Ul 
299 Benedictus—He is blessed ... 2 
800 Agnus Dei—God our Father do 6; 
801 Dona nobis—Sing the praises 1} 


HAYDN’S THIRD MASS. 


160 Kyrie—Hear our prayer 9 
161 Gloria—Glorious is the King 13 
162 Qui tollis—Lord, why hast thou 


forsaken... ase cestini 
163 Quoniam—Sing with joy .. 13 
164 Credo—Lord, thou hast made ... 1} 
165 Et incarnatus—O Lord, rebuke 4 


me not 
166 Et resurrexit—Thou hast main- 
tained... az . 1} 
Sanctus—Holy, holy eo 
167 {penedictus—Ho i is blessed o) 2 


168 Agnus Dei—Lord, we pray thee” \ 
Dose nobis—Hallelujah, Amen ... 


HAYDN’S ‘ SEASONS.” 


281 Come, gentle Spring 505 13 
238 Be propitious, bounteous Heaven 

(Trio and Chorus) 
239 Spring, her lovely charms 

(Duet and Chorus) 
240 God of light, God of life SHE 
241 Behold, on high he mounts 

(Trio and Chorus) 
242 Hark! the deep, tremendous voice 
243 Nowceasetheconflicts(Trio & Chos.) 
244 Thus nature, ever kind ditto 
245 Hark! the mountains resound e 
246 Joyful theliquor flows one 
247 Let the wheel move gaily ase 
248 A wealthy lord (S. Solo and Chos.} 
249 Thencomesthedawn (Trio & Chos.) 2 


HAYDN’S ‘“ CREATION.” 


150 Awake the harp... eee 13 
151 And the Spiritof God... aes Md 
152 Achieved is the glorious work 

(Ist Chorus) 1 


Ne wb 
he 


Lo hO du dI KO 
(Ca 


Pd et OD 


aio 


153 Ditto (2nd Chorus) 1% 
154 Bythee withbliss (Duet&Chos.) 43 
155 Despairing, cursing rage vo db 
156 Sing the Lord ... vee 2 

157 The marv’lous work .. ces hE 
158 The heavens are telling e. 2 

159 The Lord is great .. A ail! 5 


MOZART’S 12TH MASS. 
197 Kyrie—I will call upon the Lord 3 
198 Gioria—Glorious is thy name ... 13 
199 Qui tollis—Remember thy tender 1 
200 Quoniam—Praise the Lord “oP 
201 Cum sancto—Thou, Lord, artGod 2 
202 Credo—Nations shall do himservice 1 


Et incarnatus—Bow down and 
203 hear me a oso 3 
Et resurrexit—God is goneup .. 
204 Sanctus—Holy, holy ane 
205 Benedictus—He is blessed ot! 
206 Agnus Dei—Lord have mercy 1} 


207 Dona nobis—Praise the Lord .. 3 


MOZART’S FIRST MASS. 


285 Kyrie—Merciful and gracious Lord 13 
286 Gloria—Gloriousinthy power ... 3 
287 Credo—Nations shall do him service 4 
288 Sanctus—Holy, holy, holy mts 
n is blessed ee } 
289 ae Dei—Lord, we pray thee... 13 
Dona nobis—Turn thee unto us } ; 


GOUNOD’S MESSE 
SOLENNELLE, 


323 Sanctus and Benedictus 


842 Credo a 
325 Sanctus aes Communion Service 2 
Benedictus ... Communion Service 


In Wocal Score. 


WEBER'SMASSIN E FLAT. 

No. Pence. 
Sanctus—Holy, holy, holy cosi 

Bad { Benedictus—He is blessed i 5 


MOZART’S. LITANY IN 
B FLAT 


309 RO Lord, hear our cry 
4 Pignus future—Sing to Jehovah 


MOZART’S LITANY IN 
E FLAT 


310 Pignus future—Lord God, to thee 
be sa eee ove 


OZART’S 
REQUIEM MASS, 
Requiem ETTI unto the 
213 { meek ... ee se} 2 
Christe Eleison—Shew thy mercy 
214 Dies Ire—Day of vengeance eae 
215 Tuba mirum—Hark, | the angel 1 
216 no a o 9 
3: Recordare Jesu—Kindly Jesu } 
Confutatis maledictus—When the 
anf cursed ... ees | 13 
Lachrymosa—Day of mourning 
218 Domine Jesu Christe—Lord Jesus 
Christ ... 13 
219 Hostias et Preces—Offeringof prayer 13 
Sanctus—Holy, holy, holy aes 


220 Benedictus—He is blessed ... 9 
Agnus Dei — Thou that takest 
upon thee eee 


91 { Lux Aterna—Shew thy favonr 3 
“~ {Cum Sanctus—O shew thy mercy 





O God, when thou appearest 
First Motett 3 
209 Splendente Te, Deus ... ditto 3 
212 Glory, honour, praise Third Motett 3 


BACH’S PASSION. 


334 a Saviour Jesus An vhs 
“ (Have lightnings andthunders ... 

336 Now doth the Lord ... eee 

337 In tears of grief aos eee 


cer ROSSINIS 
STABAT MATER. 
(TRIBULATION. ]) 
239 Mel Mater dolorosa... 
x Lord most holy ... 
233 Ge Mater (B. Solo and Chorus) Sb 1} 
3 Thou hast tried our hearts ... 
234 aon Mater (Quartett) 9 
7 I have longed for thy salvation ay 
235 E rte (S. Solo and vpi } 9 
» When thou comest 
j Quando corpus 
236 inode us, O Lord (Quartett)... et 13 
23717, sempiterna saecula, Amen ... 9 
To Him be glory ..» ovo } 


SPOHR. 


267 Praise the Lora our God seo 13 
268 BERE holy, holy (Solo and Chos.) 

È O Lord, thou art God alone (ditto) 

269 Blessing, Power, Honour, Glory 


No. MENDELSSOHN. Pene 


72 SAU men, all things Lobgesang j 4 
Praise thou the Lord ditto } 
170 As the Hart pants 42nd Psalm 1 


All ye that cried sce GONCLIUCO 
169 2 I waited for the Lord \ 3 
(Duet s.s. and Chorus) ditto 
Bee I waited for the Lord (singly) ditto 13 
Baal, we cry to thee ... Elijah 4 
319 Behold, God, the Lord, ... Elijah 4 
314 Be not ‘afraid ee ditto 4 
311 Blessed are the men .. ditto 4 
171 But our God abideth St. Paul 14 
341 Cast thy burden .. Elijah 2 
251 Come, let us sing 95th Psalm 3 
252 For his is the sea st ditto 14 
211 ForIhad gone forth 42nd Psalm 1% 
335 HeartsfeelthatloveThee Athalie 3 
253 Henceforth, when ye hear 
(I Solo & Chos. ) 95th Psalm 14 
815 He watching over Israel Elijah 4 
318 Hethat shall endure Seeobhiqney 4 
316 Holy, holy is God eee ditto 4 


172 Happy and blest are they St.Paul 14 
173 Vane lovely are the messengers do. 3: 13 
Thus saith the Lord «» ditto 

174 I praise thee, O Lord 


(B. Solo & Chos.) ditto 14 

175 Ts this he? ... Te eet 4 
O thou, the true and only... ditto 

176 Lord, thou alone a6 ditto 2 
177 Let all men praise Lobgesang 1 
178 Now this man ave ot. Paul, cli 
179 Not only unto him ees CILLON 2 
180 Ogreatisthe depth ... ditto 2 
181 Obegracious ... sos Gitton pL 


250 O come, let us worship 
(T. Solo & Chos.) 95th Psalm 


280 Tears Cect Joys .. dano To 
Hearts feel that love Thee ditto 
182 Rise up, arise... «se St. Paul, 3 
(Sleepers, wake ove ditto 
70 ~ To God on high .,. e. ditto( 1 
To thee, O Lord ooo ditto 
183 Stone him to death ... ditto I} 
44 See what love ove ditto 1 
210 The nations are now e. ditto 3 
184 The gods themselves ... ditto 1 


185 Cre Jehovah’s Temple pnt, 14 
Far be it from thy path ditto 
186 Thenightis departing Lobgesang 
313 Thanks be to God Elijah 
317 And then shall your light ...ditto 
187 Why, my soul 42nd Psalm 
188 Why, my soul (last Chorus) ditto 
189 Ye nations, offer Lobge sang 
338 Yet doth the Lord oes Elijah 


BEETHOVEN’S “ENGEDI.” 
(MOUNT OF OLIVES.) 


03 GI pal BP OO 


195 O praise him, all ye nations 3 
196 Hallelujah ... Sio oe 2 
BEETHOVEN’S MASS INC 
190 Kyrie—When I call upon thee 13 
Gloria—Praise the Lord cee 
Qui tollis—Give ear to my sup- 
191 plication 4 


Quoniam—Thou alone art holy Ur 


(T. Solo and Chorus) 14 Credo—Glory and great worship 
270 Hail, Lord Almighty ... ee 1 | 4992 Et incarnatus—O Lord, give ear (4 
271 Seek the Lord... eae 1 Et resurrexit—Be thou exalted sia 
272 Destruction is fallen on Babylon 2 Et vitam—O praise ye the Lord 
273 Blessed forever are they that die 1 |193 Sanctus—Holy, holy ... Va 
274 Greatand wonderfulartthoa .. 2 Benedictus—He is blessed ... Tai 
263 Godthou art Great (lst movement) 1 |194 {RE Dei—Hear my crying 3 3 
264 Thou earth, waft sweet incense 1 Dona nobis—Blessed be the Lord 
265 Walk ye, hundred thousands ... 13 
266 God,thou art great (final chorus) 13 ’ 
339 What threat’ning tempest CARE WES FINE MASS IN G. 
PI ISEE = serie B | | B04 {7 will call upon the Lord .. } 13 
H U MM E In 305 { Gloria in excelsis ove -d 3 
803 Quodinorbe—I willexaltthee 4 pearelse the Lord ... se 
CHER UBINI’S REQUIEM 306 { Nations shall do him service }3 
MASS IN C MINOR, Sanctus and Benedictus ese 
807 < Holy, holy, holy... 00 \ 2 
991 ia seternam—Give unto the 9 He is blessed Pea 1a 
pure in heart se eae Agnus Dei and dona nobis ... 
332 Dies lre—Day of vengeance... 6 | 308 4 Shew thy favor unto thy people ...$14 
333 Pie Jesu—God of mercy Lo Look with favor on thy people 


London NovrLLo, Kwer & Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 














REDUCED TO &s (NET) EACH BOOK. 
Voice-parts separately, Sixpence each, net. 





rH yeus ; 


A COLLECTION OF 


Glees, or Vocal Quartetts. 
BY THE MOST EMINENT GERMAN COMPOSERS, 
WITH ENGLISH WORDS. 


The First 36 Books may be had, handsomely bound, in 15 Vols. and 3 Cases, price £6 0 0 





Tunis Work has been long known and appreciated as the only Collection of German Part-Songs in England. 
Moderate as the price has hitherto been, however, the new Proprietors have resolved to place these admired 
Compositions still further within the reach of all who love Choral Part-Music; and it will in future be issued 


therefore, at 2s. instead of 3s. 6d. a Book. 


each Composition, is contained in every Book. 





Those marked with an Asterisk are for mixed voices, the others for male voices. 


first Series, 


BOOK I. 
Bright sword of liberty 
Youthful flower 
Silent Night - 
O’er mocr and mountain 
Come, boys 
Merry anid free 


BOOK II. 
7 The Sabbath Call 56 
8 Evening ace 
9 Pianc, Piano... ase 
10 Banish, oh! maiden 
11 Liitzow’s Wild Hunt ... 
12 Soldier’s song “00 


BOOK III. 
13 Hark! above us 
14 In the twilight ek 
15 Lovely night... 
16 The two roses 
17 The toper’s glee 
18 Hunting chorus 
19 Integer vita ... 


BOOK IV. 
20 The three huntsmen ... 
21 Parting 


On pf 0 DI bel 


22 O! sanctissima 1x 
23 He who trusts 
24 Maying a 3 
25 Absence Be ox 
BOOK V. 
26 On fragrant myrtles ... 
27 Oh! cruel maid soa 
28 Twine, ye roses oad 
29 The Sun is gone 
80 Dehconme ... an 
31 Dear maid ... aoe 
82 The sacrifice ... aes 
BOOK VI. 
83 I tell thee, boy ESS 
34 Soldiers’ chorus Se 
85 The ladies... oi 
86 Mariners’ song aes 
37 To song Soa a 
38 King Joy... ori 


39*Luci serene ... 


v. Weber 
Blum 

v. Weber 
Spohr 
Marschner 
H. Werner 


Krentzer 
De Call 

v. Seyfried 
Loreng 

v. Weber 
Werner 


Kreutzer 
v. Weber 
Chwatal 
Werner 
Zelter 

Vv. Weber 
Flemming 


C. Kreutzer 
F. Otto 

do. 
Eisenhofer 
Miiller 
F Schneider 


Miiller 
Kalliwoda 
Pohlentz 
Bergt 

v. Seyfried 
Call 

Fuss 


Grassini 
Werner 
Reichardt 
M. Haydn 
v. Weber 
Werner 

v. Seyfried 


BOOK VII. 


40*The Vesper Hymn ... 
41 The Miners’ Song 
42*Infelice eae 
43 Wave high your hats... 
44*The swallows 

45 Harold Harfager 


46 Dr. St. Paul ... he 
47 Oft when night has rest 
bestowed ... SH 


BOOK VIII. 


48 The twelve ... cd 
49 Libera me, Domine! 
50 The Chapel ... ses 
51 Under every tree-top ... 
52 The Rifleman... Ape 
553 Pleasing pain ese 
54 Thro’ woods and fields 
55*Ah! tell me not ay 
BOOK IX, 
56 The Cuckoo ... AY 
57 Life’s deceits... 506 
58 Huntsman’s joy 506 


59 Maiden, listen 
60 Beauteons clouds 
61 Parting Les dee 


BOOK X. 


62*The first day of spring 
63 War song si 
64 Serenade 

65 Bacchanalian 


-66 The Mariner’s Return... 


67 Huntsman’s Song 


68 Spring time ... n 
69*Hope and faith ee 

BOOK Xi. 
70*The Equinox... ose 
71 Hilarity one me 
72 The Recompense SI 
73 The Request ... Coe 


74 The Wood Nymph ... 


Beethoven 
Annacker 
Naumann 
Baur 
Pohlentz 
H. Werner 
Zelter 


De Call 


G. W. Fink 
Kalliwoda 
Kreutzer 
Kuhlau 

F. Otto 

De Call 
Kreutzer 
Mendelssohn 


L. Spohr 
Steinacker 
C. Kreutzer 
C. F. Adam 
F. Werner 
F. Otto 


Mendelssohn 
H. Werner 
Eisenhofer 
Pohlentz 
Hoesler 
Pohlentz 
Kreutzer 

v. Weber 


Kreutzer 
Dehn 
Mendelssohn 
Bertelsmann 
Sutor 


BOOK XII. 


75*Hark, hark! the lark ... 
76*Lord, have mercy 

77 Hope and fear 

78 Boat Song... 

79 The dying child 

80 Soldier’s love... aoe 
81 The Complaint eee 
82 Gondolier’s Serenade ... 


A separate Part for each voice, and a condensed Pianoforte Score of 


F. Kiicken 
Mendelssohn 
F. Otto 

F. Schubert 
J.J. Viotta 
F. Kiicken 
F. Otto 

F. Schubert 


Second Series, 


BOOK XIII. 


1*The Woods _... pec 
2*Spring is come 

s*Departure ... Bee 
4*The Nightingale sos 
5*The Vale of rest G00 


6* Hunting song... 


BOOK XIV. 


7 Turkish drinking song... 
8 The hunter’s farewell... 


9 Summer song... ST 
10 The Voyage ... E 
11 Love and wine soc 
12 Spring’s journey Da 

— BOOK XV 
13*On the sea... RO 
14*In the woods... dot 
15 Hie thee, shallop nee 
16 War song ae see 


17 The miller’s daughter .., 


BOOK XVI. 
18 Go, speed thy flight ... 
19 Let us be joyful vue 


20 The trooper’s song... 
21 Not aspotonearth ... 
22 Shalle’er my heart... 


23*May song eee deo 
24*The morning Walk .. 
25 Che bel contento Ree 


Mendelssohn 
do. 
do. 
do. 
do. 
do. 


do. 
do. 
do. 
do. 
do. 
do. 


do. 
do. 
Kiicken. 
do. 
Hartel 


Otto 
Schneider 
Weber 
Winter 

do. 
Mendelssohn 
Gade 
Seyfried 


CONTENTS OF THE ORPHEUS (Continuzp). 


BOOK XVII. 
26 The merry Wayfarer ... Mendelssohn 
27 Farewell meeting see do. 
28 Serenade a su do. 
29 Eastern drinking song... do. 


BOOK XVIII. 


30 Song of the worthy man Mendelssohn 


81 The Rhine ... eee 
82 'Tisthesong whose spirit 
83 Students’ parting song 


BOOK XIX, 
84 The 81st of May ns 
35*Love 005 DO 
86 Where’s the gain? ... 
87 Convivial Song 
88 Evening comes do 
BOOK XX, 


89*For the New Year soc 
40*The happy lover 
41*The Shepherds’ Song... 
42*The Wood Minstrels ... 
43*The Victors’ Return ... 
44*The Wandcring Minstrels 


coe 


BOOK XXI. 


45 Tell me on what holy 
ground... see 
46 When the hues of day- 
light fade ... aoe 
47 What is life?... 


48 I think and dream of 
thee 5 
49 Old Bacchus ... see 


50 Serenade 


BOOK XXII. 


81* Remembrance we 
52* Praise of Spring ose 
53*Spring Song ... aes 
54*In the Forest... oe 


BOOK XXIII. 


55*Life's bright dream 
(A Cantata for mixed 
Pianoforte.) 


BOOK XXIV. 


56 The Young Musicians... 
57 The Rhine ... SE 
58 O wert thou ... 


eee 


do. 
do. 
do: 


Molique 
Cherubini 
L. De Call 
Molique 
Belcke 


Mendelssohn 
do., 
do. 
do. 
do. 
do. 


Fuss 


Reissiger 
Blum 


Sutor 
Ackers 
Busse 


Mendelssohn 
do 


F. Geyer 
voices with 


Kiicken 
do. 


Third Series. 


__—— 


BOOK XXV. 


1*Anold Romance, in three 

movements see 
2*I would that my sorrow 
s*The Brook ... 
4 Winter Song 


Mendelssohn 


Reissiger 
do. 
Dorn 





BOOK XXVI. 


5 Love beareth patiently ies 
6 The time of song has 

come 500 EEO. 
7 Good night ... ..- Kiicken 
8*The Secret ese Reissiger 
9*It is decreed ... «sé Mendelssohn 


BOOK XXVII. 
10*The unknown land ... 
11*In Autumn coe 
12*Morning’s greetings... 
18*The Woodland Valley 
14*TheW oodsare glowing 


Fanny Henscel 
née 
Mendelssohn 


BOOK XXVIII. 


15 Love and Courage Spohr 
16 Toast Zollner 
17 Serenade nre see Rucken 
18 Hard Times ... ses Diirrner 
BOOK XXIX. 
19*The deep repose of night Mendelssohn 
20*Autumn Song do. 
21*The Lark’s Song ae do. 
22*The Primrose 55 do. 
23*Homage to Spring... do. 
BOOK XXX. 
24 O world, thou art 
wondrous fair eet ler 
(Sopr. Solo & Men's Chos.) 
25 The Image of the Rose.. Reichardt 
(Ten. Solo & Men’s Chos.) 
26 Canzonetta, Tears of 
Anguish .., see do. 
(Bass Solo & Men's Chos.) 
27 Serenade con Miiller 
(Bass Solo & Men's Chos.) 
BOOK XXXI, 
28*Song of Night Mendelssohn 
29*An old Love Song 8% do. 
80*Alone dec E do. 
81*Greeting ace do. 
32*Spring Song ... eee do. 
BOOK XXXII. 
83* Home aoe +. Benedict 
34*Faith sot -.. Franz 
s5*Spring EE ... Miller 
36*On the water... eee Cuvry 
37*The Waterlily se. Gade 
BOOK XXXIII. 
38*Swiss Volkslied ceo Kticken. 
39*Volkslied nre «ss (Swabian) 
40*Tyrolese Volkslied ... Kiicken 
41*Farewell dee «sì (Swabian) 
BOOK XXXIV... 
{2*How can a bird help sE 
singing ... ceo Abt. 
43*In Spring time ess (0. 


do. 
do. 
do. 


44*The Rover's joy 
45* Evening Song xs 
46*The Flower’s review 


BOOK XXXV. . 
47 Laura’s Prayer ... A. Diabelli 
48 The Morning Stroll .. H. Esser 
(both with Pianoforte 
Accempaniment). 





| 





BOOK XXXVI. 


49 O Fatherland... SR tar 
50 Merry May (with Tenor 
Solo) eee cp Gi 
51 Thuringian Volkslied... ‘do. 
52 Farewell, thou lovely 
Forest Glade do. 
53 Evening(with Bass Solo) do. 





fourth Series. 


BOOK XXXVII, 


1 Hasten to the fight Mozart 
2 Union A Marschner 
3 The Battle-field H. Werrer 
4 The United Band J. Otto 
5 On the March... Becker 


BOOK XXXVIII, 


6*Thy Goodness spreads... Beethoven 

7*God is my song uo do. 

8*I love my God we do. 

9*Swiftly fades my life ... do. 
10*The Heavens proclaim 

Him ese do. 

11*God my help ... Hauptmane 
12*Look up to God nee do. 
13*Prayer S00 noe do. 


BOOK XXXIX. 
14*A Lament Volkslied 


15*To the Sunshine Sw do. 
16*Annie of Tharaw do. 
17*A Spring Lament do 
18*Farewell ay o Go. 
LI FR etto vali co do. 
BOOK XL, 
20 Vineta st F. Abt. 
21 The Three Chafers HM. Trubu 
22 The Northman’s Song... IF. Kiickei 
23 The Dance ... J. Otto 
BOOK ALI, 
24*The Inconstants +... Schumann 
25*The Heath Rose do. 
26*The Recruit ... ee do. 
27*The Highland Lassie... do. 
BOOK XLII. 


28*Rattlin’ roarin’ Willie... Schumann 


29*Fellow Passengers... do. 
80*The lovely Adelaide ... Volkslied 
81*To the wood we'll go seo do. 





Ce aie 
SUD L, 


Score, with ad lib. Accomp. for the Pianoforte 
COMPLETE IN THREE VOLUMES, 
Handsomely Bound in Cloth, Gilt Lettering, price 5s. each Volume. 


PREFACE to THIRD anp LAST VOLUME. 


In the Three Volumes of Novello’s ‘‘ Glee-Hive” are stored ErcHTYy-THREE of the best Glees and Madrigals; 
they are presented in a convenient and portable form, at a price to place them within the power of every Glee- 
iover who may wish to possess them. Classes will be enabled to select many programmes of sufficient variety from 
this selection; and it is hoped that many a summer-ramble and picnic will be made ‘ most musical” by the 
presence of Novello’s “ Glee-Hive” well used. It should be remembered that the effect on these latter occasions 
is better produced by some familiar favorite, courageously trolled forth by those who feel at ease by frequent 
rehearsal, than by some less-well-executed novelty; it is, therefore, deemed that the present collection is sufficiently 
extensive, but if, in the course of time, a further extension should be needed, the weekly issue can be then resumec 





2 All creatures now (Madrigal, s.8.A.T.B.) J. Benet 3d. | 49 If sadly thinking, and spirits sinking (Glee, s.A.T.5.) 
81 Are the white hours for ever fled (Glee, A.T.T.B.) Samuel Harrison 14d. 
Dr. Callcott 3d. | 40 In pride of May (Madrigal, s.5.A.T.B.) 7. Weelkes 14d. 
44 Arise, awake (Madrigal, s.s.a.T.B.) T. Morley 2d. | 42 I sigh, as sure to wear the fruit (Madrigal, s.A.T.B.) 
7 As it fell upon a day (Glee, s.A.T.B.) F. Pilkington 14d. 
| Earl of Mornington 3d. |33 It was a lover and his lass (Glee, 8.5.A.T.8.) 
58 Asona Summer’s Day (Glee, a.T.T.B.) J.S. Smith 3d. R. J. S. Stevens 14d. 
9 As now the shades of eve (Glee, s.s.a.B.) Dr.Cooke 2d. |65 In going to my lonesome bed, (Madrigal, s.A.T.B. 
28 As Vesta was (Madrigal, s.8.A.T.T.B.) 7. Weelkes 4d. Richard Edwards 134. 
56 Beauties have you seen a Toy (Glee, A.A.T.T.B.) 16 Let me careless (Madrigal, s.A.T.B.8.) T. Linley 1d. - 
Charles Evans 2d. |46 Lady when I behold (Mad!., s.s.A.T.T.B.) Wilbye. 3d. 
12 Blest pair of Sirens (Glee, 5.s.4.T.B.) 57 Lightly she tripped (Madrigal, s.s A.T.B.) 
J. Stafford Smith 3d. Join Mundy, M.B. 3d. 
25 Blow, blow, thou winter wind (Glee, s.A.T.B.) 21 My bonny lass she smileth (Ballet, s.A.T.T.B.) 
k. J. S. Stevens 2d. Morley 2d. 
79 Come, shepherd swains, (Madrigal, 4.7.8.) 55 My Dear Mistress had a Heart (Glee, A.T.T.B.) 
John Wilbye, 1609 14d. Reginald Spofforth 14d. 
50 Cold Winter's Ice is fled and gone (Mad!. s.8.A.T.B) | 18 O Happy Fair (Trio, 8.8.B.) W. Shield 14d. 
Thomas Weelkes 13d.j15 O snatch me swift (Glee, s.A.T.B.B.) Dr. Callcott 3d. 
5 Come, bounteous May (Glee, 4.a.7.B.B.) Spofforth 2d. |30 Oriana’s Farewell (Madrigal, s.5.A.T.B.) Bateson 3d. 
8 Come, shepherds, follow me (Mad!.,s.4.T.B.) Benet 13d.|53 Old May Morning (Glee, s.A.T.B.) V. Novello 4d. 
51 Come live with me (Glee, a.T.T.B.) Samuel Webbe 13d.|59 O that the learned Poets (Madrigal, s.8.A.T.B.) 
60 Come, Fairies, trip it on the grass (Glee, T.T.B.) Orlando Gibbons 2d. 
John Parry 3d. |47 Peace to the souls of the heroes (Glee, A.T.B.) 
61 Crabbed Age and Youth (Glee, 4.7.7.3.) Dr. Callcott 2d. 
R. J. S. Stevens 13d.|29 Queen of the Valley (Glee, A.T.T.B.B.) Dr. Callcott 34. 
69 Come, bind my hair (Glee, A.r.B.) Battishill 3d. | 27 Return, blest days (Glee, A.T.T.B.) J. S. Smith led 
71 Come, see what pleasure (Glee, 8.A.T.T.3.) J. Elliot 2d. |48 Round about her chariot (Madrigal, s.8.A.T.T.B.) 
14 Cynthia, thy song (Madrigal,s.s.a.1.B.) Gio. Croce 2d. Ellis Gibbons 34. 
86 Dainty fine bird (Madrigal, 8.8.4.1.8.) O.Gibbons 14d.| 82 Siat avertiti (Madrigal,s.a.1.7.8.) Giovanni Foretti 2d. 
49 Deserter’s Meditations (Glee, s.A.T.B.) Harrison 13d.| 6 So saith my fair (Madrigal, s.8.A.T.T.B.) Marenzio 3d. 
26 Die not fond man (Madrigal, s.8.A.A.T.B.) J. Ward 3d. {80 So lovely is thy dear self (Glee, s.8.A,T.) Benet 14d. 
20 Discord, dire sister (Glee, A.T.T.B.) S. Webbe 14d.|17 Stay, Corydon (Madrigal, S.8.A.T.T.E.) Wilbye 4d. 
88 Due begl’ occhi lucente (Madrigal 8.8.A.T.B.) 8 Swiftly from the mountain’s brow (Glee, 8.4.7.8.) 
Giovan Pizzoni 2d. S. Webbe 2d. 
77 Fair Orian (Madrigal, s.s.A.T.T.B.) John Milton 3d. |39 Strike the lyre (Glee, A.T.T.B.) ... 7. Cooke 3d. 
62 Fair Nymphs (Madrigal, s.8.A.A.T.B.) J. Farmer 3d. |35 The mighty conqueror (Glee, 4.7.1.8.) S. Webbe 14d. 
66 Father of heroes (Glee, A.T.T.B.B.) Dr. Callcott 3d. | 388 The Lady Oriana (Madrigal, s.s.A.T.T.B.) Wilbye 3d. 
10 Fire, fire, my heart (Ballet, s.s.A.T.8.) 7. Morley 2d. |72 Thyrsis, sleepest thou (Madrigal, s.A.T.8.) Benet 1$d. 
4 Flora now calleth (Madrigal, s.s.a.r.3.) J.S. Smith 3d. |43 To all you ladies now on land (Glee, T.1.8.) 
1 From Oberon, in Fairy Land (Glee, 8.4.7.8.) Dr. Calleott 134. 
R. J. S. Stevens 8d. |54 The Sisters of the Sea (Glee, 8.4.7.8.) W. Jackson 4d. 
22 Go, idle boy (Glee, a.T.T.B.) ... Dr. Callcott 2d. | 63 The Friar of Orders Grey (Glee,s.8.8.) Callcott 144, 
84 Grace before and after meat. Various authors 8d. |70 To love I wake the silver string (Double chorus) 
87 Great Apollo, strike the lyre (Glee, s.8.T.B.) S. Webbe 134 
Samuel Webbe 2d. | 81 Wanton Gales (Glee, A.T.T.B.) ... SS. Webbe 2d. 
24 Hand in hand (Glee, 8.8.8. & chorus, 5.8.A.T.B.) 78 Weep, silly soul (Madrigal, A.A.T.B.) John Benet 2d. 
Dr. Cooke 8d. | 11 Where the bee sucks (Glee, s.s.1T.3.) Jackson 3d. 
45 Hark the curfew’s solemn sound (8.8.B.) Attwood 2d. | 23 While fools their time (Glee, A.T.r.3.) J. S. Smith 2d. 
75 Hail, smiling morn (Glee, a.T.r.8.) R, Spofforth 14d.| 32 When all alone (Madrigal,s.s.A.T.B.) G. Converso 13d, 
74 Health to my dear (Glee, a.T.B.B.) A. Spofforth 14d.| 37 When shall we three meet (Glee, s.5.8.) King 2d. 
41 Hence, all ye vain delights (Glee, 8.s.a.7.1.8.) 76 When flow’ry meadows (Madrigal, 8.A.T.B.) 
S. Webbe. 8d. Palestrina, 1590 14d. 
88 Idler; gaze not on beauty! (Madrigal 8.8.A.T.8.) 64 With sighs sweet rose (Glee, a.t.1.8.)  Calleott 24. 
Giovan Pizzoni 2d. |68 While the bright sun (Madrigal, s.a.7.8.) Byrd 134 
19 I follow, lo, the footing (Mad!., s.s.a.r.z.) Morley 2d. |13 Ye Nightingales so pleasant and so gay 
78 In the lonely vale of streams (Glee, 8.4.7.B.) (Madrigal, s.A.T.T.B.) =... Orlando di Lasso 24. 
Dr. Callcott 3d. |82 Young men I warn you (Madrigal, s.A.r.1.B.) 


52 If love and all the world (Glee, 4.7.1.8.) S. Webbe 


14d. 


Giovanni Foretti 


London: NoveLLo; Ewer and Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 


2d. 


LESLIE’S CHORAL MUSIC. 


3 Collection of Yart-Songs, Madrigals, Motetts, Anthems, de., for Sour, 
Sibe and Six Vorees. 


EDITED BY HENRY LESLIE. 


Complete in One Volume, folio size, whole cloth, price Ten Shillings, or singly, as follows :— 


No. 8. d 
1. How soft the shades of evening, Part Song, s.A.T.B. - - - Henry Smart 0 2 
2. In going to my dreary bed, Madrigal, s.A.T.B. - - - Richard Edwardes 0 2 
3. Now fie on love, Part Song, s.A.T.B. - - - - - G. A. Macfarren 0 2 
4. Flora gaye me fairest flowers, Madrigal, s.s8.A.T.B. - - - John Wilbye 0 2 
5. Ave Verum (Holy Jesu), Motett, s.A.T.B.  - - - - - . Mozart 0 2 
6. Here in cool grot, Glee, s.A.7.B.- - - - Earl of Mornington 0 2 
7. Songs of praise the Angels sang, Choral Song; S.A.T.B. - - - Henry Leslie 0 2 
8. In these delightful pleasant groves, RR Chorus, s.A.T.B.  - E Purcell'an0a2 
9. The parting kiss, Part Song, S.A.T.B. - - - - - Ciro Pinsuti 0 4 

10. When all alone my pretty love, Madrigal, s.s8.A.T.B. - È - G. Converso 0 2 

11. Love me little, love me long, Part Song, S.À.T.B. - - - Leigh Wilson 0 2 

12. Hail, smiling morn ! Glee, S.A.1..B - - - - - - R. Spofforth 0 2 

13, S All creatures now are merry, Madrigal, s.s.a.7.3. - - - - John Benet o 4 

Flow, oh, my tears! Madrigal, s.A.T.B. - - - - - § 

14. Where art thou, beam of light, Chorus, s.A.T.B. - È - Sir Henry R. Bishop 0 2 

15. Softly fall the shades of evening, Part Song, S.A.T.B. - - - SESIA 

16. My bonny lass she smileth, M adrigal, S.A.0.T.B. = - “ - Thomas Morley 0 4 

17. Lord, for Thy tender mercies’ sake, Anthem, S.AT.B. - - - -R. Farrant 0 2 

18. Hark! the lark at Heaven’s gate sings, Part Song, S.A.T.B. - - - Dr. Cooke 0 2 

19 es let us worship, Anthem, 9.4.7.3. ky - - - - - Palestrina 0 2 

‘(Ave Maria (Give ear unto my prayer), Motett, s.A.T.B. - - Jacques Arcadelt n 

20 E d of the wilderness, Part Song, S.A.T.B. - - - - = J. Li Hatton’ 07 2 

21. Now is the month of I Maying, Madrigal, SA.T.T.B. - - - Thomas Morley 0 2 

99. le Velcome sweet pleasure, Madrigal, s.s.A.T.B. - - - Thomas Weelkes S 

“ee > ince first I saw your face, Madrigal, s.A.T.B.. - - - - Thomas Ford } Ù 

23. Summer is nigh, Part Song, S.A.T.B. = - - - > - Jules Benedict 0 2 

24. See the chariot at hand, Glee, S.A.T.B. - - = - - - W. Horsley 0 2 

95. Amidst the myrtles, s.A.T.T.B.  - - = - - - - J. Battishill a 
“* | The cloud capp’d towers, Glee, s.A.T.T.B.B. = - - - - R. J. S. Stevens Da 

96. The Waits, S.A.T.B. - - - - - > - - - - J. Savile) 5 

~~* | The silver swan, Madrigal, s.s.A.T.B. - - - - - Orlando Gibbons f~ ~ 

27. How sweet is summer morning, Part-Song, S.A.T.B. = - = Denity Smart) Nonno 

28. Fire, fire, my heart, Madrigal, s.s.a.7.B. - - - - - Thomas Morley 0 2 

929 { Lady e fair, thou hast my life, Choral Song, S.A.T.B. - - From the French 0 9 
cel haa morning, at the dawn of day, Part Song, s.A.T.B. - - jj ri 

30. Song for spring, Part Song, s.A.1.B. - - - - - - oY Be Oiias BOS <2 

31 When peaceful night, S.A.T.B.  - - Evening Hymn of the Moravian’ Monks 0 2 

vs Hail, blessed Trinity (Alla Trinita), s.A.T.B. - - - - - - - - Î 

32. Yes spotted snakes, Glee, s.A.T.B. - - - - - - R. J. S. Stevens 0 2 

33. Winds of rey chill and lonely, Patt Song, S.A.T.B. - - C. Oberthir 0 2 

84. What saith my dainty darling? Madrigal, s.s.A.Tt.B. - - Thomas Morley 0 2 

35. The summer gale that gently “blows, Part Song, 8.A.7.B. - - - J. L. Hatton 0 2 

36. In pride of May, Madrigal, s.s.A.T.B. - - - - Thomas Weelkes 0 2 

37. Good night, good night beloved, Part Sane, 4 SA.T.B. = - - (Ciro Pinsuti 0 2 

38. Farewell my home, Part Song, S.A.T.B. - - = - - Mendelssohn 0 2 

39. The last wild rose of the season, Part Song, S.A.T.B.  - - G. A. Macfarren 0 2 

4 Sing we and chaunt it, Madrigal, s.8.A.T.B. - - - - - Thomas Morley ) 0 2 

Dainty, fine, sweet nymph, Madrigal, S.S.A.T.B.  - - - - Ai $ “4 

41. The Curfew, Part Song, s.a.7.B. - - - rata = fie e A hdertone (Qa. 2 

42. Tell me, Flora, Part Song, S.A.T.B - - © - sof Garo, LIDSuti e ise 

43. The morning breaks, s.A.T.B. - - - - - - - Mendelssohn 0 2 

44, I met her in the quiet lane, s.A.T.B. - - Di ~ - - J.L. Hatton 0 2 

45. The Owl, Part Song, s.A.T.B. x = - = - - =. ui Silas Mono 

46. Gently falls the evening shade, Madrigal, s.A.T.5. - - - Luca Marenzio 0 2 

47. ’Twas a May-time morning , Madrigal, S.A.T.B. = -  - Constantius Festa 0 2 

48. Come again sweet days, Madrigal, SAT.B. - - - - - John Dowland 0 2 

49. Where droop the willows, Madrigal, s.A.T.B. - - - Hubert Waelrent 0 2 

50. Now May is here, Part Song, s.A.T.B. - - - - - Henry Smart 0 4 
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PART J.—Price Sixpence. . 


1) Five times by the taper’s light S.A.r.B. ore 
Hark! the Lark at heaven's gate sings. S.A.T.B. 
See our Oars §.A.T.B. ; 
Ye Spotted Snakes 8.A.T.B. 


8. Storace 
Dr. Cooke 
... Sir J. Stevenson 
R. J. 8. Stevens 


ere, ooo 


Thy voice, O Harmony. S.A.T.B. ove we S. Webbe 
Forgive, blest shade. S.A.T.B. ae ab Dr. Callcott 
In Summer’s cool shade. S.A.T.B. Le ove Dr. Arnold 
8) Lightly tread, ’tis hallowed ground. $.9,B. ve J. Scotland 
Hail, smiling morn. S.A.T.B. ceo ssa R. Spofforth 
Sigh no more, ladies. S.S.A.T.B. Bas R. J. S. Stevens 


When winds breathe soft. S.A.T.T.B. ... 
Breathe soft, ye winds A.T.B. ovo ce. 


PART II.—Price Sixpence. 


S. Webbe 
W. Paxton 


13) Blow, blow, thou winter wind. 8.A.T.B. R. J. 8. Stevens 
14f Come see what pleasure. S.A.T.T.B, ae aS J. Elliott 
15) Since first I saw your face. S.A.T.B. T. Ford 
18} As now the shades of eve. 8.S.A.B. do Dr. Cooke 

S.A.T.Bo Lenti E RAVE. Stevens 


noi From Oberon in fairy land, 


O Bird of eve. S.A.T.T.B. n: Ses Lord Mornington 


19) Swiftly from the mountain’s brow. S.A.T.B. eee S. Webbe 
20) Awake, Aolian lyre. S.A.T.B. mes fee J. Danby 

As it fell upon a day. S.A.T.B. Rs Lord Mornington 
22) Lordly gallants. S.9.B. .. Su 55 Dr. Callcott 


Dr. Calleott 
Dr. Callcott 


In the lonely vale of streams. S.A.T.B. 
You Gentlemen of England. A.T.B. aoe 
PART III.—Price Sixpence. 


3° When shall we three meet again. 8.9.5. M. P. King 


When shall we three meet SAR? S.A W. Horsley 
i Life's a bumper. A.T.B. aoe ..’ Wainwright 
25) O happy fair (The Loadstars). ‘8.85 nre W. Shield 
Hark the curfew’s solemn sound s.5.B. aoe T. Attwood 
3 Here’s a health unto His Majesty. s.7.B. cy J. Saville 


Ye shepherds tell me (The Wreath). 3.9.3. J. Mazzinghi 
32) The Mayfly. 8.9.5. oss aoe ot Dr. Callcott 
The Red Cross Knight. S.S.B. .. Sal Dr. Callcott 
How merrily we live. T.T.B. ... nre ae M. Este 
The Friar of Orders Grey. 3.9.B. Cee Dr. Callcott , 
36f To all you ladies now on land. T.T.B. Sy Dr. Callcott 


PART IV,—Price Sixpence. 


37) How sweet, how fresh A.T.T.B. ces eco S. Paxton 
My dear mistress had a heart. A.T.T.B. cm R. Spofforth 
With sighs, sweet rose. A.T.T.B. aoe ee Dr. Callcott 
Discord, dire sister. A.1T.T,B. ase a 8. Webbe 
Go, idle boy. A.T.T.B. aes mee TM Dr Calleott 

42§ Crabbed age and youth, A.T.T.B. Lee R. J. S. Stevens 


Are the white hours for ever fled. A.T.T.B. ... Dr. Callcott 


Come live with me. A.T.T.B. bes sae S. Webbe 
Come, bounteous May. A.A.T.B.B. es R. Spofforth 
By Celia’s Arbour. A.T.T.B. Ser, see W. Horsley 
The cloud capt towers. A.A.T.T.B.B. oes R. J. S. Stevens 
48f Marked you her eye. A.A.T.T.B. eee R. Spofforth 


PART V.—Price Sixpence. 


Queen of the Valley A.T.T.B.B. 
Fair Flora decks. A.T.B. 
51) Who comes so dark. A.T.B. 
52) Peace to the souls of the Heroes, 


Dr. Callcott 

J. Danby 
Dr. Callcott 
Dr. Callcott 


A.T.B. 


eee 


Mark the merry elves (The Fairies). 8.9.B.° Dr. Calleott 
The Bells of St. Michael’s Tower. 8,A.B. oso W. Knyvett 
How sleep the brave. S.A.T.B. tea Dr. Cooke 
Here in cool grot. S.A.T.B. aes 000 “Lord Mornington 
Glorious Apollo, A.T.B. one nea S. Webbe 
6 Desolate is the dwelling of Morna. s. 8. Be ove Dr. Callcott 
When Sappho tuned. S,A.B. ssa eee J. Danby 


ni $.8.B. aR AeA aah Dr. Callcott 


The Erl King. 
TWO GLEES FOR ONE PENNY. 





Price 4s, 
FIFTY OF THE MOST POPULAR OF 


MOORE’S 
IRISH MELODIES 


HARMONIZED AS 


VOCAL QUARTETTS (S,A.T.B.) 


M. W. BALFE. 


In octavo size, bound in whole cloth, 
A large edition of these Quartetts, price 16s., uniform 
with the volume of Songs and duets, is also published. 
Each Quartett singly at 1d, or 6d, each. 
CONTENTS. 
As a beam o’er the face of the waters 
Avenging and bright 
Believe me, if all those endearing young charms 
By that lake, whose gloomy shore 
Come o’er the sea 
Come, rest on this bosom 
Dear Harp of my country 
Erin! the tear and the smile in thine eyes 
Eveleen’s bower 
Farewell, but whenever you welcome the hour 
Go where glory waits thee 
Has sorrow thy young days shaded f 
How dear to me the hour 
How oft has the Benshee cried ! 
I’d mourn the hopes that leave me 
I saw thy form in youthful prime P 
It is not the tear, at this moment shed 
Lesbia hath a beaming eye 
Let Erin remember the days of old 
Love’s young dream 
Nay, tell me not, dear 
Night clos’d around 
No, not more welcome 
Oh! breathe not his name 
Oh! think not my spiritsare always as light 
Oh! haste and leave this sacred isle 
Oh! the days are gone, when beauty bright 
Oh! the Shamrock (Thro’ Erin’s isle) 3 
Oh! had we some bright little isle of our own o- 
Oh! where’s the slave? 
One bumper at parting 
Remember the glories of Brien the brave 
Rich and rare were the gems she wore 
She is far from the land 
Silent, oh Moyle! be the roar of thy water 
St. Senanus and the lady y 
Sublime was the warning 
The harpthat once thro’ Tara’s halls 
The meeting of the waters 
The young May moon 
The Minstrel-Boy 
The time I’ve lost in wooing 
Though the last glimpse of Erin 
Thro’ grief and thro’ danger 
'Tis believed that this Harp 
’Tis the last rose of Summer 
Weep on, weep on 
We may roam thro’ this world 
When he, who adores thee 
When in death I shall calm recline 
When daylight was yet sleeping (Air Paddy’s resource) 
When thro’ life unblest we rove 


ONE PENNY EACH 


98 
21 
107 
101 
110 

96 
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129 
130 
136 

99 
113 
118 
128 
120 
109 

95 
105 
114 
116 
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MENDELSSOHN’S 
Chenty-four 
Four-part Songs, 


For singing in the open air (voices only). With 
English Words Translated and adapted by SABILLA 
NoveLLO. 


Price in Paper Cover ... 8d. 


Price in Cloth, gilt edges 2s. 
Price in Cloth Boards 1s. 4d. 


Ten Numbers One Penny each, 
divided as marked below. 





No. OP. 41. (S.A.T.B.) 


OP. 500 TIT.) 
1. In a wood 


- The Turkishdrinkingsong 


2. Oh fly with me 14. The Hunter’s farewell 
3. A cold frost came 15. Summer song 

4. Over her grave 16. On the water } 

5. May song 17. Love and wine 


6. On a lake 
OP. 48. (S.A.T.B.) 


. Wanderer’s song 
OP. 59. (S.A.T.B.) 


7. The first spring day 19. The open air 

8. The Primrose 20. Early Spring 

9. Celebration of spring 21. Farewell to the forest 

10. The Lark 22. The Nightingale } 
11. Morning prayer 23. The Vale of rest 
12. Autumn sone \ 24. Hunting song î 





MEEIN Ds Ee) lel Nee 
Gen Four-part Songs, 


(S.A.T.B.) < . and 100. Price 1s., or singly, 14d. each. 


No. No. 

30. The wandering minstrel 
31, Remembrance 

82. The praise of spring 
33. Spring song 

34. In the forest 


MENDELSSOHN’S 
Fowr-part Songs, 


For s.A.T.B., with the Original words by Wiuuiam 
BanTtHOLOMEW and others. 


In one volume, folio size, cloth 21s., or singly; also in 
octavo size, paper cover, 6s.; cloth elegant, 8s. 
Separate Vocal parts le, Gd each, octavo. ‘The separate 
Vocal parts may be had of each song singly. 


. In the woods do 

. An old Romance—in three par ts 

. May song ss ci 

. On the sea 

. The first day of spring—in ‘three pe ar rts 
The Laik song. Canon î 
The deep repose of night 

- Autumn song teo 

. Behold the woods 

. Spring is come 

. O Hills! O vales of pleasure! 

. The Nightingale wee 

. When the west with evening gli 
. Hunting song = 

. For the new year 

. The happy lover 

. The Shepherd’s song 

. The Wovd minstrels ... 

. The Victors’ return ve 

. The Wandering minstrel o ate hs 

. Remembrance ape bse att A n 
. Praise of spring 

. Spring song 

In the forest 


The single numbers, 


For the new year 
The opa lover 

. The £ Shepherd’ s song 
. The wood minstrels 
- The Victors’ return 


seo eee 
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THREE AIRS 
HARMONISED BY 


2, Q. Stewart, Mus. Doc. 





“THE CRUISKEEN LAWN.” Irish Air, S.A.T.B.B. 
Words by Thomas Moore. 8vo. ... 3d. 

“THE WINE CUP IS CIRCLING IN ALMHIN’ S HALL. Li 
Irish Air. S.A.T.B.B. Words by Thomas Moore. 8vo. 8d. 

“THE BELLS OF ST. MICHAEL'S yen Ee a Subject 


from Knyvett’s Glee for three voices. 
with an Introduction. 8vo. 4d 
The above three Part-Songs are arranged for, and. dedicated to 
the members of the Dublin Glee and Madrigal Union— Miss 
Fennell, Mr. Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelly. 








Vart-Songs, Madrigals, de. 


BY VARIOUS COMPOSERS, OCTAVO SIZE. 


ARCHER, FRED. “ Requited love” 


BARNBY, JOSEPH. “Silent night"... ose 
—— ‘“ Sleep, the bird is in its nest” ane see 
—— “Lullaby” (a Cradle song) ... : TL 
CROTCH, DR. ‘Lo, star-led chiefs” ... te 


BARTHOLOMEW, Mrs. 
Songs for mixed voices. 


MOUNSEY. Three pe part 
Compressed Score and Vocal 


parts SAB © ond eg a dx = O 
No. 1. ‘* The golden age” 
26 To FE chox 


3. “ Blow, blow, thou winter wind” 
— Three Four-part Songs for male voices. Compressed 
Score and Vocal parts ... DS ceo 
No. 4. “The sailor’s adieu’ 
5. ‘ Golden slumbers ” 
6. ‘* Homeward * 
BRIDGE, J. FRED. ‘Loose the sail, rest the oar” 


ELLIOTT, J. W. “Sing on with cheerful strain,” arranged 
from Mendelssohn 


GADE, NIELS W. 


‘¢ Spring’s message’ 
Vocal parts, Is. ba 
GOLDSCHMIDT, OTTO. ‘The night her shade is bringing” 


GOUNOD, CH. Night. ‘* How oft As FIORA ee Desa 


— The Chase” bd 
HARGITT, CHARLES J. Three Scars str pp hr ea 
eachie .5 tas 


No. 1. “6 John ‘Anderson, my Jo” 
2. “In the garb of old Gaul” 
3. ‘* Welcome, Royal Charlie” 
LAND, EDWARD. “Home, sweet home” harmonized ... 
— ‘ Auld lang syne” 
‘‘ Cherry ripe” 
MANN, RICHARD. 


eee eee ese 





coe eee eee eee 


“Ye little birds that sit and sing”’ 
MARENZIO, LUCA. ‘Lilies white, crimson roses” 5 


MORLEY, THOMAS. ‘ Those dainty daffodillies ’’ 
— “Shoot, false love, I care not” 306 
— “ Dainty, fine, sweet nymph ” 


MACFARREN, G. A. ‘ The Hunt's up” chee Day) 





— “ At first the mountain rill” (Jessy Lea) BOS ace 
— “Allis still” ann 566 255 toe Ae 
—— “ The Miller” ere coe 
— ‘ The Cuckoo sings in the poplar tree” kon ose 
MACFARREN, WALTER. “ “Up, up, ye dames”. aes 
<Q gentle summer rain’ nr at n 
MACIRONE. C. A. ‘Ragged, and torn, aie true” st 
NETHERCLIFT. ‘We happy apes swains,’ fom 
AL TODEB. Tt OLLOY Gass va SE 
NOVELLO, VINCENT. di God save the cian The 
original atrangement. Solo, duet, trio and TURE sab 
aes rule, Britannia” do. do. do sae 


OLIPHANT. THOMAS. Six Swedish Songs for Non s voices, 
No. 1. Schafer, ‘ Come away, come away” Polka Serenade 
. Miller, "“ Onward roaming, never weary ” 
Vocal parts of Nos. 1 and 2, Is. 
. Krugh, “ Hark! the merry drum is sounding” (The 
Drum March Ace ae ade 
Vocal parts, Is. 


. Vermeland 

. Dear land of my fathers 

. “Still amid old Sweden’s youth”. ce 
Vocal parts of Nos. 4, 5, and 6, 1s. 

PEARSALL, R.L. ‘In dulci jubilo” Hoc Lo 


PIERSON, H. H. ‘Ye mariners of England” 
Vocal parts, 6d. 


coe 


BD os 


—— “ Hurrah for merry England” 5% SI 
Vocal parts, 6d. 
REAY, S. ‘ The clouds that MARI the setting sun ” n° 





“ The Dawn of day ” 
RODWELL, G. HERBERT. 


SCHUMANN. ‘Gipsy life” Chorus 
Vocal parts, 1s. 








SMART; HENRY. ‘The SUITE d’s farewell” oes 

3 Ave Maria” ake % sate ioe 
—— ‘‘ Sweet vesper hymn ” aif 5% RE eee 
—— ‘Cradle song’ ar act a sis 
—— ‘‘Crocuses and snowdrops ” vr aes arte Sec 
—— ‘The joys of spring’ 3 DE "eee 
—— “Hymn to Cynthia” os a TE oes 
—— “The land of wonders ” de ion ove 
— ‘Ye little birds that sit and sing ” bes ee I 
—— “Stars of the summer night” "9 3 S 
— “Morning”... LR aoe ay oa ees 
SULLIVAN, A. S. ‘The long day closes,” Men’s voices ... 

‘The beleaguered,” Men’s voices SX 200 eee 


WALMISLEY, T. F. ‘I wish to tune my quivering lyre’ 
WALEY, S. W. ‘This world is all a fleeting show ” 
WEBER. ‘ Glory to the Caliph” (Oberon) To 

—— ‘Light as fairy foot can fall” do. S.S.A.T. 


The Marseillaise Hymn. The words translated by H. W. 
DuLCcKEN, Ph.D, ceo 


eee eee eee vee 
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“Yes! brothers, yes,’ Roda 1s. 6d. 
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NOVELLO’S PART-SONG BOOK, GLEES, MADRIGALS AND PART-SONGS, 








(FIRST SERIES), FOR 4, 6, AND 8 VOICES 
? bi 
A COLLECTION OF CHORUSES AND OTHER COMPOSED BY THE LATE 
PIECES IN HARMONY Set of 
gna «Hr i ROBERT LUCAS DE PEARSALL, Eso, ‘sep. 
or three, four, and five voices, with accompaniment. ha Vocal Vocal 
. L a . 
Edited by Epwin GroraE Monk, Mus, Doc., Oxon. 1 Song of the Frank companies  - A Pt RI: 0 
ni pt PO oH 4 
In one volume, handsomely bound in cloth with] 3 The. v bright a micia ee : D i 4 
illuminated lettering, demy quarto, price 8s. The 4 The Bishop of Mentz _ FA 2,6.) 1) 0 
Separate Vocal parts, demy octavo, ls, each Part. 9 When last I strayed x sai dh 0 
Set of 6 See how smoothly - =a (stat sya 2516 lo 
OR SINGLY AS FOLLOWS?— a 7 Let us all go maying - - BAT. 2 6 IO 
Vozal a Vocal i age RE be not coy - 8.S.A.T.T.B. 3 0 6 
‘Scores Parts. so 3 y Spe pd - S.8.A.T.T.B. 3 0 TG 
1 Our native land. S.S.T.B. G. Reichardt 2d. il The pre ani chauniat “ i Z 4 me 
2 Cricketers’ song (Bestir ye). T.T.B. 12 A pase ov punts: A CRANE SRL o 
para G. A. Macfarren 24. sa 4 sheer tate ic ap it - - B.A.T.B. 2 6 Le 0 
3 Boating song (The Sun is high) s.8.7.B. t The Birman Sane Hob fi ha eg Be i n Mal 
E. G. Monk 2d. aniin 3 toby, 
4 Song of the Railroads. s.s T.B. G. A. Macfarren 34d. LUO above BONG Ae na] price; 
5 Good morrow, fair ladies (Canzonet). 8.8.7. 4a REDUCED PRICKH, bu. 
fhonerwiet ? Q T. Morley 2d. i o_o 
e Home fairy (Quartett). T.T.B.B. Winter 2d, E 
7 The Wreath. s.s.7.B. Sir Julius Benedict 2d. ye URAS) ia) 
& Countryman's song (Oh, the sweet contentment). 4a PATRIOTIC PART- SONGS. 
S.S.T.B. 2 Rimbault 3d. ‘ |For the use of the Army, Navy,* and Volunt I 
9 The Student’s greeting. TT .2B Be Berner 2d. rice 6d., or, t Mi PIA n î i pae: da 
TO Mac latin Collocs acne RA DES Mime Poe hea eT ee as under, price ONE PENNY each. 
, S.S.A.B. E.G. Monk 2d, 4d God save the Queen 
Integer Vite. T.T.B.B. RAI 4d : 1< The Island ... sà Weber 
Orpheus with his lute s.s.7.B. G. A. Macfarren England's Heroes i A 7A Reichardt 
13 Harvest song (Prize). 8.8.7.3. Walter Macfarren 24. 2 “Ark of Freedom MILLE dono? d Haydn. ; 
14 Come, heavy sleep. s.8.T.B. Douland 2d. 4d 3 Wellington (Was blasen die Tr ompeten ?) 
15 Fisherman's song. S.S.A.T.B. Rimbault 2d. ‘ | 4 The British Grenadiers 
I6 Inallthy need. s.s.T.B. Douland 2d. 5 Bonnie Dundee 
17 Allamong the barley (Prize). s.s.7.B! > §The Emigrant Ship dee a Gross 
PI Elizabeth Stirling 2d. © The Song of Songs... se e A. Methfessel 
18 When icicles hang by the wall. s.s.r.B. 4a. | 7 March of the Men of Harlech. i 
} G. A. Macfarren 2d. S Ye free-born sons.. J. Tilleard. 
19 The jolly cricket ball. s.s.7.8 E. G. Monk 2d, 9 Dunois the brave (Partant Pour la Syr ie) 
20 An Emigrant’s song (Prize). S.S.T.B. 10 Rule Britannia Es tee ae r, Arne. 
Walter Macfarren 24. 4d. |11 Danish National Song” o Has tman. 
21 Shepherd’s song (Turn ee Bee S.A.T.B. Drewer 3d. 3 For Men’s Voices (A.T.B.B. ), unless other wise marked. 
22 Pedlar’s song. S.S.T.B Douland 2d. “4 {God save the Queen. i 
23 Fairies’ song (From grassy blades). 8.8.3.8. 12 (England’s Heroes. .. Reichardt. 
x i j Sir H. R. Bishop 6d. 4d. |13 ‘Wellington (Was blasen die Trompeten da 
24 June (She is coming). Prize. s.s.a. Finlay Dun 24. 14 The British Volunteer .. wa ... Swiss Volkslied 
25 Awake! the starry midnight hour (Serenade). 15 The British Grenadiers (1.7.B.) 
9.8.T.B. Mendelssohn 2d. 16 Ye Mariners of England (7.7.8. È D allcott 
26 The fair Flower of Northumberland. s.8.r.B. 4d. The Pageant Ship fe in Tae nee recente 
Rimbault 2d. 174 The Battie of Trafalgar... devo coy Webe 
27 O happy he who liveth (Ballet). s.s.A.T.B. Gastoldi 2d. {ae Battie aa RE DI Sees tee 
28 Green leaves (Prize). s.s.T.B. Bianchi Taylor 2d. 18 March of the Men of Harlech ‘ 
29 Dirge (The glories of our birth). s.s.7.B. 8. Wesley 2d. 4d. 119 Rule Britannia ... r, Arne. 
30 The Angler's Trysting Tree. 8.8.7.8. 0. W. Corfe 3d. * Ordered by the Lords’ Commissioners of the pain to, be 
31 The dream (Prize). 9.8.T.B. R. P. Stewart 2d. supplied to Ships’ Schools. 
32 { God speed the plough. 8.8.T.B. E. Richter 924 1a : 
33 slice is a ladie sweete. S.A.T.B. Ford i i NINE CHORAL SONGS, 
34 Foot-ball song (Brawling Boreas blows). 8.8.7.3. ; } ; " ; 
E 6. Monk 34. With ad lib. Fan crt Pianoforie. 


85 Haymakers’ Song(Prize). s.s.7.B. AR. P. Stewart 3d. 
36 Come away, death. s.s.T.T.B. G. A. Macfarren 3d. 


at 
i 
Qu 


ELIZABETH STIRLING. 
Price, in one book, 1s.; the same, folio, 53., or, singly, thus:— 
No. Poetry by Folio. 8vo. 


TWENTY-FOUR 1 All among the barley. S.S.T.B. ate RETI Ele Riu 


Come out, tis now September. 


CHORAL SONGS AND MADRIGALS 2 The dream. §.8.7.B. é ae PA Te COdI RSITA. 


Dream the dream that’ Ss sweetest. 











3 Why si <00’S e ISSALDOB: 
3 Why should the Cuckoo’s tuneful note  s.8.4.7.B FOR T.T.B.B., 


COMPOSED BY THE LATE 
3 War song S.ST.B. Mrs. HEMANS  6d. lid. 
ROBERT LUCAS DE PEARSALL, Esq,, Valiant sons of Freedom's land. 
Author of «The Hardy Norseman,” and 0! who will|* The Hone: ETT | SE atari eo da 18%: 
oer the downs so free,” Wc. With an ad lib.|5 The early settlers. 8.8.7.3. 
Accompaniment for the Pianoforte by JOHN HULLAH. How strange a dream it seems to me. 
Price, tn One Vol: Folio si na cloth. isso Mrs. NEWTON CROSLAND 9d. 14d. 
3 ROIO e, Sat 6 Red leaves. S.S.T.B -- 300 Ea Genie ee 9d NR ra: 
| ee ah eran aan Vocal Vocal|7 An Qui died one caino ta da Mi Ki CrosLanD 9d, 13d 
| No. Voices. Score. Parts.|' ~ No space vor uss oe ay 
i SRL LOL Foca SR ERO > is Sa 8/8 Friendship, Love, and Truth. 7.7.8.8. MONTGOMERY 9d, 13d. 
SET ty ae ira 4 4 Poe 4/9 Parted Friends. 8.8.8. ... oie CIEHOMPSON 6d. id. 
3 Adieu! my native shore - smi 4 e e TOS 
4 I Lor the forest mountains - S.A.T.B. 4 NOVELLO’S EDITION OF 
5 Caput Apri defero - S.A.T.B. 4 x 
6 A Chieftain to the Brizio bounid= SAT.B. 4 LOCKE’S MACBETH MUSIC. 
7 A King there was in Thule = - S.A.T.B. 4|Fdited by C. D. Cotter. Printed in Vocal Score, with an Accom- 
8 Come, Jet us be merry = as S.A.T.B. 8|paniment for the Pianoforte; arranged by VINCENT NOVELLO. 
9 Mihi est propositum = - A.T.B.B. 8 | Price 6d. Octavo. Chorus parts, Is. 6d.; ; Orchestral parts, arranged 
dor son] . : PA e alain 6 [by J. L. Harron, 19s. 6d. 
11 Lay a garland - - = SISTAA.T.T.B.B. 8| - 
12 Summer is y’ coming in - = §.8)A.0.B.B. i SIX FOUR-PART SON GS, 
14 Why weeps, alas! - - - S.S.A.T.B. 5 
15 There is a paradise on earth - - A.T.B.B. 7| As sung by the Swedish Minstrels. The words by THomas 
16 O! all ye Ladies fair and true - A.T.B.B. 4 OLIPHANT, Esq. 
17 War Song of the Norman Baron Taillefer s.A.7.B. 4/ Nol. Come away, come away, pretty maiden. (Schafer), 6d. 
18 Why do the roses - - - S.A.T.B. 4|No.2. Onward roaming, never weary. Huntingsong, with echo. 
19 Sweet as a flower in May - - ‘Sac E 4 | (Miiller), 6d. Vocal parts of Nos. 1 and 2 2 elise 
20 The praise of good Wine - =D: Tes Bs 3] No. 3. Hark, the merry Drum is sounding. The Drum march 
21 Watchman’s song - = T.T,B.B. & S.A.T.B. 6{(Krugh), 1s. 3d. Vocal parts, Is. 
3 22 Waters of Elle - - 4 Sona. The. 5} Nos.4and5. Vermeland, and Dear Land of my Fathers. Old 
3 No, No, Nigella - - Double Chorus 4| Swedish National melodies, 6d. No.6. Still amid old Sweden’s 


MO SS DO HOHNHNUHHObS Op YW 
SAHBRPBAOMORMPAODRSCOROSCORORGOSCSCOSD 
Rooooceocescscescescscooscooocce 


24 Sir Patrick Spens (A Ballad Dialogue in ten parts) 4| Youth, 6d. Vocal parts of Nos. 4, 5, and 6, ls. 
LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 


In one Volume, Quarto, price 7s. 6d., cloth. 
THE ROUNDS, CATCHES AND CANONS OF 
ENGLAND; 


’ 
A collection of specimens of the 
Sixteenth, Seventeenth and Eighteenth Centuries, adapted to 
modern use, The words revised, adapted or re-written by the 


REV. J. POWELL METCALFE, 


The music selected and revised, and an introductory Essay on 
the rise and progress of the Round, Catch and Canon; and 
biographical notices of the composer. Written by 


EDWARD F. RIMBAULT, LL.D. 
NOVELLO’S SCHOOL ROUND-BOOK; 


A collection of Fifty Rounds and Catches, arranged according to 
their relative difficulty. 
EDITED BY THE 


REV. J. POWELL METCALFE. 
Also, asecond set of Fifty Rounds, price 6d.; or the two sets 
bound in cloth, 1s. 6d. 

No one, who, in instructing children in music, has employed 
both rounds and harmonized airs, can doubt which style is more 
easily taught; and even where there is no experience to guide, 
reason alone can determine the matter. 





Price 6d. in paper cover, or 1s. whole cloth. 


NOVELLO’S ANALYSIS OF VOCAL 
RUDIMENTS BY QUESTION AND ANSWER. 


*,* Contains, the gamut; the soprano, alto, tenor, and bass 
staffs; duration of sound; time; rhythm; intervals; the scale; 
words and signs; Gregorian notation; and cathedral music. 





“T must begin with rudiments of art 
To teach you Gamut in a briefer sort, 

More pleasant, pithy, and effectual, 
Than hath been taught by any of my trade: 
And there it is in writing, fairly drawn.”— 
Shakespeare. 
Four several editions of this Analysis are printed with all the 

examples in their proper cleffs. 


A MANUAL OF SINGING, 


For the use of Choir Trainers and Schoolmasters. 


By RICHARD MANN, 
Organist of the Abbey Church, Cirencester, &c. 
Price ls. 6d. 

Contents: The theory of music explained in a concise manner, 
with the use of as few technical terms as possible, together with 
full directions to the trainer as to the mode of teaching it; a series 
of progressive exercises for one, two, and three voices; exercises 
for the cultivation of the voice; lists of easy sacred and secular 
music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight in a comparatively short 
time. 
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Super-royal Octavo, price 6d, 


SILCHER’S SUCCINCT INSTRUCTION 


FOR THE GUIDANCE OF 


SINGING SCHOOLS & CHORAL SOCIETIES. 


Translated from the Original German by 
SABILLA NOVELLO. 


Super-royal Octavo, price ls. 


ETIS’ TREATISE ON 
AND CHORUS SINGING. 


aga. 
CHOIR 
Translated from the French by the 
REV. THOMAS HELMORE, M.A. 


Super-royal Octavo, in paper cover, 28, Blue Cloth, 38. 


NAGELI AND PFEIFFER’S 
EIGHTY-ONE PART-SONGS & CHORUSES; 


In progressive order for the cultivation of Part-Singing, with 
instructions for forming and improving male choral singers. 
Translated from the German by 


SABILLA NOVELLO, 


Super-royal Octavo, price ls. 


SABILLA NOVELLO’S VOICE AND VOCAL 
ART, 


A Treatise written for the use of Teachers and Students of Singing. 


SABILLA NOVELLO’S VOCAL SCHOOL. 


In Six Numbers, at 6d. each—or complete in One Book, price 3s. 


No. 1, Contains general observations, with illustrative exercises; 
instructions for uniting the head and chest voice; and for 
acquiring flexibility. 

No. 2, Contains exercises on ascending and descending scales, with 

vi. §2other progressive exercises. 

No. 8, Contains further exercises to increase the flexibility of the 

1 Aethroat, on chromatic and double scales, &e. 

No. 4, Contains a treatise on recitative singing, with examples from 

rl iedifferent composers. | 

No. 5, Contains solfeggi in different styles, comprising sustained 
chromatic, bravura, passages, &e. 

No. 6, General instructions and exercises for acquiring the shake. 














(REDUCED PRICE, ls.) 
A COLLECTION OF SACRED MUSIC 


For the use of Schools, 


By JAMES TILLEARD. 


Containing 48 Psalm and Hymn Tunes, harmonized in three parts, 
and arranged to appropriate words principally selected from the 
poems of Ann and Jane Taylor, Dr. Watts, Bishop Heber, Addison, 
and. Bishop Kenn; Morning and Evening Services by Wagstaff ; 
an easy Anthem by Dr. Nares; and four miscellaneous pieces. 
Super-Royal 8vo. 

*,®© This collection is particularly suited to Sunday Schools. 





(REDUCED PRICE, 1s.) 
A COLLECTION OF SECULAR MUSIC 


For the use of Schools, 


By JAMES TILLEARD. 


Containing 8 Rounds and 46 Songs, by native and foreign com 
posers, for 2 and 3 voices. Super-Royal 8vo. 

It is not intended that the use of these works should be confinec 
to the teacher, nor to those scholars only who are taught the 
elements of vocal music, but that a copy should be placed in the 
hands of every child in the school who is sufficiently advanced to 
be able to read the words with fluency. The Editor’s surprise at the 
accounts given of the Germans and Swiss to sing at sight, was much 
lessened when he learned that, even in those schools where the 
children are taught by ear, the music is invariably placed before 
them. either on a black-board or in manuscripts and printed books, 
Children thus become familiar with musical characters, and in part 
prepared for the more developed instruction which they are 
afterwards to receive. The price of these volumes has accordingly 
been fixed so low, that Managers of Schools will be enabled, with 
a very slight outlay, to employ them in the manner proposed. 
The Collections are now used in the Liverpool Collegiate Institution, 
the Manchester Commercial School, Queenwood College, and many 
others of the principal schools in the United Kingdom, besides a 
large number of elementary schools. 


These works, though specially adapted to the use of Schools, are also 
suitable for Families and Singing Classes. 


CHORAL HYMNS, 


By JAMES TILLEARD. 








Christus Consolator..........secseeee E O veve tv Palle 
Star of morn and even ..........00% Carsesesasesense sive seesee mele 
Lord God of morning and night ..........cseeceeees- asso 2d. 
O light of life, O Saviour dearii.vcssteererenitoceontorneceo 2d. 
The City of God ......... sacaeveslics Sneceusesasceesseresetsteres so hil. 
Lost and Lowndicr.ctevecsscestecsnment soc MIE 2d. 
Lo! He comes with clouds descending ..........s0...seseee 2d. 
Through the day Thy love has spared us .......... O, 24. 
Sun of my soul, Thou Saviour dear......... SERI CITI, 2d. 
Great is the Lord our God .......... Wace crane sedetewcecelowssccee sd. 
Lamb of God, whose dying love .....vvcece no Pete re tod. 
See the leaves around us falling ... ........ Mbit e tici, 3d. 
Deus) Misereatur etica ente sete sehetetsoe rere: sd. 
God, who madest earth and heaven .......cscecscscesecseeees 3d. 
Lead, kindly Light 7225 Fees. ates Hist SHAS 3d. 
ROCKOL AGES MEU itr interests ones terios es: eonosdcs 3d. 
Nearer, my God, to Thee...........sese00- REATTIVO o SA 3d. 
Rejoice for evermore ......... SI PRAIA ASSAI sd. 
H'ear0 iso lemMnE Lanvin sd. 
Brightly gleams our banner ...... Siocsossseseanicone nee ceeches 3d. 
Though nature's stremeplt Ca yu st. adexdseos0-s-scecovsesere 3d. 
Thywalliberdone sz sitesescarananzica RA sd. 
Onward, Christian Soldiers .............ce00 SR Ra 3d. 
O Lord God eternal (Choral Litany) ...... asuscesseaceereics 3d. 
Onward and upward .......ev000%0 ento ara gerasco ses 3d. 
The shadows of the evening hours ............. Sap Sa) Sie 3d. 
So rest, my Rest! Thou ever blest ..............0. siro 3d. 


“ O Light of Life” is remarkable for a bold transition into the 
subdominant; of the rest, except ‘Christus Consolator,’ nothing 
need be said but that they are one and all poetical and original, 
while of the last-named, ‘Christus Consolator, we do not hesitate 
to say that nothing more beautiful of its kind has come before 
us.”—The Church Choirmaster and Organist, May 1, 1867. 

“*Though nature’s strength decay’ is a perfect pzan of praise, 
a very stirring exultant melody, which no one can help joining in. 
It is very simply and smoothly harmonized, and has a great deal of 
dignity. Certainly it is one of Mr. Tilleard’s best efforts in this 
dipellan, if not his very best. ’—The Literary Churchman, Octo- 

er 1, 1870. 





Gen Crios for Ladies’ Voices, 
BY 


CARL REINECKE. 


With English and German words. Price 1s. 6d.; or singly :— 


1 githe dreaming lake=..c....ccsssssases E 2d. 
QPP raise Of Sprim gy Rete en nero o 3d. 
3 Of oak thy mournful bier’s prepared .................. 2d. 
4 Sunbeams in Winter ..... TRI 2d. 
ORLO aywalkcinp OL MONETA TE eee nee es 2d. 
6 the Winterthath not a blossomusec.scesc.csccesechancse 3d. 
7 Thou that thyself with Death hast striven ......... 2d. 
Smal he EivenincaWiiliiiesesecctenctesccseecseacs Baersestnele este 2d. 
9 As in the field goodly fruit will grow..........csecesee 2d. 
LO ALD e*RILVeS ties. earn ssciases sergio Dido ab 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 


SIR HENRY R. BISHOP’S 


Glees, Trios, Ouartetis, te. 


In Vocal Score, with an accompaniment for the pianoforte, octavo, in 


THREE VOLUMES, WHOLE CLOTH, 3s, 6d, EACH. 


Or, in 65 numbers as follows:— 


Contents of Vol. I. 


No. Key. 

1.—Blow, gentle gales... A ... S.A.T.T.B. eee 

2.—Chough and Crow.) ate (Fi Ca SSA. BY see 
3.—O, by rivers... Seay ini ass Geet wie 
4.—Now tramp ... BY 5.32) (834. 1.8 di Solo s. 

Di —When the wind blows” F [gi e nre 
6.—Come o’er the brook ... E flat 5.A.7.B. are 

T.—Who is Sylvia? see Gi SAT Te Be 53 

8.—The fox jump’d over E flat S.S.T.T.B, ced 


9.—The tiger couches ... E .. A.T.T.B. eae <a 
10.—Where art thou? se Aflat 5.A.T.B. «va mae 
il.—Foresters sound Ra RNA TIT.B. eee oe nee 
12.—Live, Henri Quatre ... Dminors.A.T.B.... vee oss 
13.—Allegiance we swear... D ... S.T.T.B. ase DEE 
14.—The winds whistle cold E flat A.T.B. ... owe oe 
15. —What shall he have ... a fiat A.T.T.B. LI co 
16.— When wearied wretches RIO SANTE. 0a ose mae 
lo —Under the greenwood Usor Se RRASIZDORI ceo moe 
18.—Come, thou monarch Digg ATE ve: cre 
19.—The huge globe ieee OE Me Gee ACT Ba” see see 
20.—Daughter of error E flat S.A.T.B.& Solo 3. Baa 
21.—Stay, pr’ythee, stay ... E flat  S.5.A.7.T.B tee seo 
22.—Push about the bottle a ... A.T.B. ... ose ese 
Contents of Vol. II. 
“ .—Merry boys, away ... È 2 SIA.T.B, ose ese 
24.—Spirits advance ceo §.A.T.B. nie wee 
25.—Fill, boys, and drink about Die ALT. T.B.Be wee eee 
26. —Now to the forest Gp i a SES. cas ses Sx 
27.—Hail to the chief E fiat S.A.T.B. ees Se 
28.—Whatho! Clansman, ho!F ... S.A.T.T.T.B. ee eso 
29.—A cup of wine ... ao 1 Cee ceo ose 
30.—The silver queen seo Eflat §8.4.T.B. see CS 
81.—To arms! prepare! ... E flat A.T.B. ... nes oS 
32.—Stand! Who's there OP co d'aot To. ose 
33.—Good night, good rest È eso SIA TBo one Asc 
34.—Hark! Apollo... ws BISI ce SE one 
35.—W hat phrase sad and soft a flat RSET Ties ce 
86.—Vengeance! we swear E ... S.A.T.B. With Solos SE 
87.—Sportive little trifler E eset (ALTRI SL ove 
88.—To harmony ... centr Esflat  S.ACT.T.Be. ete 4 
39.—Ronilda, — ‘*O’er desert 
plains and rushy meers"E flat S.A.T.B osa eos 
40.—Sleep, gentle lady ... E flat A.T.7.B. oe one 
41.—Sleep, gentle lady B fiat S.5.B. e vee ove 
42,.—Though he be now a grey 
grey friar aa coo G@ (aes 5-5.Y.0.Bs ao we 
Contents of Vol. III. 
43.—Mynheer Vandunck ... E ... A.T.B. ... ee are 
44.—Oh! bold Robin Hood 46 ... A.T.T.T.B.B. With Solos 


45.—Now by day’sretiringlamp o ... 
46.—Hart and hind are in their 
lair ice veel) kg sso 


S.A.T.T.B. eee 


47.—Chough and crow Mites 5.5) ess oes 
48.—Fisherman's good night E ... S.A.T.B.... ose 
49.—Far away from every pleasure F STA-T.P,Be sce 
50.—Believe me, tears 25. 8 S.S.A.T.B. dee 
51.—The vesper bell ann oe Sib. Gemeess 0% 


52.—The Savoyard, fromclime to clime E ... S.A.T. B. 
5b3.—Up! quit thy bower... Fo ... S.A-T.B. «: 
54.—Bright lady, sweet mistress 6 
55.—Hark, hark, the mid-watch bell E 
6&6 .—Hark, the merry bells ring round c 
57.—To see his face ... Gi N05” 
58.—Blow, blow thou winter wind G...S.A.T.B. .. Si 
59.—Joy, joy, raise the shout €... S.A.T.B. se 7 
60.—In tears the heart oppressed E... S.A.T,B. ... su 
61.—I gave my harp DIHab MARTI. 4 ooo 
62.—With hawk and hound E flat A.T.T.B. ... ase 
63.—Who first will strike ... E flat A.T.T.B. Le 
64.—Hark! hark! each Spartan hound E flat 
65.—Queen of our Isle ... B flat 8.S.T.T.B..00 cre 


ceo S.A.T.B. 


LONDON: 


NOVELLO, EWER AND CO., 


1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 


S.A.T.B. and Solo B 


eee 


eee 


<3 SSA Cana Solo 8. 
ROUND S.S.8.8. OF T.T.T.T. 


seo 





i LONDON: 


obello, Giuer and Co.'s 


OCTAVO EDITION 


OF 


MEN DELSSOHN’S 


VOCAL WORKS. 


*ELIJAH ... da ee Me « net 
*ST. PAUL... n Lo she CASE 
*HYMN OF PRAISE (LOBGESANG) ... e, 
*ATHALIE... = hod RA RE 
*LAUDA SION (PRAISE JEHOVAH) ... Pere Gs 
CHRISTUS fe; we a Lera 
AVE MARIA (SAVIOUR OF SINNERS), for 8 voices ,, 
HEAR MY PRAYER (Soprano Solo and Chorus) ... 4, 
AS THE HART PANTS (42xp PSALM)) 9, + » 
COME LET US SING (95rH PSALM) | 2Ed 
WHEN ISRAEL OUT OF EGYPT} Ha 

CAME (lita PSALM) Eder n 
NOT UNTO US, O LORD (115r8 PS.) ) A” SA 
JUDGE ME, O GOD (43rD PSALM) +. tee 
WHY RAGE FIERCELY THE HEATHEN 

(2np PSALM) ... He Be ITA 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME... da Da hd 


SIX ANTHEMS, 


Berlin, for 8 voices, 


composed for the Cathedral at 
arranged in 4 parts, by 


Dr. Steggall xo 200 exe cae 
FESTGESANG (HYMNS OF PRAISE) ... n 
È n » For Male Voices 
MAN IS MORTAL (Eight-Part Chorale)... noe 
*THREE MOTETTS FOR FEMALE VOICES, with 
Latin and English Text... Ch = 
Each Motett, singly, 1s. 
SON AND STRANGER (Operetta) ove aes 
LORELEY... di A ha fio 
*WALPURGIS NIGHT SR ese wu 
«ANTIGONE (Male Voices) nee oso aes 
) CEDIPUS AT COLONOS (Male Voices) ... sx 
TO THE SONS OF ART " nia 
*TWENTY-FOUR VOCAL QUARTETTS 
*THIRTEEN TWO-PART SONGS ace 
@SEVENTY-SIX SONGS (For Contralto or Baritone). 
2 vols., each on Ase seo 


4 (71 


€ Handsomely bound in Cloth, with red or gilt edges, 
extra, per Volume. 
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Novello’s Original Octavo Editions of the 
Oratorios, Cantatas, Odes, Masses, &c. 


For the use of the AupIENcE who assist at their Performances. 
Complete—In Vocal Score, are already published— 


Whole 
SIR J. BENEDICT. cover. cloth, gilt. 
ST. PETER n MINE AO 0.0 
J. BARNBY. 
REBEKAR SEO ULE LO 
F. “HILLER. 
NALA AND DAMAYANTI An Ogee O50 
BACH. 
THE PASSION (S. MA'T'THEW) 30° 5 0 
HAYDN. 
THE CREATION (Pocket edition, 
demy 8vo.) 1 O 20 
ma DO. (Super-royal 8vo.) 250701830 
THE SEASONS item Ge 


Each Season may be had Foa in paper cover, ls. 


HANDEL. 
MESSIAH (Pocket edition, demy 8vo.)1 4 2 6 
Do. (Super-royal 8vo.) 2A OMIME AO 
ISRAELINEGYPT 
(Pocket edition, demy 8vo.) 10 20 
Do. (Super-royal 8vo.) 20 40 
JUDAS MACCABAUS 
(Pocket edition, demy 8vo.) 1 O zo 
Do. (Super-royal 8vo.) 20 40 
SAMSON we 20 40 
SOLOMON vee ci ZA OA ZO 
JEPHTHA ... os 20 40 
JOSHUA pes M260 Wa 4 0 
DEBORAH . 2/10 Ramo 
SAUL GOMMATO 
DETTINGEN TE DEUM soglio 


The CORONATION & FUNERAL 

ANTHEMS, in one volume so 
Or singly, thus:— 

THE KING SHALL REJOICE 

ZADOCK THE PRIEST 

MY HEART IS INDITING o 8 

LET THY HAND BE 
STRENGTHENED LO RC 

THE WAYS OF ZION 16 


o 0 
+» 09 
to 


ALEXANDER’S FEAST ... 20 © 
ACIS AND GALATEA 1 6 o) 
ODE ON ST. CEOCILIA’S DAY 1 6 lo) 
The last three, bound in 1 vol., whole scarlet cloth, 6s, 6d. 
L’ALLEGRO, IL PENSIEROSO, 

pp IL MODERATO sE 


GI Li) &a 


330 NASO 
ROSSINI. 
STABAT MATER, with the 
Latin words, and an English 
adaptation by WiLLiam Bat 1.6)! 3 0 


Whole 
In paper scarlet 
cover. cloth, gilt. 


MENDELSSOHN (See page 15). 
CHERUBINI. 


REQUIEM MASS (in C Minor), 
with Latin and English words 20 


GOUNOD. 
MESSE SOLENNELLE, Latin 
words only or $A! 
COMMUNION SERVICE, 
(Messe Solennelle) 280) 


3 6 


THE SEVEN WORDS OF OUR 


SAVIOUR ON THE CROSS 
(Filie Jerusalem). 10 
DAUGHTERSOF JERUSALEM, 
Anthem for Lent AE 10 
ROMBERG. 
THE LAY OF THE BELL 16 30 


WEBER. 
MASS IN G, with Latin and Eng- 


lish words 


MASS IN E FLAT Ditto 


SPOHR. 
CALVARY 2 6 
THE FALL OF BABYLON 30 
20 
16 

I 


De) 
> 


LAST JUDGMENT ... 
THE CHRISTIAN’S PRAYER 
GOD, THOU ART GREAT 


MOZART, HAYDN, & BEETHOVEN. 


The Three Favorite Masses, with the Latin words, and 
an English adaptation by R. G. Lorainez, Esq. 


43 dd Lt ofa 
ooo o 


MOZART’S TWELFTH MASS 20 3 6 
HAYDN’S THIRD, or 

IMPERIAL MASS 20 36 
BEETHOVEN'S MASS in ©... 20 3 6 


The above Three Masses, bound in one volume, whole 
scarlet cloth, 78. 


MOZART’S REQUIEM MASS 20 3 6 
MOZART’S FIRST MASS bakes Cee’ 
HAYDN’S FIRST MASS 20240 

To these Masses are added Mr. E. HoLmes' Critica) 

Essays, extracted froza the Musical Times. 

MOZART’S LITANIA DI VENE- 
RABILEALTARIS (in E flat)... 1 6 30 
MOZART’S LITANIA DI VENE- 

RABILE SACRAMENTUM nS 

Beda) ge 1 6. T3h0 
BE ETHOVEN'S MASS Ia ro aor sno 
BEETHOVEN’S ENGEDI; or, 

David in the Wilderness (Mount 

of Olives).. A Oo Gane 














OA 
ae 


M Donizetti, Gaetano a 

1503 cla fille du regiment. — 
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